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ROYAL CHORAL SOCIETY. 
ROYAL ALBERT HALL. 
Pat : His Ma I KING. 
Sir FREDERICK BRIDGE, C.V.O. 


THURSDAY, MARCH 6, 


DREAM OF GE RONT IUS” 


ELGAR). 
MISS MURIEL FOSTER. 


‘THE 








ERVASE ELWES. MR. DALTON BAKER. 
GOOD FRIDAY, MARCH 21, ar 7 p.m. 
MESSIAH” - - HANDEL. 
\DAME GLEESON-WHITE. MADAME KIRKBY LUNN. 
JOHN COATES. MR. HARRY DEARTH. 
BAND AND CHORUS, ONE THOUSAND. 
Organist: Mr. H. L. Ba rR, Mus. I 
7s. Arer ar 5 y 48 Gallery 
e), 1 
ROYAL ACADEMY OF MUSIC. 
YORK GATE, MARYLEBONE ROAD, N.W. 
Institut 1 .- porated by Royal Charter, 183 
P: HIS MAJESTY THE KING. 
President: H.R.H. ‘I Duxe or Connavent, K.G. 
f Sir A. C. Macks e, Mus.D., LL.D., F.R.A.M. 
SUMMER TERM Ne Strude eins MONDAY, 
NTRANCE EXAMIN \1 ION, FRIDAY, Av: 
rtnightl) iy, March 1, at 
y, March 12, at 
Hall, We es Mar >» at > 
-Lessons for Professional Music Teachers 
wed by an Examination for the distinction 
Ss in preparation for the Voice-Culture 
further information of. 
F. W. RENAUT, Secretary 


THE 


ROYAL COLLEGE OF MUSIC, 

RINCE CONSORT ROAD, SOUTH KENSINGTON, S.W 
(Incorporated by Royal Charter, 1883.) 

Telephone—“‘ 1160, Western.” 


Initiative, Southkens, 


London,” 


Telegrams—‘* 


Patron: HIS MAJESTY THE KING. 
President: H.R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
CuHarRLes Mor ey, Esq. 


SirC. Huserr H. Parry, 
Hon. Sec. : 


. e NEXT ymme Monday, May 5. Entrance 


aera will 
Ma 





labus ond official Entry Form may be obtained from 
FRANK POWNALL, Re 


-gistrar. 





ae het eo os =o 
MANC HESTE R SCHOOL OF MUSIC. 

oF Patron : Sir W. H. Houtpswortn, Bart. 

"pal; ALBERT J. Cross (of the Royal Academy, London, and the 


Leipsic Conservatorium). Sixty Professors. 


. arranches of Music taught. Private or Class Tuition. 

rchestral String Orchestras, Operas, Lectures, Recitals, Chamber and 
, Concerts. Prospectus from the Secretary, Albert Square. 
es Huguenots ” will be given by the Opera Class in April. 









THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 






FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 
M.8 l.— Vol. 54 ‘ = 2 ) ‘ J 
aoa ett Peet MARCH 1, 1913. Price 3a.; Postage 14d. 
4ce for Canadian Postage. val Subse n, Post-/ret, $8. 


ASSOCIATED BOARD 


OF THE R.A.M. anp R.C.M. 





FOR LOCAL EXAMINATIONS IN MUSIC. 
Patron: HIS MAJESTY THE KING. 
LOCAL CENTRE EXAMINATIONS (Syttasus A). 


Theory held in March and N wember at all Centres. 
In Practic al Sul shienen tos Hanah. April at all Cer tres, in the London 
district and certain Pr incial Cer tres in N December 
Entries for the ‘Hoenn r-December Examinations close Wednesda 
O 2 


Examinati 
and 
also, 


y; 


vember- 








EXAMINATIONS (Sy.Lias 
British Isles three 


s B). 


times a year, 


SC ‘HOOL 

Held wer ughout the j 
July, Oct - r, and March-April. Entries for the June-Ji 
Examit iation Inesday, May 7 (Irish Entries, May 1), 1913. 
Theory papers set in Examinatic ns of past years (Local Centre or 
Schooi) can be obtained on applicatic Price 3d. per set, per year, 
post-free. 
The Board offers < 


viz., June- 
y 








nually SIX EXHIBITIONS tenable at the 


r Two or 











R.A.M. or R.C.M lhree Years. 
Syllabuses J Syll abus in Ear-Training and Sig ht- Singing, 
| Entry Forms, ’ further information, may | be obtained post-fi 
from— 
Telegrams: secs S MUIR, Secretary, 
** Associa, London. 15, Bedford Square, London, W.C. 
THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPE N TER ST., VICTORIA EMBANKMENT, E.C. 


red by the Ce orporation of London. 


stat 





Principal: LANDON RONALD. 
COMPLETE MUSICAL EDUCATION at an inclus ive fee. 
PRIVATE LESSONS are given in all musical subjects a d 
STAGE TRAINING in Elocution, Gesture, Stage Dancing, Fencin 


and OPERA. 


WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 


al Cer 





THE PRINCIPAL. Prospectus and Syllabus of I 
and Local Schools Examinations (open to general public ) free. 
NEW TERM began January 13. 
H. SAXE WYNDHAM, Secretary. Tel. 1943, Holbor 


ROYAL 


MANCHESTER COLLEGE OF MUSIC 


Patroness: Hex Majesty QuEEN ALEXANDRA. 
Presider ir W. H. Hovu_pswortn, Bart., LL.D. 
il: Dr. Apotpn Bropsky. 














NEW TERM began Tuesday, January 7, 1913. 

Special Houses of Residence recommended for Students. 

Su its are required to enter upon a complete course of Musical 
instruc tion, and are not admitted for a shorter period than one year. 

Fee for the year, £ payable in inst: uments of £10 at the beginning 
of each term. Spe ial Fee for ! irs. 

Systematic Co for the led in the 
| curricul 

rhe P; rospectus, with Scholarship information, Diploma Regulations, 
and Entry Forms, on ap; slication. 


| 


Miss Maurie Brema. 
STANLEY WITHERS 


COLLEGE OF ORGANISTS. 


New Profess: 


r of Singing 








THE ROYAL 








Examination Regulations, List of College Publications, Lectures, &c., 
may be had on application. 
H. A. HARDING, Hon. Sec. 
Kensington Gore, S.W. 
UNIVERSITY OF DURHAM. 
Examinations for degrees in Music are held as follows :— Matriculation, 
April and October ; First Mus. B., March and September ; Final Mus. B., 


and Mus. D., 
For particulars, 
Durham. Copies « 


September ly. - - 
apply Secretary of Examinations, University Office, 


f former Examination Papers, 1s. per set. 









































SCHUMANN PIANOFORTE STUDIOS. 


OMPLETI RAINING FOR PIANISTS ON rH} NEW ZEALAND. 
AUTHENTIC TRADITIONS OF THE SCHUMANN SCHOOL. | POSITION OF CITY ORGANIST 


\ MME. AMINA GOODWIN 








— ey 


r=} 


| APPLICATIONS for the Position of ORGANIST 
lto the WELLINGTON CITY CORPORATION 
laddressed to THE TOWN CLERK, TOWN 
INCORPORATED GUILD OF CHURCH HALL, WELLINGTON, NEW ZEALAND. y 
MUSICIANS. 
Founded 1888. 
Incorporated pursuant to Act of Parliament XXX. and XXX1. 1913. 

Victoria, Cap. cxxxi., § 23. The salary for the position will be at the rate 


I & CLASS mm PIA AND S1 


For Prospectus apply Secretary. 
|be received until 4 p.m. on THURSDAY, May 1, 


President: THe Very Rev. THe Dean or Bristot, D.D. £240 per annum. 


May 3t y13.—-Lecture, “Nave versus Chancel.” By Pearct Applicants must be fully qualified Organists 
SMALL, k i as 
bted practical ability, and able tc s 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL: | U2doubted practical nbd = © on 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at| independent and reliable information of the quali 
approved Provincial Centres in July, and December. 


COMPETITIONS FOR 1913. = : ~ , , 
A Sicver Mepat. for the best simple Magnificat and Nunc Dimittis. | Schedule of the Conditions of Appointment may be 
A Smver Mepat for the best simple March for Organ (Pedal 
obbligato). 





of their work during the past five (5) years, 


obtained from the Office of THE HIGH ComMiIssiones 


A Bronze Mena for the best Vesper Hymn. FOR NEW ZEALAND, 13, VICTORIA STREET, West 

A Bronze Mepa for the best Carol. . 

A Bronze Mepat for the best Changeable Chant MINSTER, S.W., enclosing stamped and _ addresse 
GUILD GAZETTE (QuarTerty) - + Tworencr. envelope for reply. S] 





REGISTER OF ORGAN VACANCIES. Applications must be endorsed, “ Application fe 


Organists (Members) have the FREE use of the Register of Vacant the Position of City Organist.” 


Appointments. 
Calendar (gratis) and further information of Dr. LEWIS, Warden, | JNO. R. PALMER, Town Clerk 
18, Berners Street, London, W. 2 


Wellington, 
VICTORIA COLLEGE OF MUSIC, New ZEALAND. 


LONDON. aan 
(Under the direction of the Victoria College Corporation, Ltd.) | A FINE MODERN VIOLI\ 
INCORPORATED 18or. 1 4iti il. 7 
18, Berners Street, Oxrorp Street, Lonpon, W. \ 
President: Taz Most Hon. THe Marquis oF ANGLESEY. ‘ i 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. MADE ENTIRELYBY W. E. HI. Anp Sons. 


Chairman: J. M. Bentriey, Mus. Doc. Cantab., Hon, F.R.A.M,. 
Hon. Director of Studies : Cuurcuiit Siateyv, Mus. Doc., F.1.G.C.M. 


Hon. Sec. : Geo. A. Stanton, A.R.C.M., L.R.A.M., F.1L.G.C.M. om : — 
. ‘ — aR Ane RAL E., FLL iC Instruments have for long been recognised 8 


Pian 
Metropolitan Examinations in all subjects, including the Diplomas of P » Gre —_ > > k and 
A.V.CM.. L.V.C.M., F.V.CM., also for the Teachers’ Professional among the finest examples of modern work, am 
Diploma in the Art of Teaching, July, and December. — i , " Ye 
* ° 7 : . y ’ y @ € ra 4 ce an ) lis 
Local Theoretical Examinations, July, and December. we are now producing at a moderate price an exce ;, 
Practical Examinations are now being held at the various Centres. ras ” ‘a 
grag desagesery oy 2 Ags pe eae 9 en takes Aepgea Violin, constructed upon models founded on the me 
Gold, Silver, and Bronze Medals are offered for Competition. 
Loca! Secretaries required for towns not represented. perfect types of the great schools. 
All communications to be addressed as usual to the Secretary, Central a ? 
Office, 11, Burleigh Street, Strand, W.C. TI 
These Violins are made throughout in our worksb 
GLASGOW ™ , , , : 4 POT li 
, > » EeTiIT y “COoTTY one but carefully-selected and seasoned material, a “> 
CHORAL (COMPETITION) FESTIVAL Bock 
THIRD YEAR. highly skilled workmanship, are employed in then 
Ap , GRANVILLE BANTOCK ; ; 
+r ’ x , . : 5 i e @ “ cul é - s given to U& 
ST. ANDREW’S HALL. GLASGOW. construction; and particular attention is give 
FRIDAY AND SATURDAY, MAY 2 AND 3, 1913. accurate fitting and regulation of each instrument. 
Sy { r pt the H + Secretary EE 
I H. Hae I Ay e, Earlspark, ( 


gow “= - 
LEAMINGTON ANI) COUNTY Price 412 LOS. 
Open Competitive Musical Festival a 


MAY 15th, 16th, and 17th, 1913. | SOLD BY W. E. HILL & SONS ‘ 


ATTRACTIVE PRIZE LIST Sole Violin and Bow Makers to H.M. THE KING, 
\ tors: G. R. SINCLAIR, Esq., Mus.D AT THEIR PLACE OF BUSINESS, - 
R, VAUGHAN-WILLIAMS, Esy., Mus. D. - 
: fi Secretary, 88-0, Reet} 140 NEW BOND STREEI. 
: pn ae Sem LONDON, W. LM 














XGANIST 
RATION 
, TOWN 
AND, will 


May 1, 


yanists 


to furnis 
he qualit 
years, 

it may be 
ISSIONER 
T, WEst 


addresse 


n Clerk 


LIN. 


p Sons. 


gnised a8 
work, and 
1 excelle 


the most 


worksh 
rerial, and 


then 








PLAYING A 
IS EASY 


DIFFICU 


The 


generally 


whether professionals or amateurs—is that nothing 


but continual practice will give the ability 


play at sight. 


being the 


case, 


id. 


accepted idea amongst pianists— 


As an actual fact, 


si 


EHREMAYER System, 


after three months of practice for a short time 


In 


daily. 


the ability to play 


not beyond his technical powers. 


have the 


others have 


sight-players without the drudgery 


which has hitherto been necessary. 


SEND FOR BOOKLET, WHICH 
FULL PARTICULARS. 

L M. EHREMAYER, 

27, CHANCERY LANE, LONDON, 


this 


now 


time 


at 


the 


THE 


SIGHT 
NOT 


T 


nce, 


the ability can be acquired 


natural gift of sight-playing, 


any pianist can acquire 
sight all music that is 
Only a few 

but all 

opportunity to become 
of practice 


NO PIANIST 


afiord 
well - known 


Piano- Playing. 


nowadays 


MACDONALD 


be 


to 


without 


SMITIHEI 


by 





MUSICAL 


to 
this is far from 
of 


means the 


CONTAINS 


W.C. 


the 
of 


the help of 


SYSTEM 


TIMES.—Marcu 





You have heard of the wonderful results his pupils | 

tan, but have you tried the Course of Postal 

Lessons 2 

The System cannot be explained in an advertise- 

ent, but fullest particulars are given in the Illustrated 
* Light on Pianoforte Playing,” sent free by post. 


CompLete Course or Les 
Turee Guineas (by 
Course “‘ B” for Beginners, 


“PIANOFORTE PLAYING, 


SONS BY 


Instalments if 


Course ‘ 


CORRESPONDENCE, 
desired). 


‘C” for Players. 


” and other Articles 


by MacponaLp Smiru, 32 pp., post-free, 7d. 


“ems and Conditions for Personal Lessons (to Concert Players onl y 


on appl 


ication, 





7" 
|. MacbonaLp Sart H, 19, BLoomspury Square, Lonpon, W.C. 
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Murdoch's Music Stores. 


ONE ACCOUNT FOR ALL PUBLISHERS. 


We carry the largest and most varied Stock of Music in 
the United Kingdom, Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachers 
and the Profession. We invite atrial. Term accounts opened. 


MURDOCH S CAT. 4ALOGUES NOW READY. 
1. VIOLIN MUSIC. . EDUCATIONAL MUSIC. 
Price 3d. Each, Post-free. 


MURDOCH, MURDOCH & CO. 


PIANO, ORGAN, AND MUSIC STORES, 


461 AND 463, OXFORD STREET, W. 
And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
Portsmouth, Southampton, &c. 


THE 
Ayrshire Musical (Competitive) 
FESTIVAL. 
KILMARNOCK, MAY 1913. 
OPEN CLASSES FOR MIXED-VOICE AND 
MALE-VOICE CHOIRS, Etc. 
Dr. MCNAUGHT. 
FREDERIC 


ADJUDICATOR : 
ELy, 


Prospectus on application to Hon, Sec., 21, Barns 
Street, Ayr, N.B. 


‘NATIONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 149, Oxford Street, W. ; Liverpool : 44, Princes Road. 
Warden : Professor ALEXANDER Puiprps, Mus. Bac. 
LOCAL MUSICAL EXAMINATIONS (all Towns), Apri. 
DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, for 


Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. 


_—? » 
[EMORY 
| 
MEMOR 

“NATURE’S PERFECT PROCESS”—(Copyright 
evolved by G, H. Cox and invariably used by nature when concentration 
of Brain Power is required ; exemplified in Musicians, Scientists, &c., 

through all ages. 
CANNOT FAIL. Baony 

A NATuRAL Girt, 

EVERY musician can play from MEMORY and 
EVERY one can strengthen general Memory by this system. 
and PRACTISING 





AL! AprLigeD AT ONCE. 


SUBJECTS. 


It gives new essential ideas on TEACHING 

Dr. W. F. Cuotmertey, F.R.C.S., Wolverhampton.—‘‘It seems 1 
me to get at the whole root of the matter and to prove conclusively the 
absurdity of the modern method of education. In your medical ar 
scientific facts, | can find no flaw, and the deductions you draw fron m 
them appear to me to be absolutely sound. 

Mr. H. STANLey, 10, Princes’ Street, Hanover Square, Londo 
Voice Specialist and Lecturer.—‘‘I consider the instructions of great 
value to parents, teachers, professional men—in fact, to all who realise 
the importance of memory, will, and clear thinking as the basis of 
successful achievement. It opens up new and more definite ways of 


teaching and learning, whic h prove that many of our previous methods 





of teaching and learning music, singing, and general educational 
subjects See been antagonistic to Nature. In consequence of this 
antagonism, the acqui m of accomplishments and of mental 
attainments of many stude nts and children hi ave been greatly re pore 
if not almost wasted. 7/e amount of time to be saved thereby will 
enormous. 

Business Man (Huddersfield.) (Name can be given).—‘‘I have 
worked through two memory systems, but I am sure you have got 


nearer to the root of the trouble with poor memories than anything ] 
have come efore. I am making constant use of your system 
every day with very satisfactory results. I feel strongly the necessity 
of having the very best help it is possible to obtain, and am using yours 
only. 

CONGREGATIONAI 
is simple, natural, and 
of others, and personal training 
develops observation and concentr: ation, 
the youngest, and we have a method that 
perfection. 

A “ScHOOLMASTER near Leicester.”—‘‘ Your system COMPELS 
thoroughness which I never dreamed of before—a REAL thoroughness 
which I have already begun to apply to the violin and the removal of a 
defect of speech of many years’ standing, namely, the trilling of the 
letter R.” 

Musicians, TEACHERS, StuD=NTS, ENGINEERS, SPEAKERS, RUSINESs 
Mew, and all who need memory, should write, stating subject required 
for, GEO. H. COX (Music Master, Tettenhall College), Address : 
Farringford, Tettenhall Road, Wolverhampton. 


across | 


Minister (Name can be given).—*‘* Your method 
sure for the cultivation of memory, the education 
Add to this that it is interesting. 
may be used with facility by 
very nearly approaches 











































THE 


LONDON COLLEGE OF MUSIC ~ 


GREAT MARLBOROUGH STREET, LONDON, W. 


148 MUSICAL TIMES.—Makcu 1, 1913. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON—HIS GRACE TILE DUKE OF LEEDS. PrincipAL—DR. F. J. KARN, Mus. Bac. Cantag 
DikECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, to12. 


Che following is a List of SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 


held in London and at the Provincial and Colonial Centres for the half-year to December, 1912: 


DIPLOMAS IN PRACTICAL MUSIC. 


LICENTIATES (L.L.C.M.). 





Pia | V M e Artup, Russell Aubrey, Ru \l k, Ellen L. Biggs, Mary E. Bottomley, Edith E. Brett, Ge 
! W D. D ( G. J. Brittair re feckett e Bar ah Bu , 
f i i H Capewell Ma 
( I Cre I ( ( 
Me Mary E. Hall. Evelyn M . 
\\ I. WK tO Me. WK p, M 
\I ( M.M \I 
kt I I I Pp I re 
I Mabel L. } W k s, Rw 
I ] el. 1 M e\ W: 
I H. L. W 

S ( ys S. 7 I \ 

O P y! 

eda is r medallist. 
ASSOCIATES (A.L.C.M.). 
Ie LD) LA 






‘ ll, Kathleen (¢ 
S. Craig, Katie M. ¢ stant, Ivy L. M. Colling 
ok, rtha dson, Leonard W. Du 
nelly, Ruby L. Davis, Leila H. Dune: 
Donnelly, Beatrice L. L. Dakin, Evey 
isher, Emil Frost, Derothy Fysh, hard 
, Marjorie M. Faulkner, Margare' 
, Nancy H. Fenwick, Ke 
Gough, Julia J. Gray, 
rton, Ette W. Griffiths, Mary . 
>, Mary Haughey, Florence E. 
, Ivy J. Hawtin, Gertrude Howorth, Mabel 
Ada M. Hillyer, Winifred M. Harris, 
Myrtle Harvey, Vida Hancock, Jane 
tessie Haines, Ruby Hoffmann, Vera Hor 
wth, Dorothy I’Anson, Catherine J. J 
b, Esme F. James, Lyla P. Johns Et 











hews, 





































i , ce McStay, Annie Mull 
ghan, Ali McDonald, Valeriz , Vera McDonough ; 
ille, Ivy McKnight, May McLeod, Pear! J , Daisy McKay, Annie Notley, Elsie M. Nab! 
I ens, Alger W. J. Osborne, Arnall Oxcroft, Mary D. Oxley, Bessie 
rne, Elsie M. Olney, Gladys L. Portch, Amy G. Pryor, Isabel L. 
) Price, Katie Phillips, Nellie A. Prentice, 
Anna M. Pallett, Myra Purcell, Florr 
ley, Li Polsen, R A. 
1, William Russell, I 
, Kathleen Rodgers, 
ym, May Stanway, Annie N. 
inda A. S 
























* cde 


Annie I 


Smith, Bertha Sander 
- ddor son, Elvira Sciacchitan 
ran, Ruby M. Saunders, - , Josephine G. V. Trezise, Gwladys Thomas, E 

wr d, Lilian Tickle, Hilda G, 7 1 H. Tuckerman, Irene Tink 
ry, Elsie anstone, John O. Williams, Nora P. atson, Elsie G. Winter, Gladys Williams, Jesse W . 
ums, George Willmore, Annie Wells, *Helena M. Wakerley, Doris E. Webb, Lilian Whittaker, Wilham! 
is L. Wiltshire, Janie White, Ralph Wildsmith, Thomas N. Waterhouse, Doris M. Webster, Gertie Wi : 
h, Hilda Warren, Katie White, Ella Welch, May Wormald, Vera Watson, Alice C. Wild, Alma Wil jams, Care 
illiams, Ellen G. L. Young, Verlie Yewers, Beatrice Yates, Daisy N. T. Y« , 











Jones, Sarah Il. Knight, Catherine Lewis, Peter Latham, Rosa K. Morga , Ethe * Pe k, Emily 
Annie South, Annie E. Vass. 


*Gold Medallist. + Silver Medallist. 























CANTAB, 


\ TIONS 













































































TIMES. 
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ee 
LONDON COLLEGE OF MUSIC. 
DIPLOMAS IN PRACTICAL MUSIC—Continued. 
ASSOCIATES (A.L.C.M.)—Continued. 
Vioun PrayinG. —Cecilia E. Ashcroft, Eileen Allen, Thomas L. Caddy, Ada L. Choat, Eileen Donovan, Margaret Davenport, Florence 
son. Patrick MacMahon, by Short, Marjorie A, Soden, Ursula P. Tic oy Te 
Orcan Piavinc.—John S. Hardie, Charlotte R. Hee J, Richard M. . Johnson, Samuel W. Leitch, George R. Rodgers, Henry H. Welch. 

















( ET PLAYIN He 
CLARINET PLay Ge 
ELocuTio? John J. ¢ ke, Hilk M. Dodd, Ruby C. E. Davy, Puc ock, mstance M,. 
Furness, Mildred L. Furness ° am, Violet G nie Hoare, Hazel 1. Hadlow. Georgin: ML R ybson, M: pote A. M. 
Sianer, Lilian Talbot, Gertrude M. Topliffe. 
TEACHER’S DIPLOMA. 
PIANOFORTE PLAvinc.—Louie M. Barnes, Teresa V. Flanagan, Katherine Nickalls, Ivy L. Ra 
V IN PLAYIN Audien Cameron 
Sixncinc.—S. Isabel Hedley. 
) . ; on . CT ° °c e 
DIPLOMAS IN THEORETICAL MUSI(¢ 
ASSOCIATES IN MUSIC (A.Mus.L.C.M.). 
Joseph G. Barraclough, William Barton, John J. Figg, Winifred E. Ford, Vernon Halliday, Kathleen A. Milward, Otto Rheube 
C. Ridsdale, Grace H. Simpson, Albert W. Tullett, Harold H. Wilson, Edgar F. Worsley, Tom E. Yendall. 
THe Examiners were: Horton Allison, Esq., Mus. Doc. Dublin, Mus. Bac. Cantab., F.R.A.M.; Harrison Allen, Esq. ; S. Bath, Es« 
Mus. Bac. F.R.C.O. ; Frederick ( ani idge, Esq., Mus. Bac. Du ielm. ; ¢ wer T. Corke, Esq., Mus. Bac. Cantab.. 
} Bac. Oxon., F.R.C.O.; H. 2 de 3 N. Fowles, a Mus. Doc. ase. 3 Henry 
; H. F. Henniker, E ~» Doc. C r Arthur S. Ho esq., Mus. Doc. Oxon 
Esq., Director of Ex: is; D. i isq., Mus.Doc. T.U.7 | lley, Esq., Mus 
n, Esq., Mus. Doc. T.U.T., Mus iG King, Es a Bac. 
dD. M ntague, Esq.; F. W. (Js, us. Ox I G. D sac. Lond. ; 
; G. Gilbert Stocks, Esq., Mus. Doc. on., F.R.C. R. J. Shanks, ald Toms, Esq. 
, Esq., Mus. Doc. Oxon. ; Ernest Wood, Esq.; H. W. Weston, Es Mus. Bac. Dunelm., A.R.C.M 


There were 874 Candidates for Diplomas is, of w whic h number 579 passed, 284 failed, and 11 were absent. 


The a at EXAMINATIONS for the DIPLOMAS of ASSOCIATE (A.L.C.M.), and 
LICENTIATE (L.L.C.M.), are held in London and at certain Provincial, Foreign, and Colonial centres 

APRIL, JU NE JULY, and DECEMBER; and for the DIPLOMAS of ASSOCIATE IN MUSIC 
4Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), the TEACHER’S DIPLOMA (L.C.M.), 
and FELLOWSHIP F.L.C.M.) in JUNE, iad LY, and DECEMBER. 

The NEXT LOCAL EXAMINATION in all branches of practical and theoretical music will be held in 
London and at over goo Local centres in APRIL. The last day of og is March 15. 

REPRESENTATIVES are required to form LOCAL CENTRES in vacant districts in Great Britain 
and all other parts of the world. Ladies or gentlemen willing to undertake the duties should apply to the 
Secretary for particulars. 

The TEACHING DEPARTMENT of the College provides COMPLETE MUSICAL EDUCATION 
t Students, Amateur or Professional. PRIVATE LESSONS are given in Pianoforte, Singing, Violin, 
Harp, Organ, Harmony, Counterpoint, and Musical Composition (including Fugue, Orchestration, and 
Musical History), Mandoline, Guitar, and Elocution ; also in Violoncello, Flute, Clarinet, and all other 

hestral instruments. LESSONS MAY COMMENCE FROM ANY DATE. 

There are CLASSES in Pianoforte, Singing, Violin, Elocution, Harmony, Ear Training, Sight 
mnging, &c. ; also SPECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL 
LOURSE for Pianists, Violinists, and Vo aa Fine THREE-MANUAL ORGAN (38 stops) in the 
ollege Concert Hall, available for lessons and practice. 

The College is open trom 9.30 a.m. to 9.30 p.m. The staff consists of over 90 professors. 

Copy of the “College Chronicle” will be forwarded to any applicant. 

_There is a FULL CHOIR, FULL ORCHESTRA, OPERA TRAINING CLASS, STRING 
QUARTET CLASSES, DRAMATIC CLASS, and CONDUCTOR’S CLASS. 

The ig4th Students’ Concert took place in the Concert Hall of the College on November 26. Wallace's 
Upera “ Maritana” was performed in the Royal Albert Hall Theatre by the College Opera Class on 
Vecember 20. A Concert by the College Choir and Orchestra took place on February 14, Coleridge-Taylor’s 
“Hiawatha,” Parts |. and II., Mendelssohn’s Pianoforte Concerto in G minor, and other compositions being 





performed. 
Full particulars of both Education and Examination Depa —_— of the College, together with Syllabus 
and Forms of Entry, can be obtained on application to . WEEKES HOLMES, Secretary. 
Telephones : 3870 Central and 3948 Gerrard. Telegrams: ‘* Supertonic, London.” 


TO CC ) M PC YS | ; R S Auction Rooms specially for the Sale of Musica! Property. 

- ! SERS. MESSRS. PUTTICK & SIMPSON, Auctioneers, 
MESSRs. | KEITH, PROWSE & CO., Ltp., 47, Leicester Square, London, W.C., hold SPECIAL SALES of 
iain Music Publishers, are pre poo 1 ie give serious consideration to | MUSICAL INSTRUMENTS on or about the 2oth of every month. 
: anuscripts sent in for selectio ngs preferred. Those not | Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 

sen will be kept strictly private and returned without unnecessary | Manufacturers’ Plant, &c., are held as occasion may require 
Estimates given free for publishing authors’ works. Valuations for Probate or Legacy Duty, or for Public or Private Sale. 


ishing enst : . - . , on . . 
Publishing D pot: 42, Potanp Street, Lonpox, W. Terms on application. 
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PROFESSIONAL NOTICES. 


CLEAR 

Maldon, 
ADDRESS. 
TAYLOR, 


Soc 


CONTRALTO). 
Essex. 


MISS ISABEL 
Oratorios, Recitals, &c. 
CHANGE OF 
MR. ROBERT 
Conductor I n Sacred Harmonic 

Ather **School of Music, 

Berne Stree S 





bright 
zum Hall 
t, Londor 


MISS DASIE E. AVIS 


Contralto Soloist. (Fe mer pupil of Mr, Eowin Houvanp.) 
Orator ios, Concerts, and — ical At Homes. 
**Sunnyside Wro wughton Roa laphai am Common, S. S.W, 


~ MISS LYDIA JOHN ¢ (ARAM. 


(CONTRALTO). 








‘Her voice is excellent range and splendid quality. Nort 
Wa chly Ne 
‘In a fine contralto voice, finished style and charming manner, she 
ighted everybody wi the four items set down to her, and had to | 
pond to vociferous ¢ res / Marlborough mes. 
4, Belsize Park . ion, N.W. 
MR. GEORGE BENSON 
(TENOR). 
io, ( co At ‘Crucifixion,’ ‘* Elijah,” *‘ Olivet to 
( ts f Praise,” ‘* Holy City . 
I 1 Bs ¢ I g Be R S.W. 
MR. FRANCIS GLYNN 
Orat Sg mtg oe 
Bach's (St. Matthew) “ P:; 
\ ‘ The ¢ e, Stratt St. M Wiltshi 
Telegrams, Glynn, Stra 
MR. SAMUEL MASTERS” 
(TENOR). 


“ The splendid reputation enjoyed by Mr. Samuel 
<nown tenor, throughout the oe h Is les is the le 
remarkably fine voice of great range and almost phen 
his artistic singing. Kingston Musi al Courier. 

Kingston. 


ih wildines, Surbit. 


MR. ) MONTAGUE BORWELI |« 


WINIFRED MARWOOD 


Masters, the well- 
gitimate result of a 
omenal power an 





Panna ne: ¢ 
4, S 





(Mrs. Montacue Borwe tt) (SOPRANO). 
124, WALM LANE, CRICKLEWOOD, N.W. 


Telephone: 415 Willesden. Tele 


MR. 


Park Parade, Palmer's Green, ne: 61, Palmer's Gres 


HERBERT MARKS (LRAM. 
; (BARITONE). 


83, Woodstock 


Soloist, London. 


REGINALD HALE 


(BARITONE). 


grams: ‘‘ 





Lieder, Ballads, &c. 


Road, Bedford Park, W. 


MR. GE as rE we ARKER 


(B ARITONE). tinster Abbey. 

Address Tregarv Road, Clapham Common, S.W. 
MR. HE RBE RT TR ACE Y 
BA ASS). 

, Telford Avenue, Stre n Hi ,S.W. Telept » Strentham. 


MISS Mé AY, BARTLE ETT 


ant di ates, 





addington, 


THE LONDON COLLEGE FOR CHORISTERS. 
Director: Mr. JAMES BATES. 
SOLO BOYS for Oratorios, Festival Services, Concerts ; also 
L yr ADING BOYS for Church Choirs can be supplied for occasional 
rmanent engagements. Address, E. B. Golding, Secretary, 
, Blomfield Crescent, Hyde Park, W. 


Telegrams: ‘‘ Musicomane, London.” Telephone: 490 Mayfair. 








MES.—Marcu 1, 1913. 


| MR. W. H. BREARE ~ 


VOCAL ADVISER anp TEACHER OF SINGING 
TO STUDENTS AND THE PROFESSION, 
Author of “ Vocalism,” ‘‘Elocution: Its F irst Principles," 
Faults and their Remedies.” 
“The most complete guide to singing in English."— 
the Referee. 
** One of the sanest of sane expositions. "—Musical Courier, N.Y, 
_| “One step nearer to the ideal." —Re/eree (“‘ Lancelot"), 
| "Is a reliable expert in all branches."—Gentlewoman, 
| 
| 





“Vocal 


“Lancelot, 


"A magnificent guide to both teachers and students."— Fasten, 
Morning News. 

** Do not hesitate to commend."—G/lasgow Herald. 

“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His technical knowledge is minute, wide x 
accurate : what he has to say is well worthy of consideration by publi 
singers and music teachers.”—Aderdeen Free Press. 

“Has had exceptional opportunities of studying his subject, , , 

| Common-sense in all he utters."—Leeds Mercury. 
“Is an acknowledged authority. . . ."—Western Morning News, 
‘I have not the slightest fear of contradiction when I say that no om 
| knows more about the voice and vocal production than Mr, W, # 
| Breare."—‘‘ Counterpoint,” in the Mewcastle Journal. 
| Further Press Opinions on application. 
HARROGATE, 
New Bonp Srreer, W. 


| Address: “‘Heratp” BurLpinGs, 
or 120, 


| Ty a r 
| VIGGO KIHL 
| (SOLO PIANIST). 
Albert Hall, Crystal Palace, &c. 
Concerts and At Homes. 


The Times says: “‘ His interpretations, while they 








natural and straightforward, have a charm and indivi 
own. —_——— 
A few VACANCIES for PUPILS. 
For terms and vacant dates, apply, 
Vicco Kint, c/o Novello & Co., I 
1 Wardour Street, W 
| at. Reviser To Messrs. Nove..to ror TwWEenty-eicnr Ve 


~ > / a ~~ varce 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT RUTTON, * 
Hampstead, 


*‘ Harewood,” Ardwick Road, 


N.W. 
Reference to the following composers kindly permitted :— 
Husert H. Parry, Bt., C.V.O., Sir Epwarp E car, 0.\ 
Fiaebenien BripGe, C.V. O., Ir. WALForD Davies. 


DR. A. EAGLEFIELD HULL 


Mus. Doc. Oxon., F.R.C.O. 








Address : 


Metrourne Hot HUDDERSFIELD. 


instructed by Post Candidates 
DEGREES OF MUS.D. and MUSE 
Dublin, London, and Durham Universities. 
Diplomas ‘of F.L.C.3 L.Mus.L.C.M., A.R.C.M., F.R.C.O., @ 
L.R.A.M. Gold Medals, Silver Medals, Scholarships, Prizes 
* Honours,” and Pass Certificates (of the Colleges of Music) to ® 
number of eight Aundred and sixty. Dr. Allison is quite willing to teac 
those who neither require nor desire to pass examinations. Harmony 
| Counterpoint, Orchestration, and Analysis of Composition by Pos 
to correspondents anywhere. Personal instruction in Theory, Singing 
| Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester 


Revisor OF MUSICAL COMPOSITIONS 


Dr. Horton Allison, Mus. -D. 68, Nelson Street, Manchester 


L.R.A.M. (PAPER WORK). 


\ R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.CM 
} 4 has SPECIAL CORRESPONDENCE COURSE for the 
“Form and Teaching” and ‘‘ Rudiments and Harmony papers © 
at the L.R.A.M. Exams. 


LATEST SUCCESSES 


SE 





D*. AL LISON 
who OBTAINED 


at Oxford, Cambridge, 





















L.R.A.M. EXAMS., tg10-12.—33 Correspondence Pupils success! 
(Xmas, 1912: 125 sses out of 13 Entries.) 
Address, c/o Forsyth Bros., Deansgate, Manchester 
M R. BIBBY also gives PERSONAL Lessons # 
the PRACTICAL and PAPER WORK : > 
L.R.A.M. and A.R.C.M. EXAMS. at his Mar sty 
—— as above. ———— 





\ R. CLIFTON COOKE (25 years’ experience 
4 Manvet Garcia method) will TRAIN and introduce a GOOD 
VOICE on exceptional terms. 80 per cent. of his pupils in tne pr 
fession in Oratorio, Grand Opera, Musical Comedy and Concerts. 
VOICE TRIAL on written application. 


Studio, 20, Bloomsbury Street, New Oxford Street, London, W.C 
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TRINITY COLLEGE 


(Continucd Jr pa 


ASSOCIATES (A.T.C.L. 
Maud A, Algar, Elsie 


5 F. Austin, Bertha’ MM. 


Elsie Bennett, Nellie Bennett, 
» Bowdler, Mary Boyd, Winifre ~d Mt 
G. R. Cadzow, Beryl Cz 
] —— A. Carrington, 
ia E. Clarence , Muriel Coll ie, 
ie, Margaret 





inehy, 





Donoghue, 









Fryer, 





- Hi: urvey, Alice 
ileen M. Hemmin 





hearer, Gwe neth M. M. 








CERTIFICATES. 

PRACTICE f COMPOSITION. 
Sophie Abrahams, Lil 
Wines F. Austin, Ivy 


, Bessie E. Bell, Eliza 
K. Bir 





ton, Nellie 


"Davids Ida Deeb! 


. Ellis, Maude L: 


» Ge ie de Har 
} 





: rae Le wd Dorothy 
I l \ 


und, Florence 





A. Markusen, Charles A. 
Mii 


Nich 





Margaret F. 











uby E. Di wling-Tat 
é Ebsworth, G 


i . , Hilda G. Glover, 
Ir. Grant, Vera Grant, 
Eileer 1 M. H: ul S, 
Dor thy C, Hardcastle, ¢ 





athle Ma ty Hocker, Glady 
Hyla 








izzie Wood, Jessi P. Wrich 
1W. Blake, Willi: = ke Sorat, I 
} N ( 


C: 
, Elsie 





Salar u 


lly, Kathleen Bree, 











> E. ies mn, Mary C, 


ld, Annie Flanagan, Lily F. 
Fyfe, Rosetta Garcia, 
ner, Stella A. M. Gates, Gwendoline F 
- Greaves, Margaret H. 
Ethel F. Haigh Muriel 


‘Ford, Gra e e E. “Freema un 









cLeod, ™ se phine J 





Irene Mua! for 


May 
. P ‘assmor 
IP IPI ry. 
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TRINITY COLLEGE OF MUSIC—(ContTiINvEp). 
SING ING.—Eileen C. L. Bell, Margaret Binney, Amy Boshoff, 
- vie G. Gibson, Isabelle M. Guthrie, Richard S. Halliwell, Margaret 
- Hanham, Ruby M. Heither, Mary Ingerton, Christina W. Marshall, 


Tp aud V. Mueller, Annie Norwood, Eva F. Priest, Florence O. Pyke, 


Je 0 D. Stewart, Grace Sweeney, Ruby V. Sweeney, Serinbai Wadia. 
otal number of candidates : 972. Total nu mber of passes : 608 


rs . 
EXAMINE RS.—G, E. Bambridge, W. S. Bambridge, Mus. B. 


Henry R. Bird, F. G. Cole, W. Creser, Mus.D., E. d'Evry, R. Dunstan, 


Mus. D., Alfred J. Eyre, H. A. Harding, Mus.D., J. Holbrooke, J. T. 

Hutchinson, A. W. Ketelbey, E. Burritt Lane, Mus.B., = W. Little, 

Mus. D., A. Mistowski, Mus.B., S. Myersc ugh, Mus. B., C. W. Pe. 2 
L. > 
Ges 


Mus. D. Pecskai, W. Sachse, H. Saint-George, Mis ‘Sameda, 
Schilsky, Vincent, Mus.D., J. Warriner, Mus.D. 

Ihe next Examinations will take place in London only in April next. 
Syllabus post free on application. 


SHEL LEY ving, sg Secretary. 
ind le Place, Manchester Square, Lond 


Vl ADAM E LUCY BRIDGES pupil of 
‘eon ag i 


will give LESSONS to a limited number of 









| pupils. rms, L. B., c'o Novello & Co., Ltd., 160, Wardour Street, W. 
| D* F RE Dk. R. GREENISH, Mus. Doc. Oxon. 
Specialist in Examination Coaching, personally or by corre- 
spondence, in a ran hes of Theoretical work. Recent successes 
in lude Mus. Bac. (Oxford and Durham), I. R.A. M. (December), &c. 
15, Queen's Avenue, Muswell Hill, 1,N. 





References to past pupils. 


“\T .R. WILLIAM A. HALL, Mus.D. Oxon. (1909), 
F.R.C.O., specialises in the PREPARATION for UNIVER- 


SITY DEGREES and the RECOGNISED DIPLOMAS, personally 


ul lessons in Pianoforte, Singing, 





or by correspoudence. Also perso 


4 Harmony, oe &c., at 7, Lansdowne Road, Tottenhs am, N,. 


1 PR Co UTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O., Author of ‘“‘ Examination Questions and How to 
Work them” (Nov ello's Primers, No. 70), COACHES for all Musical 


| Exam:., personally and by correspondence. 


308 SUCCESSES, including : _— 
A.R.C.O. Paper Work .. 523; Organ Work .. 
F.R.C.O. - 53: pe — ia 
(F.R.C.O. “ L afontaine’ ’ Prize twice, and “‘ F. J. Sawyer" Pr 
FIRST MUS. BAC., Oxford, Durham, and Dublin .. 43. 


FINAL MUS. BAC.., , Oxford and Durham 7 
MUS. DOC., Oxford, Durham, Dublin, and Montreal . 4 
MUS. BAC. and MUS. DOC.’ EXERC ISES . 28. 


(Special sets of papers in Composition, fully covering ‘ ‘ Exercise” Work.) 
C.M., L.R.A. 


Also many successes in A.R. , L.R.A.M., L.Mus. 
and A. Mus., &c., &c. 
DURHAM EXAMS., Sept., 1912, three in “ Final,” one in “* First. 
‘Fi 


OXFORD EXAMS., Nov., 1912, one in “ Final,” one in “* First. 
MSS. arranged and revised. 
48, Braxted Park, Streatham, S.W. Telephone: 487 Streatha 





ISS H. HEALE COACHES for all EXAM- 
INATIONS in MUSIC (at private residence or at West-End 

studio), i in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 

tration, ‘‘ Teaching,” Modulation, Transposition, &c. For terms, &c., 

apply Dunraven House, 41, Albert Bridge Road, S.W. 

R. ARTHUR S. HOLLOWAY, Mus. D. Oxon., 
13, Roseleigh Avenue, Highbury, N., continues to PREPARE 


ANDIDATES for the various Theoretical Examinations. Music of 
any description revised or arranged. LESSONS in COMPOSITION, 


by post if desire od. 


409 . J. KARN, Mus. Bac. Cantab., Mus. Doc. 
Toronto, teaches Harmony, Counterpoint, and all Theoretical 
ll a Pieces 


Subjects by Postal Lessons.—Successes at a 
Lessons. 


analysed—MSS. revised for publication, &c.—Also Personal 
pply, 106, Haverstock Hill, London, N.W. ‘Phone: 


For terms, &c., : 
524 Hampstead. 


OMPLETE = MUSICAL EDUCATION.—A 





Bachelor of Music, M. and F.R.C.O. (married he a 
VACANCY in his home on S —m Coast for RE SIDS NT DUPIL. 
Organ, Piano, Singing, Harmony, Counterpoint, ¢ ;o00d Organ in 
house. Fine lir » Recent success, A.R.C.O., ona 191% 
Apply C. E. de M. Leathes, 3, Goda Road, ti ‘es a le 


THI 
I ECHSTEIN HALL ah tae. 325 34; 39, 38 and 
yo, WIGMORE STRI EK’ W., are specially constructed with 





every convenience a oo ity th > a and money can suggest, pro- 
viding a magnificent 4 ntrance Hall, Electric Lift, Teleph ynes, separate 
Lavatories for Lac a d Gentlemen on every floor, also comfortable 
pr ges for waiting = Studios are ap propr iately ‘fa ished, lig ht ed 











Grands in every Studio, &c., 


y electricity, or » He tz , 

THE BECHSTEIN. “HALL STU DIOS are in the 
entre of London's musical life, k own by ev erybody, and already 

used by — hundred of the most eminent L m and Provincial 

Professors of Music 

ody BECHSTEIN HALL STUDIOS are let by 


single days, the charges being 


the year for ex« lusive use, or by 





very reasonable and inclusive. Applications should be addressed to : 
THE MANAGER, 42s Wigmore Street, London, 


R. DAVID MACKENZIE, L. R.A.M.—Lessons 

in Singing. V ‘ocal Coach. Arthur Thompson, Esq., F.R.A.M. 

(Professor and FE —_ Royal Academy of Music), writes: ‘‘An 

admirable Teacher, well and variously equipped to impart instruction in 

a very difficult art.” For appointments, &c., write, Breitkopf Studios 
54, Great Marlborough Street, London, W. 
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TD ts . S yy : 7. . ) 
TRINITY COLLEGE OF MUSIC.) BROADWOOD 
ad ED 1372.) ,Yr. r 
= PLAYER-PIANOS 
Chairma f Boar 4h 4 4hi u 
> FREDERICK BRIDGE, C.V.O., M.A.. M D , 
I) t f St G. E. BAMBRIDGE, r.c.L., F.R.A.M GRANDS AND UPRIGH TS. ——— 
D f Examir s: C. W. PEARCE, Mes.D. THE MOST SENSITIVE PLAYERS ON THE MARKET 
l f wing CANDIDATES SUCCESSFUI re7 ‘ y rE y APpricarine \ 
HIGHER EXAMINATIONS recently ILLUSTRATED CATALOGUE ON APPLICATION N 
Ss . ‘etnias Keer 
eet {ria ge JOHN BROADWOOD & SONS, Lrp., ms 
LICENTIATES (L.T.C.L.). CONDUIT STREET, LONDON, yw, the 
THEORY PRACTICI COMPOSITION \ ( voi 
Bavni nd John H. J — rye . rc . 1D a oll ala) . - 
PIANOFORTE.—Amy F. Arscott, Ida C. Beuthin, Frederick J.; LO THE MUSIC PROFESSION FT sere 
Bone, Louis J. Boulter, N Burgess, Gertrude F. Clews, Evelyt 
Ellis, James Entwist Ire G. Evan Thomas | t Male 
a . ig soy: ; ° , Tk " . 1c 
H ! ‘ sh \ . +4 "al | ke _ ; B¢ IS\\ ( yR | H Pa%e ( ). he 
Hu a ] N Margaret G. O now, Lb) thy Pople, Maud A ° rae 9 - ° reire 
Prouse, Hilda M. Simms, Eva D. Tuck, M Db. W , Georg \| Tr. | we | re ( | ” te 
W ! MUSIC LCachers Guldes, [i® 
ORGAN 4 ( \\ Ss W jenr 
‘ » t 1 
PIOLIN.—Ma t E. Chest Smnit [Music OF MERIT FOR THE PIANOFORTI the 
VIOLA.—Thomas Robert aN : = ; os is - 
SINGING R t Pe j | Stott Ek Ww. rwo BOOKS OF SAMI LEs. i 
» erlar 
ASSOCIATES (A.T.C.L.) ‘| itied & Crade - Read  oferep ' 
rHEOR\ PRACTICE of COMPOSITION,.—Edwin A Classified & Graded for Ready Referen Sst 
Adams, Josiah Behenna, M L. Hall, Fannie Knight, Le - ee eH se “D Vain 
E. S. Leese, Sophia L. Lowe, Reginald Silver t Suttor 30,000 WORKS TO SELECT FROM thal! 
N RTE M: t t Mar 7" : ilaile 
a . — : 4 | ig = : ce “> ’ These are not by unknown composers, but are caref atl 
Bigwood, | 1 Bre Elizabeth Bridge chosen from the best writers of the day, su s: 0 : 
\ ! Bromley Dee thy A. B rows, \ Beringer, Graham P. Moore, Zilcher, Spindler, G vom 
A. Byatt, Gwynneth R. Ch eigh, Edit . tte . mr 
Nellic E. M. ¢ eg eee og gg em Aletter, Xc. pe 
W he waa, mr re M. De MM I re - It is a recognised fact that success in teaching is | wa 
wage ct age > G nuk Wier <. the result of careful selection of music suited to each pup re 
Hilda M. Harr Gertrude A. Heron, Grace individual capacity. amy 
: y 7” ra — ' cS — < These Guides are designed to assist Teachers in t alac 
Kelly, Dorothy W. K Je M. Kirk, Art of suitable music, with the object of saving much va ioe 
E. M. Maish, May McLean, James H. Maki time and trouble. s 
M ret CC, D. M » Et Marti Eu na 
\I ‘ Rebec H. Mawer, I an J. Mit pane 
M D ( Moulton, Hy D. M BOTH GUIDES SENT POST FREE ON APPLICATION 
> Oulton, Ethel M. Parkes, James Pate sesami ur 
\ E. Pledger, Dorothy E. Porter, Iv ST) ‘ 
k Claire Shaw-Crisp, Irene M. Sibley, Ch s.S Mary , . . anise , anor Mr cay 
L'Stevens, Margaret E. Taylor, Ruby. J. Thomas, James Wai, | WE Make a Speciality of Teaching Music | o. 
O M. Wat D M. We Olive E. Westlick, “Edith | , a . 
Whitchair, I 1 W . Eva M. Winchester, Agnes Wrecks Write for our Lists of Teaching Vieces for Pia for astl 
ORGAN.—AIlf R. H. Abbott, Amy ¢ Etta ¢ | and Violin (with Pianoforte Accompaniment), with traw 
Hirst, J iS rett, Arthur Stothar ‘ Bee Catia nat. fre - 
TEC GB Conkerine Dn Ge eM. R: xample ratis and | free. -_ 
SINGING Ethel Bear Sy B. R. Ma . 
CERTIFICATES BOSWORTH & CO.,, 
PIANOFORTI Marguerite G, t Doris H, } " . 
ieda G. Borthwick, Winifred Cole, | ick R. M. Coles, Irene I 17, HANOVER SQUARE, LONDON, W. 
M. ¢ J R. D (Hi ), ¢ e L. Esbester, Irene L. | | f Se ¢ Violin Me nd Practical Teaching Mate - 
k Olive F. I Ivy L. | Elsie Ham, Mabel K. Heator \ ; Je 
} E. Hilt Robe Hodg} . Edward H ft. Sa \ ri ( mer) ’ in ) 4 . 
iomen, Allee Whe Gertrude A’ Lanham, Ruth W. Maggs P ms b. 
Minnie E. Maidwell, ¢ s A. Makin (Honours), Kathleen Markwe Just f 
H r. P x, Margaret Rocke ss (H rs), Minnie Ri : taal 
Elizabeth Russell, Marjorie A. Rust, Ethel F. Saunders (Honou New ES ane f 
I y (H RK 1 M. Sharp, Hester Sh ng, Ewa kK. - 1c” PRIME! . 
little, John C. Turner, Lucy K. Vaughan, Norah Willis, Edith Yates. No. 44 NOVELLO'S MUSIC PRIMERS were 
ORGAN.—Enrnest W. | ell, A rK. P sn ay. lta . Cc i ment 
ce, BASSES & MELODIES$® 
Che ; c e I th I 4 SS 4 Xx 1 — ) ) > n et 
D ? | sc - < P . Pe ae t 
ARTIST'S DIPLOMA — ma wae m th 
VW f D. Ke , Ficurep Bassi rcu 
LICENTIATES (L.T.C.L.). . f - 
THEORY a PRACTICI f COMPOSITION. —Henri & spe use 
‘ M l f the Great Composer nove 
Connolly, Doris M. Co By RALPH DUNSTAN he | 
Edwards, Mabel | heart 
M Fler M : 
G Bertha | W) 
Mabel L. T. Hunt, or n to the ae 
H Lottering, exercise of adding ¢ has ind _ 
Ile McN. Marsh Author to add a new Exe a su 
Sy L. May, Sy Part IL. of this w ods 
H Myers, M im cucteenity ott Sections, tee Wed 
\ L. Plomer, Al additional r 7 on 
Shea A M. Slat adapted fron ond he d 
Waklemar, Loree 8° With, The whole and corrertets a 
emar, rna S. ith ‘ it is hope th gly ef I ¥ 
ORGAN Char H. Norburn. ~ 
SINGING.—Marie F. de !Orme, Ruby I. Dunst Price é In Paper Boards, ‘$m 
VIOLIN Benjamin, William W. Millar. —— - allow 
natio hag Le : Novetto anp ( any, Limite Rs 
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Che Musical Cimes 


AND SINGING-CLASS CIRCULAR. 
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ALBERT VISETTI. 

No other branch of musical study arouses 
keener interest and excites more exasperating 
discussion than that of singing, using that word in 
the old comprehensive meaning it enjoyed before 
‘yoice-production’ and other differentiating terms 
were invented. It is remarkable that nearly every 
yice-producer condemns the method of every 
ther voice-producer. This being so, it is 
refreshing to dwell upon the work and views of 
a teacher who, so far as we can ascertain, has no 
iefinite physical theory to worry over, but who all 
the same is probably the busiest teacher of solo- 
singing in the country. 

Albert Visetti was born at Salona (not at Spalato, 
s stated in Grove’s Dictionary and elsewhere) in 
Dalmatia, on May 13, 1846. His father was an 
lulian who owned considerable landed property 
n the district, and his mother was an English- 
man. Salona in the days of Diocletian was an 
mportant city, and as Visetti pére had a bent 
towards archaeology he became interested in plans 
for excavating the buried buildings, and for a time 
amped with his family on the site of Diocletian’s 
glace. So it happened that the 1846 arrival was 
ym in the Emperor’s bath- room. Young 
setti’s childhood was a very happy one. His 
ther was a believer in the open air life, and so the 
amily often slept out under the open canopy of 
even. At the age of seven Albert was sent to 
chool at a monastery by the sea near his father’s 
utile. He recalls that two of his duties were 
iawing water from a well and playing a sort of 
man in the chapel. He had never received any 
usical education at home, but he had decided 
ptitude in this direction. A donkey used to 
sist the drawing of the bucket from the well, and 
bert devised a scheme by which the animal acted 
s blower for the organ. One Christmas morning 
the donkey started braying, and the congregation, 
rhich was composed of superstitious peasants who 
vere unaware of the ingenious blowing arrange- 
ment, were alarmed at what they believed to be 
nevilomen. But the priest made the most 
‘the situation by reminding the peasants of the 
cumstances of the Nativity of our Lord, and 
gested that the donkey had possibly been 
ved to remember what the day was. Afterwards 
n€ people came to the monastery in hope of 
aring a repetition of the miracle. 

When the time came for Albert to choose a 
wofession his father desired him to be trained as 
‘surgeon, and the lad reluctantly went to the 
edical school at Padua University. But he was 
‘on repelled by what were to him the horrors of 
te dissecting room, and he abandoned the school. 
iis inclinations towards music were supported by 
‘smother, and eventually his father consented to 
“ow him to pursue a musical career. He soon 


gained two scholarships, and then entered the 
Milan Conservatoire. On his way from Venice to 
Milan he and his fellow-travellers were stopped and 
robbed by brigands. At the Conservatoire, Visetti 
studied under Mazzucato and Nava, and ultimately 
took his degree, his exercise being a cantata ‘ I] 
cantico di cantaba,’ the libretto of which was 
written for him by Arrigo Boito, who was a fellow 
student. It was also at the Conservatoire that he 
first became acquainted with Verdi. Soon after 
leaving the Conservatoire he was appointed 
conductor of a series or concerts at Nice ; and he 
next went to Paris, where he assisted Auber as 
organist in the Emperor Napoleon’s private chapel 
at the Tuileries. Dumas pére was present one 
day when Visetti was playing in a salon, and he 
promised to write an operatic libretto founded on 
‘Les trois Mousquetaires’ for Visetti to set. This 
| promise was fulfilled, and the music was almost 
completed when the Communards, who—after the 
great war in 1870-71—had gained possession of 
Paris, burned down Visetti’s house and the score 
of the opera perished. The distracted state of 
France at this period induced Visetti to leave that 
country, and on May 1, 1871, he came to London 
and has practically lived here ever since. He soon 
began to be known as a teacher of singing and as a 
conductor, and his English sympathies derived 
from his mother were a ready passport to the best 
circles. Although thus identified with English life, 
it was not until 1884 that he took out letters of 
naturalisation and became a citizen of this country. 
In 1880 the King of Italy made him a Cavaliere of 
the Order of the Corona d'Italia. 

For many years Visetti has been a member of 
the staff of the Royal College of Music (he was 
also previously attached to the National Training 
School of Music from which the College grew), 
the Guildhall School, the Watford School, Trinity 
College (London), and other musical institutions. 

Kirkby Lunn, Agnes Nicholls, and Phyllis Lett 
are amongst the most famous of his pupils. He 
was musical director to Adelina Patti for seven 
years, and during that period she studied repertory 
under his direction, and he composed for her the 
popular song ‘La Diva,’ which she frequently 
performed. 

From 1878 to 1890 he conducted the Bath 
Philharmonic Society (it is impossible to say how 
much the peculiar circumstances of his birth 
influenced him in this direction), for which he 
wrote two cantatas, ‘The desert’ and ‘ The praise 
of Song.’ In 1904 he visited Canada for the 
purpose of giving a number of lectures on various 
musical subjects; and whilst he was in that 
country his advice was much sought after by 
budding vocalists. 

In an interview reported in the Montreal Daz/v 
IVitness he says : 

First of all, you need health. You cannot be a singer 
without health. Then you need a certain kind of throat. 
The Italian throat, the German throat, can stand more than 
the English throat. And if I were giving advice at all, I 
would say that each person should commence in his own 


country. You know the silly habit of sending a person to 
Germany or Italy in the first instance. Perfectly fatal. You 


































































154 THE MUSICAL TIMES.—Marcu 1, 1913. 


i 
may have the best masters for the piano and the most time in Italy at La Scala, Milan, under Faccio : at 
indifferent masters for the voice. And it is all wrong. You] Rome, under Mancinelli; at Naples, under 
should begin with your own country, with your own tongue. ; = 
. . ; : ‘ ats | Martucci. 
You should have the best masters. And after you have < : ; . . 
acquired the language of the foreign country you wish to Recently he has interested himself in advocating 
go to, after you know a little about its history and atmosphere | a formal national recognition of Stainer’s wel 
why, then, being sure of yourself, you might go to Italy or/known Sevenfold Amen. He has issued the 
to Germany; but to go there first, before there was following ple: 
promise of success, before there was knowledge, that would | SI - 
be quite fatal. | On the occasion of the last rehearsal of the Coronation 
music at Westminster Abbey, the choir was especial] 
requested by Sir Frederick Bridge to sing the beautify 
Sevenfold Amen by Sir John Stainer with every cap 
to ensure perfection of rendering. The result justified the 
means, for surely never before have the exquisite harmonis 
of the English master been given with such devotional effe 





Further, he says 


| 

He would advise everyone who has thought of a musical | 

~areer to go to London—to the Royal College of Music, or 
the Royal Academy of Music. 

he reason is simple. If you go to France you get French 






music. If you go to Germany you get German music, and Since that time it has often occurred to me that | 
soon. Go to England, and you will get the music of every beautiful Amen would form a perfect conclusion to ever 
sation. You will get Russian music, every class and style English church service, and that henceforth the power 
f music. The reason is that London is the most|that-be should sanction its use. In this way it s 
osmopolitan city in the world. _ It attracts by its enormous become known as the ‘* English Amen,’ in a similar manne 


that the ‘Dresden Amen’ is sung at Dresden Cathedral 


ompulsion, everything of interest and value. You have, in | ** . : 
- ; Furthermore, it would afford a graceful and _permane 


he Royal College of Music, not merely piano playing, 





yut a comprehensive training which gives you everything | tribute to one who did a great deal for our Engl 
from the piano to the full orchestral concert. You live | Cathedral music. 
n a musical atmosphere all the time. You derive the | It may be hoped that this excellent suggestion 


benefit of the ideas of all the other nations. will receive the attention it fully deserves. Ther 
Notwithstanding the onerous nature of his|can be no doubt that Stainer’s beautiful Amen is 


teaching engagements, Visetti has displayed great | one of the nation’s musical assets worthy to b: 
literary activity. So far back as 1878 he|placed beside Byrd’s gem of purest ray seren, 
translated into Italian Hullah’s ‘ History of modern | ‘ Non nobis Domine. 


music.’ This was the first English book on music| He holds some strong opinions as to the alleged 
issued in the Italian language, and it is gratifying | ‘crisis in the vocal world,’ as evidenced by th 
to know that it has been used largely in Italy|admittedly overcrowded state of the musia 
as a text-book. He also translated into Italian| profession. He agrees that there is undoubtedj 
Dr. Franz Hueffer’s ‘ Musical studies,’ and he has| a crowd of unemployed, but he considers that mos 
written a life of Verdi. Visetti’s contributions to|of them are mainly unemployable because the 
magazines and newspapers would fill a large volume. are half-trained would-be professional singers wit 
His translation of Sir Hubert Parry’s essay on| partially developed voices, ludicrous diction, ani 
‘Ugliness in music’ (the original of which was|a minimum of technique, to say nothing 
ead at the International Congress, and published | temperament and insight as to interpretation ; ‘ 
n our issue for August, 1911) has enjoyed a large | this being the pathetic result of insufficient ¢ 
sale in Italy. Even more notable translations | improper training. If the public were determined 
Parry’s ‘ Blest pair of Sirens’ and his ‘ Ode to| to be satisfied with nothing less than cultured 
St. Cecilia’—have been made, and will shortly be | singers, he believes that overcrowding would ceas 
issued in Italy. As there are numerous mixed- | and real art would prevail. , 7 
voice choral Societies in that country, it is probable | Amongst his numerous interesting reminiscent 
that these representative works will have con- | there are some associated with Gounod. Viset 
siderable vogue. Visetti is a regular correspondent | Was with the composer when ‘ Faust’ was performet 
to newspapers in New Zealand, Australia, Italy, | at La Scala, Milan. He relates the following 
| 


and France. incident: 
In one of his articles, entitled ‘ Music, the great} Gounod’s attention to detail was remarkable. — Not beim 
healer,’ he supports very ardently the idea that | pleased with the realism of the old men’s chorus in Ac? 
: : : “¢ | he asked what could be done. So the idea struck me 
music can assi re covery O -alth. tpt ie : “ 
wssist the recovery of health He) going to the different almshouses and collecting any vo 
Says : wtetllards that happened at that moment to be stage-struck 


Does it not behove all of us who are so blest with the | 1 was successful in my quest, and was instrumental in putts 


inestimable boon of health to reflect upon the advantages we | ©" the stage fifteen or twenty débutants of between sev 
might | 


be able to give to our less happy fellow-creatures ? and eighty. I have heard this chorus many times since, ™ 
5 é , é fi : / s . ae - it 
Let us use whatever power is in our hands for the further | have always missed the realistic truth of that occasion. 


research in the cause of music as a means of cure, in the | Students will be naturally interested to knot 
hope that our medical profession will see their way to give ss 


we » 6 Mase ? ac hic ils are accustomec 
some thought to the question : and who can say what the | what the Maestro,’ as his pupils ater if the 
future may bring forth? Is it not possible that one day | tO call him, has to say upon the technique ¢ =a 
music shall be known as the great Healer, in addition to| singer’s art. Here are some of his obiter dict. 


he many uses of a new and progressive art ? culled from various sources. He speaks with 
Visetti is a staunch believer in our native Art, | scorn of 
ind no one has more stedfastly and successfully | THE ITALIAN METHOD. 


advocated the claims of British musicians to| Look at the a . a ful ‘method — an be a 
: . . tT . "7 scores of names, and wonderful methods advertis™ +" 
recognition or > Co nt. g se peepee : ’ I 
gni 1 the ntinent. Through his efforts amongst them, ‘Professors’ who teach the old Ital 


the orchestral works of Sullivan, Sterndale Bennett, | method, for this is always safe to draw the unwary, bat 
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Stanford, &c., have been performed for the first | means nothing. 
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The frequency of the lesson was a great factor in the 
wgecess some famous Italian teachers in the past have had 
ith their pupils. The old masters took but a few pupils, 
nd devoted their whole teaching time to them. That was 
ally the ‘ Italian method, about which so much nonsense 
4s been talked and written. / 

There is too much said about production and method. 
The voice is made for you; all you can do is to see that 
e way of Nature is followed. 


The following is a ‘scale’ of the vowels he 
sommends for study : 


as in day, lad, arm, awe. 


A, 4 sounds, 
E, 2-sounds, as in reed, red. 
J, 2-sounds, as in ride, rid. 
I 
0, 2 sounds, as in lo, love. 
I 2 
U, 2sounds, as in you, would. 
(1) ) 4 (2) 
The open sounds are ... / A A O 
(1) ) (2) (1) 
The medium sounds A { E O 


These should be developed as ‘ open’ as possible. 


= &) (1) (2) 
The closed sounds are E O uv 
Compound vowels, such as o/ in * foil,” pronounced 
faw - al 
(long) (shor 


shroud,’ pronounced shrak 
(long) 


And ow, as in 


00a. 
rt) 


Notice, too, very carefully, that ‘closed’ sounds do not 
zan that the throat is to be closed. The word applies to 
ve colour or timbre of the sound. This is a distinction 
tat it isalmost impossible to make clear on paper, but let 
¢ student sing a, immediately followed by oo, and he 
“ill at once distinguish the darker—that is, more closed 
aracteristic of the latter. 

Now, as to naming the vowel most suitable for the 
mmencement of study, I am confronted with a serious 
iificulty. It is generally admitted that the sound af, as 
nfather, is the one best suited to the emission of a pure tone. 
Yeare told that the lower jaw drops easily, and the tongue 
ss flat in the mouth. It is the natural sound, the first sound 
tata baby guided by nature utters ; and, vet, with all these 
vantages, in the majority of cases it is not suited to the 
English throat. : 





JUDICIOUS VOWEL SELECTION, 


by practising only on the open vowel af, it is not easy 
t English students to acquire perfect control of breath and 
w free play of tongue and lower jaw so necessary for 
mplete development. With many beginners af draws 
ip the larynx and produces a throaty quality. With some 
aces that suffer from the latter defect, I have found soft 
practice on the vowel ee very efficacious: but great care 
pst be taken not to squeeze the sound or render it too 
ute; it is a dangerous vowel if used wrongly. Let the 
‘uding approximate to the 7 in ‘hid,’ especially on the 
ipper notes. 





THE INFLUENCE OF THE PALATE. 


The soft palate plays a most important part in speaking 
“din singing ; indeed, without it there would be no voice 
Sit is understood in the human being. The roof of the 
wuth consists of the hard palate in front and the soft palate 
‘the back, and it is the innumerable positions that the 
ter is capable of assuming during the emission of sound 
m the larynx that is responsible for speech. An animal 
‘unot speak, it has no soft palate, a hard one being all that 
ature has endowed it with. 

teach my pupils to say the vowel sounds, 0a, of, ee, &c., 
‘aturally—that is, without artificial constraint—and then get 
“m to sing the same sounds with similar lip and tongue 
“sitions. Speaking of the latter, too much is talked about 
uking it flat. It is not kept flat while speaking, and 
‘ature should be followed when using the voice for singing. 


SOFT 











HANDEI BACH AS EDUCATIONISTs. 

From a vocal and educational point of view, nothing 
can equal the old oratorios—particularly the works of Handel 
and Bach. As a study for purity of tone, flexibility and 
control of breath, they are of the utmost value. And no 
tricks are possible here ; the slightest roughness or faulty 
vowel pronunciation—or any of the hundred and one 
pitfalls that the singer must avoid—are immediately laid 
bare. Remember you will be singing a work that most 
of your listeners have heard many times, and there are those 
odious comparisons to be thought of. But do not neglect the 
study of oratorio on this account, particularly Handel. It 
will well repay your time and serious attention, for, as someone 
once said, ‘it is the very springtime of song—there is 
something so imperishably vernal about it.’ 


AND 


DRAMATIC TONE. 

In all dramatic singing the brain must be the controlling 
power ; emotional feeling plays a large part in dramatic 
song, but anything approaching the hysterical must be 
avoided. As a rule the English singer errs on the side of 
not ‘letting himself go’ sufficiently ; but my point is that 
feeling in song, when it is not governed mentally, is apt to 
lose its effect. And when singing words that require forcible 
utterance, do not lose quality. Very often I have heard 
singers with quite good voices give vent to ugly, harsh 
sounds under the impression that they were being 
dramatic. Occasionally—very occasionally—an ‘ ugly” 
word may require an * ugly ’ tone in song, but any departure 
from a round musical tone is unwarranted. 


SINGING AND 


rHE CHOICE OF A SONG, 


Here I must impress upon students, when the time 
comes for them to essay songs, to choose examples of 
an easy compass, and with a flowing, simple melody. 
Some of the work of the ultra-modern school, with its 
constant modulations and unexpected intervals, is not for 


them. The first songs must be treated as exercises, in 
which the principles of tone-formation are applied to 
words. And here I am going to repeat what I said in a 


former article. Do not tire the voice by singing over a new 
song. Finger it out at the pianoforte and learn it in that 
way. And when the melody and the time and the rhythm 
have been mastered, then it can be sung without damage to 
the voice. Even the simplest ballad needs preliminary 
study. There are many points to be observed, breathing 
places, the division of phrases, and soon. Try to mentally 
read the melody of every song before going to the pianoforte, 
—it is excellent practice for your sight-singing, and you will be 
surprised at the improvement that will show itself after a 
few months. 

An almost invariable fault of amateurs, and a good many 
professionals as well, is the habit of ‘ dragging ’ a song, due 
to an excess of sentiment and to the prolongation of 
unimportant words. Always remember that, although every 
singer may be allowed a certain amount of licence in the 
rendering of a song—still he is, after all, but the interpreter 
of the composer, who, it is to be assumed, knows his own 
mind, and therefore entirely to alter the time of a composition 
is quite unwarrantable. 


COLOUR O VOICE. 


rHE 

Avoid an excess of climaxes. If these are frequently 
piled up one on the top of the other they lose all their 
significance. How often have I heard a song entirely ruined 
for the reason that when the singer came to the closing bars, 
where a dramatic effect was needed, he had completely 
exhausted all the emotional means at his command, and the 
final phrases were entirely robbed of their intended effect. 
Frequent violent crescendos become wearisome, and are 
totally unnecessary. 


rHE 


RENDERING. 

Guard against * cheap’ effects. One of the worst of these 
is the habit of slurring intervals. To the uncultured mind 
this implies a tender sentiment, but to those that understand 
it is an inartistic device worthy of the street singer. An 
occasional—a very occasional-—slur may be allowed, but 
I have heard singers who could not sing two notes without 
it, and then it becomes, like the persistent tremolo, a 
positive vice. So choose a good ballad, not necessarily 
difficult because good, thoroughly study its points, then read 
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the words over aloud, giving due emphasis to those that are | pieces, but their entire comprehension and the 
important, and forgetting everything but an artistic! sounding of their positive and explicit shalom 
rendering. ‘ Production’ must not be ever-present in the | _ 2 ed a hind a i aoe & omaliows 
mind during a song—let your individuality have free play. soon provec & hindrance to any sort of natura 
As I have said, seek for the poet's meaning, and having | progress. Speech had exhausted itself al] ty 
found it, give your version of it, not necessarily that of early for the youngest ol all arts to be considered 
the professional singer you heard the day before ; you may as having approached enaturity. The po 
have discovered something that he missed. ; ; + aid . : —_ 
, | bef ah ... _|seales, and their obvious harmonies, we 
n a paper rez vefore » Musical Association | : . . - . 
M ee “ - ij whee Te F 98 [impotent in the service of the composer yj 
on May 12, 1896, he discusses sndencies o a a ; .: a ; 
. : “0 —— it b iriftin . “a |sought to utter fresh things. Simplicity may } 
operatic stage ‘; vey appeared to be drifting ¢ at | . . <. : ‘ 
var 4 H oe 2 tT a ae Se SS 7 tone motherly virtue, but it is only the commercial) 
period. Is general conc ol stated as fOllOWS: | ..:): : : + x a 
vi seeeenderanaer yn ‘ = CURSE 46 “ay |spirited, the feebly qualified, or the artificial 
\ealism 1s an exaggeration c trut 1 as sentimentality Is an | resourceful artist, that dare take re fuge beneath 
xaggeration of sentiment. Realism, if indiscriminately | .~ s TI ; : ‘ — 
used, is deleterious to any form of art; and, more than to| 'tS generous wings. 1€ Escape rom the Simpl 
iterature and painting, to music, whose essence is the ideal ; | 1S the finest incentive, as far as music is concerned 
ut, however, realism is a safe starting-point toward the/to fine art. Of course we can wallow in t 
leal. Man admires and receives his inspiration from : 7 
; complex that has no logical an fini 
heaven, but his feet stand on the solid ground. For so long}. 1p : Y 5 d defini 
is composers study human nature they are sure to be true to | justific ation. ou can even get people : 
themselves and to their fellow-creatures ; to find the ideal | believe in your future if you are clever enough 
of the real world is—as it has been the case with the/and they don’t understand you. Take the strap 
* Nibelungen ” he ork ce Be t > Ss ) = re . od 
Nibelungen "—the work of a genius; and we shall now |case of the composer Arnold Schonberg. ky 
gauge the amount of genius of an operatic composer, no | 1 1 ° : I . ibl bi 
, ° | rearyv > , os Ww »¢ ation 
ore by the degree of freshness and prettiness of his | @@€ary Meanderings with impossible combinations 
\elodies, no more by the charm of his orchestration or by |Of notes, debilitated, palsied, and defence 
ie cleverness of his counterpoint, but by the degree of truth| have certainly gained him followers  resultip 
1 fi } ly of tl ! } = err 
ee Gee St ee ae See 2 ey Se ee earthy. |in the establishment of an artistic brotherhood 
Thus the end of the 19th century sees the realisation | om f : iat = 
f Wagner's musical drama, and, in all appearance, the | (™ a tenets Ss cee ee Se other—bu 
trilogy, * Meistersinger,” ‘ Tristan’ and ‘ Parsifal,’ will remain | entirely illogically—have become associated wit 
for this century the nearest approach to a rational balance | the art-theories of the post-impressionistic sch 
. he sis co-0 ne j he ssio , | » ° ° ‘ = oe 
t the sister arts co-operating in the expression of @/ of painting); but they possess no possibility 
dramatic action. But after the 19th century, which will} Aiding ENED l for } a ae the audien 
ve over in four years, there will be a 20th century, and |} providing materia or the composer or the audien 
there will be a generation which will have all the|Of the future. They express nothing, they are » 
|even paradoxical. What can you do with a m 
who does not hesitate to employ the enti 
the musical drama as determined by Wagner? It is very chromatic scale in one chord combination, ani 
loubtful. Preposterous as it may seem, yet everything | probably regrets that a few more notes are not x 


t 


ICY, 





udvantages of the light and truth bequeathed to them by 
a hundred years of unequalled work. Will the generations | 
ff the 20th century accept the balance of the arts in| 


points to the possibility that the definite form of expression his disposal 2? With Debussy, however, a scal 
fad atic actic hich s!} s line of al - 6 . Dolla tae : that 
f a dramatic action which shall answer the feeling of a| satisfactory in every particular was formulated tht 
fresh and unbiassed generation will come out from the form | } of t wal to every creator. Not fe 
: : : | has bee Tes ‘ > ve ag . Not 

of the modern English popular drama, where, however | nas peen of grea neue » Cres} ; a , 
roughly, the words represent the material part and the music itself alone, but for its sympathy with—and 
the emotional part of the action. lextension of—those combinations of sound 


This aptly-expressed and reasoned opinion will|that have served the music of the past in s 
be read with interest to-day, when we are still! excellent stead. In the ‘ Prometheus’ of Scnabin 
discussing the why and wherefore and future|we have arrived at a similar development to 
of opera. of Debussy. His combination can be justified ! 
the hilt, although its application at preset 
|appears to be somewhat elementary. Perhaps 








THE HARMONIES OF SCRIABINE. 
By G. H. Ciursam. | 


]- 
| 


necessarily, as it was in the case of Debussy. ! 
would be pretence to delve into Scriabine’s wot 
Musical development, during the last decade or] for its zesthetic import. As an expression 
so, has been primarily concerned with the elabora- | theosophical ecstasy, as a revelation of mysticis 
tion of the resources of harmony. The balance of | the music can only appeal to a congenial and m 
all the old theoretic essentials has been relentlessly necessarily musical temperament. An examination 
upset, and with it most of the formal consideration | of its technical details with their possibilities 
that emphasized their functions. Whether the | absorption into the vast amount of express’ 
results be considered evolutionary or revolutionary, | material already to the composer’s hand, howere! 
it is not to be denied—and there is something! might be instructively considered. Scriabin 
significant in the fact—that, in either event, many | works on a natural principle that met with 3 
of the innovations have actually taken substantial | decided compromise at the hands of Debus 
root, become part and parcel of the modern| Taking the series of notes that are produced from 
composer’s equipment, and in certain elementary | fundamental tone by vibratory impulse : 
aspects, already achieved the commonplace. The} ; 





restless striving for the new has been forced} - —— 
. . . ~ . . - 4 - io! 
by the limitations of expression involved by an | @= 3 2 SS SS 
° ° ¢ . => —+ 2 
adherence to the old diatonic and chromatic =tv 


systems. ‘They served their purpose for a long 
period, their contents produced many master- The F is always very tlat, theoretically. 
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yeevolves a chord-combination (omitting the fifth) : 


5 


h he prefers to call a consonance, overlooking 
nak the fact that we already have a great 
tof his series as a dominant and that his extra 
onstituents, which, theoretically, suffer from 
wtoftuneness, but which also for all practical | 
guposes must perforce take refuge in our 
tempered scale, have all the elements and 
sentials leading naturally to a dominant chord. 
That is, as from dominant once removed, the 
apacity for anticipating a resolution. Debussy 
makes no claim of consonance for his chord, 
shich also, as I have shown in an article on the 
fonal Scale in the Wwsical Times some little time 
wo, is nothing but a direct dominant ninth with 
darpened or flattened fifth or dof in its 
mpleteness. 

Scriabine, like Debussy, only in a stronger and 
nore virile fashion, also takes his melodic or 
thematic material from his scale. ‘The essential 
liferences of the two scale innovations are of the 
ilightest : 


+ — — — 4— 
- rae m f nel —— 
--—— o 1. iS +-—— ——, 7 — re 

= —}—_ 4-5 14 i = ta = 

cee * ” ‘ ala 


ut the skip of the minor third in the Russian’s 
mkes a vast difference in the general effect. 
inversion, close or extended, gives no variation by 
istibution to the Debussy scale. Its colour, as a 
ensation to the ear, is never disturbed. The 
llour of that of Scriabine is kaleidoscopic, its 
uutability by transposition almost justifying the 
mposer calling in a light scheme to expres- 
sre aid. + 
The few exe amples given in the programme book 
if the Queen’s Hall Orchestra Symphony Concert 
0 February 1, when ‘Prometheus’ was first 
atoduced to the London public, provide almost all 
iat is necessary in the way of a statement of 
\nabine’s methods. The easiest and perhaps 
host logical way to appreciate this scale (Ex. 3) is 
commence it after the fundamentals have been 
iscarded ; z.e., the last six notes of Ex. 1, although 
point, for practical purposes, is immaterial. 


be interested, a tabulation of 


illuminates his appended 








fo those who may 


ith which Scr score is 






: 1 in the customary circle of fifths: 
C Red. FZ Bright blue 
G Rosy-orange. Do Violet. 
) Yellow, AD Purple. 
A Green, ED ) Steely, am the 
E) Pearly blue and the 39} glint of met 
. B} shimmer of moonshine F  Dark-red. 


‘tse colours arrange chemsedv s nearly in spectrum-order The 


mes ED and BD are, of course, out of the scheme, in their uncertain | 
} but the import of the indication might easily be understood | 
1 capable of appreciating the balance of the problem. His | 
“tument for producing these colours, tike Professor Rimington's | 
niin a hasa keyboard. The striking of the note C, for instance, 
“ws a red on a distant white screen Double notes and se ards 
*uce various mixtures of light. The medium is, of course, elect: ity. 








Requiring a sensitive handling interpretatively, 
the full realisation of the work’s purport, on account 
of the many technical difficulties, cannot be said to 
have been achieved at this performance. 

After a beginning on the chord in Example 2 in 


| the depths of the orchestra, the main theme of the 


work is given to the horns: 


kx. 4. 


Steels te 





This is derived from the following transposition 
of the scale : 


x. .< == —g— oe te te | 


The final bar, for consistency sake, can be 
considered to emanate from a portion of another 
transposition : 


sate 





> 
& 


and it is wonderful how consistent on these lines 
the progress and Stimmung of the work are 
maintained. ‘Take the trumpet call, for 
that soon follows : 


instance, 


|oJoiel 





fi 


Ti 
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In the first bar the two scales (a) and (6) 


is! 
a 





- SSE: om =# 


eees= 


are distinctly suggested, the low G as a pedal note 
being lightly reiterated in the third upper chord. 
The second bar is obviously from (c), and 
the (BZ) common to both bars controls the 
progression most convincingly. On Ex. 8 (¢) is 
also based the delightful and fluent melodic 
passage : 
































It will be also noticed that any of the constituents 
of this scale can readily be used as a fundamental 
and suggest a definite key. Ex. 9, for instance, 
despite the BZ is as undoubtedly in B_ major 
as the following is in E major, despite the Eg 





. 


with its pedal of tonic and dominant. The scale 


is of course in this instance 


<4 
Fs. 
a 

l'hroughout the work the wonderful scope and 
vitality given to the resultant chord of the scale by 
the unusual tone and a-half interval cannot fail 
be recognized. The ear speedily becomes 
accustomed to the derived combinations. The 
only question remaining is its satisfactory 
assimilation into our ordinary practical material. 
As used by Scriabine, we are provided with a 
vivid splash of colour, but it is in every respect 
unrestful. ‘The ear is not yet to be denied in the 
progress of a work its points of punctuation. 
Che full stop in ‘Prometheus’ comes once only 


to 


prerogative, but they are never resolved. 

As it appears to me, we are presented—-as we 
were in the case of Debussy—with another beautiful 
chord that has all the privileges of a dominant in 
its preparation fora dominant. Take the complete 
chord in Ex. 2: the FZ and A can move naturally 
to G, without alteration of the other parts, forming | 
a dominant ninth. It can also be easily 
with scales generally in use. For 
mstance, a common form of the ascending (and 
less common descending) minor scale contains all 
its constituents : 


Ex is ——— ——— 
SS oe? 


Che chord can be associated with this familiar 
combination : 


associated 
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a == 
ho — 4 
I 13. 
°e | 
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at the end of the work. Keys are certainly | 
touched upon, especially when the dominant 
major ninths and _ thirteenths exercise their 
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Associated with the tonal scale : 


such harmonic pleasantries as the following py 


be evolved : 


Ex. 16 


As a 


ma 


6. s 


ad 





J 4 
io —# 


, re 
eee yes 
a 
oan! > 

fact, the 


tter 


oO 
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beautifully satisfactory as it 
Scriabine’s complete chord is 


to the ear as an entity 
logical 


-its 


experiment. 


treatment 


indicated 


that is, 


development 
augmentation, or anticipatory appogiatura, op.rs 
up an extensive and brilliant field for furhe 
Exigences of space prevent m 
going further into this matter, but the lines of 


should 


combination js , 
is logical. Whe 
sufficiently fami 
a@ quasi-consonanc: 

by —_ suspensioa, 


provide budding 


composers with some strange adventures into the 


unfamiliar. 


THE 


PERPLEXITIES OF 


THE MODER\ 


MUSIC-LOVER. 
By M.-D. CALVOcOREsSI. 


It is no uncommon occurrence for music-loves 
or students of music, when engaging for the firs 
time in a conversation about their favourite at 
(and especially about modern music), to discover 
that their knowledge does not extend in the sam 
directions ; that, for instance, a number of works 


—or even of composers 


fami 


to the other ferra sncogunita. 


liar to the one are 
It is possible t 


| detect even in the works of learned professional 


assertions or omissions proving that certain facts 0 
certain doings have escaped their vigilance. Thi 


in itself is not a thing to marvel at, as no human 
being can aspire to omniscience. 
of our many shortcomings in the matter of musi 
information are instructive enough to desert 
As far as I know, they have not yet beet 
A few remarks on the subject wi 
help to measure the really formidable difficult 
inherent to the task that the earnest musiclore 
of to-day has to face—difficulties that to bs 


notice. 
enumerated. 


predecessors were unknown. 


Comparatively little trouble accrues for him from 
the enormous and continuous increase in the 
number of musical works, although of the myraé 
of works produced a small proportion only 
worthy of notice, and although the labour ¢ 
proportion 
However, without overlooking te 
difficulty of the necessary selection, let us for the 
sake of argument take it for granted that our ide! 
| music-lover has succeeded 1n eliminating, from 
the music thrust upon him, the nine-andt# 
tenths upon which he would but waste hs 
time and trouble: what will still be a cause ® 


discovering 
Herculean. 


this 


small 


But the reasons 


is almost 
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jisheartening perplexity for him is the endless 
qultiformity of the works that he will not have 
jispensed with. a 
The list of those works will include, on one 
tnd, the small yet by no means inconsiderable 
ercentage of modern music retained, and on the 
ther hand, the classical works, which, having 
sithstood the test of time, may be said to represent 
the best only of the older output. 
But even in the matter of the classical 
gertoire, it will be tound that his aspirations 
reatly exceed those of the quondam devotees of 
music. The progress of culture has resulted in 
onsiderable enlargements to the list of ancient 
yorks that deserve notice and appeal to our taste. 
To quote only a few instances at random, we have 
armed that Monteverdi was a very great musician, 
wd that not to be acquainted with his madrigals, 
tis ‘Orféo,’ or his ‘ Incoronazione di Poppea,’ is to 
aiss a great deal; that composers like Palestrina, 
Vittoria, Orlando di Lasso, Peri, Caccini, 
Frescobaldi, Schiitz, Kuhnau, the Couperins, 
Yarc- Antoine Charpentier, Byrd, Gibbons, 
Purcell, Rust, and many others have as good a 
caim upon the concert-goer’s attention as upon the 
iistorian’s. We know that Bach is not to be 
remembered merely as the author of a few fugues, 
wo Passions, and one Mass; and that after 
johann Sebastian we must take into account 
Karl Philipp Emmanuel and other Bachs ; that 
xside Gluck, we must give room to Rameau, 
ind that Lulli deserves not to be under-rated ; that 
the symphonies of the Mannheim school are 
ten worth listening to, and so forth. The music- 
wer of yore had to cover a far lesser ground ; 
ind whereas our wider and deeper knowledge has 
wakened in us a thirst to know more, there are 
wfcient reasons for us to believe that as a rule 
¢ was perfectly content with what he found 
“ithin his reach. 
To become a connoisseur was, a few decades 
go, quite easy: little was required beyond the 
ignizance of a few historical facts and platitudes ; 
at the utmost, a degree of familiarity with the 
mall number of recognised types or forms,—suite, 
wnata and symphony, cantata, oratorio, opera- 
wfa, opera-seria, &c. ‘The belief in dogmatic 
tsthetics and in the unchallenged authority of a 
fw augurs left little room for uneasiness, and 
Imost as little for independent investigation. 
Nowadays, the old doctrines are shattered, and 
‘placed by better, if more disquieting, notions. 
nical standards are establishing themselves. The 
msic-lover of to-day no longer presented with 
‘titudes in compressed form, or finding it no 
nger possible to believe in the infallibility of 
wtheories nor of art-judges, is compelled, if not 
think for himself, at least to make his own 
“ection among the proffered tenets and opinions. 
He has been taught, among many other things, 
‘at It is not wise to dismiss the output of a Liszt 
mth a mere shrug of the shoulders, and _ that 
uusic has progressed even after Wagner or Brahms. 
we may even venture to say that he has 
“amed, or is learning, not to content himself, when 








puzzled by a modern work, with deploring the 
decay of art, and believing the artist to be a quack 
or a driveller. 

Let us, then, imagine this well-grounded, open 
minded music-lover reasonably conversant with the 
classical works, and resolved to become equally 
conversant with the modern music that he has 
succeeded in selecting as a worthy object of study, 
and try to appraise the task that lies before him. 

The diversity of forms alone will prove a 
tolerably serious obstacle. The strict formal 
scheme of the classical sonata, quartet, or 
symphony, easy to master for the moderately 
competent hearer or reader, has given place to 
what are called irregular forms, to the ‘cyclic’ 
form of César Franck and his school, to the free 
forms of the tone-poem, to the composite forms of 
Mahler’s symphonies. From the technical point 
of view, there is hardly any common measure 
between a symphony by Mahler, one by Borodin, 
one by M. Vincent d’Indy, a tone-poem by 
Richard Struss, the ‘Nocturnes’ or ‘La Mer’ 
of M. Debussy. 

If from instrumental music we pass to dramatic 
music, we notice as great a diversity. Let us 
take for instance ‘ Parsifal,’ Moussorgsky’s ‘ Boris 
Godounov,’ Richard Strauss’s ‘Salome’ or 
‘Elektra,’ M. Debussy’s ‘Pelléas et Meélisande,’ 
M. Albéric Magnard’s ‘ Bérénice,’ it will be 
impossible to find anything common, not only 
between any of these works and the opera of 1850, 
but between any two of them. 

If after having thus summarily alluded to 
striking and undeniable divergences (of which 
many kinds are to be found) we turn to their 
causes, we shall have no trouble in seeing that 
these causes are many, and for the greater 
part evident. But to grasp them is of no 
great practical help in respect of our present 
concern. Suppose for instance our student to 
understand that the influence of the properties 
of material (most suitably adduced in Sir H. Parry’s 
excellent book on ‘Style in Musical Art’) suffices 
to account for the fact that between modern 
orchestral music and modern pianoforte music we 
observe great and numerous differences in style, 
whereas there has been a time when even vocal 
music and instrumental music were written in similar 
wise : will that afford him great help when, having 
studied the pianoforte output of some modern 
composer and turning to the same composer's 
orchestral output, he finds himself compelled to 
cover a great deal of new ground? No; it will 
merely remind him that he is to judge with open 
mind—and we assume that he should never forget 
this principle. 

So manifold are the directions taken nowadays 
by musical art, that even the situation of the 
professional critic—granting him to possess greater 
experience and more sources of information, and 
making full allowance for both advantages—is 
hardly less perplexing than that of the mere 

* This work is included among the examples quoted for the reaso! 


that several influential and competent French critics believe that it 
cannot fail to be acknowledged as a masterpiece. 
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concert-goer. Indeed, the 
what is going on, 
consider the task of investigation as hopeless 
ind, I must add, 


undertake it and stick to it. 


One of the best ways of beginning, and one that | prominent young artists like M. 
will help to avoid going astray, is to map out a 


the musical schools 


sh« WwW 


existing 
how 


uugh survey of 
which will again 
matters are than they 
hen the contemporary schools of music 
told on the fingers of one hand: now 


ago. 


could be 


almost every European country has given birth to | outside of Russia, will repay study 


more or less distinct school. 


one Many have given 
birth to several ; and some, like France, to three or 
four, widely different, and almost conflicting. 


\When Schumann wrote, ‘it seems as if the nations 


surrounding Germany were trying to shake off the | 
Chopin represents his race, | 


of German music ; 
Bennett England: in Holland Verhulst 
Hungary national tendencies are 
asserting themselves ; mention is made of Glinka 

Russia, of Hanssens in Belgium; Berlioz stands | 
‘or France,’ he showed most prophetic discernment. | 
And with a alterations, this sentence of his 
would actually sum up to-day’s situation. 

In speaking of modern musical 
connected with nationalities, my intention is for the 
present neither to gainsay Mr. Ernest Newman’s 
theory that there is no such thing as nationality in 
music* nor to acquiesce to it. One may or may 
not feel 


yoke 
Sterndale 
gives hopes ° 


few 


schools as 


ethnological or geographical point of view, the | 
surroundings in which composers live exercise no | 
lesser influence than considered from the historical ; 
in other 


or words, that culture and ideals may 
differ as widely from country to country as from 
one century to another, and that corresponding 


differences may exist between works of art of two 
ountries and between works of art of two centuries. 
But whilst acknowledging that modern music falls 
into a number of distinct categories in consequence 
of differences in purpose or in spirit, in scope, in 
style, &c., one may for the time being let the 
question stand, how far these differences result 
from race idiosyncrasies, coincide with race 
differences. 

It is impossible, however, overlook a fact 
that to support Mr. Newman’s views. 
Between composers of certain countries one notices 
differences as striking as those that upholders of 
the opposed theory would expect to result only 
from great differences of race or of epoch. 

‘Taking the very characteristic instances afforded 
by modern France, let us suppose our music-lover 
to have studied the works of precursors, beginning 
with Berlioz, o— to have reached those of Chabrier, 
of César Franck, of M. Saint-Saéns. He will have 
to deal with the ptr of the Franckist school, 
which alone includes works as dissimilar as those 
of M. Pierre de Bréville and those of M. Magnard | ¢ 

or, to quote two works by the same composer, 


or 


to 


seems 














as M. Vincent d’Indy’s ‘ Symphonie sur un theme 
* See E. Rew wman, * Debussy ionality in Music’ (Wusical 
res, November, 1910); also English Review, June-August, 1912. 


more one knows of! Montagnard,’ 
the more one is tempted to| dramatic composers whose chief aim seems to }, 


the more one is tempted to/or M. Charpentier ; 


more complicated | marked. 
were about three-scuore years 


inclined to admit that considered from the | 


i 


and his pianoforte Sonata; , 
|to combine symbolism and verism, like M. Brunea 
with the so-called impressionis 
and M. Ravel; wit 
Florent Schmit 
or M. Antoine Mariotte, who belong to 
| particular group, but whose individuality is strong gh 


|school of M. Debussy 


Turning from French music to Russian, he yj 
|find that he cannot dispense with going back t 
| Glinka, whose greater works, almost unknow 
in more Ways 
He must then bestow some time y Upor 
the music of Dargomyzhski, make up his ming 
whether he inclines to side with Tchaikovsky. 
many admirers or with his few but uncompromisin; 
detractors, go deeply into the works of Moussorgs: 
Borodin, Balakirev, and Rimsky-Korsakov, wh; 
— lay open to him many new problems, a, 
| bring him many unsuspected joys. Coming at ks 
| to living composers, he will meet with contrasts 
} = irked as those which exist between the music 
Scriabine and that of M. Stravinsky, both 
| vt leaders of the younger generation. And once 
again, he will find plenty of work cut out for hin 
| I do not purpose to enumerate in this article th 
| whole of the material afforded by all schools 
| the sun. I shall end by briefly considering the 
present state of things in the Austro-Hungaria 
| Empire, because it is in the study of the ow 
of certain Viennese, Hungarian, or ere 
| composers of to-day that our music-lover will find 
|the most unexpected and most arduous part of | 
| labour to consist. 
Mahler’s music, 
forth enough anxiety, enthusiasm, 
to show that, however unsatisfactory 
appear, it deserves at least careful study. Whoever 
has heard works of M. Arnold Schonber 
cannot fail to realise how deeply beset wt 
difficulties is the study of these works. And i 
would be highly imprudent to make light of t 
matter: M. Schénberg is a most earnest arts 
and the tendencies embodied in his works asset 


| lthan one. 


under 











has 
and acrimon} 
it may 


for instance, 





themselves in those of an important group 0 
younger men, like MM. Alban Berg, Anton vo 
Webern, Horwitz, Jalowetz, Egon Wellesz. We 
may also learn, in a near future, the necessity 

reckoning with other composers cf the Viennes 
school. 


Great interest attaches to the doings of contel 
porary Hungarian composers who, successfull 
striving to liberate Hungarian music from Gips) 
and other foreign influences, have succeeded 1 
creating a bright and independent school, a schot 
that is, undoubtedly, the youngest in Europe, até 
is known as yet by a small minority only. The 
show themselves very daring, and ‘their music 5 
not of the sort in which one feels immediately # 

sase, although it will not be found as hard to det! 
with as M. Schénberg’s. But if our music- love 
takes up the works of M. Bela Bartok o® 
M. Zoltan Kodaly, it may safely be predicted that 





he will be in no hurry to lay them aside. 
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Re cia 
But it is impossible to hazard conjectures as to| with his String quartet, Op. 101, in which each part 
xhat he will or will not retain and cherish after] is a satisfactory piece by itself. Surely a unique 
having made himself acquainted with all modern | composition ! - 
hols. That he ultimately will, in accordance} Of even greater moment is the distinct advance 
with his own taste, discard a great number of|he has made in the mere technique of the instru- 
vorks which are fer se far from indifferent is | ments for which he writes. When once the organ 
stain; and it is as certain that from  the/|had attracted his attention his imagination exercised 
remainder he will derive a permanent enrichment | itself over a wide field, and the publication of his 
to his mind, anda joy forever. ‘These two points :| organ works has come as a revelation to the organ- 
he difficulties attendant upon a comprehensive | loving community. When the sum of forces in the 
sudy of ancient and modern music, and their| present Renaissance of organ-playing comes to be 
compensations, are, I believe, clear to all of us.|added up, the part played by the compositions of 
Of the many questions called forth by the} Karg-Elert will be no mean one. His ‘ Phantasie 
tendencies and achievements of modern musicians, |und Fuge, D dur,’ Op. 394, his ‘ Passacaglia, Es 
afew will form the subject of an ulterior article. moll,’ his “66 Choral-Improvisationen,’ the ‘ 20 
Priiludien und Postludien,’ the three ‘Symphonic 
Chorales,’ the ‘Chaconne, Fugue-Trilogy and 
SIGFRID KARG-ELERT. Choral,’ the ‘Trois Impressions,’ Op. 72, and 
By A. Eacuzrimip Huu. | the ‘ Drei Pastelle,’ Op. 92, are all compositions 
me Toe of the greatest value; and whilst the early 
Nala’ Saadinr est *Passacaglia’ consists of a theme subjected 
In summarising Karg-Elert’s art, we should|/to every variety of treatment, it is at the 
xcord him first place as a harmonist. His/same time dramatic programme music. The 
originality and invention in this direction are amply | Jater ‘Chaconne,’ which is obviously influenced 
proven by the wonderfully beautiful and absolutely | by the ‘Passacaglia,’ gains greatly by its unbroken 
novel progressions of many passages, and especially continuity, and the two long recitative-like 
the cadences in his songs and pieces. Scores of passages add considerably to its charm. Some 
striking effects—such as the mediant pedal in the | critics might think the ground-bass theme almost 
Finale to his Passacaglia in E flat minor for organ, | too short, but there is no denying the great beauty 
the marvellous use of tonal harmony in the simple and originality of the composer’s developments 
little ‘Sonata Exotique ’ for pianoforte, the luxuriant of the small phrase, nor the marvellous handling 
harmonic texture of the ‘Cello sonata, the piquant] of his climaxes. The addition of the brass and 
‘Aphorisms,’ &c.,—at once occur to mind. Like|drums for the Finale was, too, a happy thought, 
il bold harmonic innovators, Reger and Strauss| but as the cadence is practically the same as that 
aot excepted, he occasionally runs to excess and|at the end of the ‘Chaconne,’ one imagines that 
atravagance. In the last two pages of the second | this gigantic composition, taking half-an-hour in 
fastel, Op. 92, his emotions seem to lead him performance, may possibly with advantage be given 
almost up to the loss of coherence, but there are | in two separate parts. : 
ew places indeed like this where the discordant In the ‘Choral-Improvisationen’ one cannot but 
uesh is perhaps not quite satisfactorily unravelled. | marvel at the composer’s power of assimilating the 
Asa melodist, he will certainly be disappointing form and styles of almost every known organ 
‘0 those conservative listeners who do not regard a} master up to his own day whilst at the same time 
tas melodious unless it is diatonic, for Karg- expressing his own feelings in a modern way. 
blert Is nothing if he is not modern, As a matter Schiitz, Scheidt, Froberger, Buxtehude, Bach, 
Nlact he has a wonderful vein of melody : witness Mendelssohn, Reger, and even Guilmant are all 
he ‘long-breathed’ solo in the organ Improvisation | ]aid under contribution as models for forms in 
nF over a sustained soft pedal in the bass; or| which to pour his modern feelings ; and, just as 
tuke any or the songs, the set of three entitled | some passages in his later compositions look much 
‘To my child,’ or the six fervent ones, ‘To my | like Reger’s works, but feel very different, so in his 
le His love too of single melodious parts | organ treatments of the Choral he breathes a new 
mthout accompaniment proves his undoubted | life into the old forms in quite a marvellous way. 
nelodic vein ; the deeply expressive appeal of many | Limitations ot space prevent the discussion of his 
his recitative-like passages is quite wonderful. _| influence on organ registering, but it is undeniable 
In the directions of rhythm and form he is a| that the dissemination of his works, overflowing as 
rold imnovator. Whilst his works up to Op. 50| they are with novel suggestions, is already producing 
"0 on the lines adoped by Brahms, Schumann, and | almost a revolution in this respect. Of course it 
aneg, with Op. 51 a drastic change commences in| «oes without saying that Bach has been his chief 
‘tich the composer allows his own needs of | inspiration, and this in other branches beside his 
“xpression to mould his forms. In the Pianoforte| organ music. Witness the Sonata and Partita for 
wnata of this period and in the ‘Aphorisms’ we|yiolin solo without accompaniment; also the 
ind successful experiments in new rhythms worked | three Sonatinas, Op. 67, the ‘ Reisebilder’ 
out in times which themselves are not ordinary, (eight Country Scenes), Op. 7, the two books of 
ing, I-45 5-8, 5-16, X&c. In these works may be) + Poetic Bagatelles,’ Op. 77, the ‘ Aphorisms,’ 
¥en the first move towards a bolder style of Op. 51, all of which form teaching material 


iterance, the climax of which he has now reached delightful alike to master and pupil. More 
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. . . ot .* . o 
pleasing little pieces than the ‘ Morgensonne,’| Op. 29. Silhouetten, 7 leichtere Duos fiir Harmoniy 
‘ Bichlein,’ ‘In Bachscher Manier,’ and the ‘ Unset ' ; und Pianoforte. , 

: . »° . : : Op. 3 scenes ores 2s, 12 Charakter-st f 
lieben Frau,’ it is difficult to imagine. In these} “? 3! — eee * varakter-studien { 
- le littl f "yosnliebapaaaio iin.” hie : Harmonium solo. 
simple little pane orte pieces, as in his More) Op, 314. Duos fiir Harmonium und Pianoforte. 
difficult ones, his inventive powers are ever! (Qp, 33. Monologe Fiinf Sticke fiir Harmonium solo, 
working alongside of his musical fancy, and, in| Op. 34. Improvisation fiir Harmonium. 
consequence, these works abound with novel] Op. 344. Improvisation fiir Orgel. 
digital devices and tone-colour effects. Op. 35. Poesien, 5 Duos fiir Harmonium und Pianofor 
In the field of free arrangements he has claimed | Op- 36. Erste Sonata, H moll, fiir Harmonium solo, 
a region all his own. A large number of the| Op- 36. Interludium fiir Orgel. 
5 , 4 , 37 artita ) s ) sol 
clavier works of Bach, Handel, Mendelssohn, and oP 7: a - a“ dur, fiir 2 -_ nium solo, 
. ». 376 ieselbe Partita, fiir Kunstharmon . 
Schumann have been adapted to the larger ee ghee pb e ~ a 
: : , ce _ Op. 38. Schwabenheimat, Ein Zyklus fiir Pianoforte so) 
medium of the organ with marvellous insight into 8 : : at my 
ee a A ; f | Op. 384. Duo fiir Harmonium und Pianoforte. (No, § 
the potentialities of organ-playing. He has one} of Op. 38.) 
manneristn, however, that of preceding an accented | Op. 39. Phantasie und Fuge, D dur, fiir Harmon 
note by an ingenious rapid run, a device invented | und Pianoforte. 
by Wagner and developed by Sinding in order to| Op. 39%. Phantasie und Fuge, D dur, fiir Orgel solo, 
gain greater rhythmic vitality ; but, however, by no | Op. 40. — An "Sine Kind, — 
= : a | ? ‘ rale i P { s 10n 
means so well-fitted to the more even and powerful| ©P- 4? — od lib. 2 
2c > " os sec warw ik set arhiavea . » | . tetas 
tones of the organ. His very latest achievements | Op. 46. Canzone fiir Orgel. 
in the translation of works from one medium to | Op. 48. Sanctus fiir Orgel und Violine. 
another are his masterly arrangements for the| Op. 484. Pastorale fiir Orgel und Violine. 
pianoforte of Elgar’s two Symphonies. Op. 50. Erste Pianoforte Sonata, Fis moll, fiir Piano- 
Modern as are all his present compositions, forte solo. 
Karg-Elert is now preparing to go still further and| ©P- 5! magi tre Ein Zyklus von 17 Skizzen | 
looks forward to producing homophonic works ___Pianoforte solo. rth 
‘ith } <i of ; h f d Op. 54. Sechs Gedichte, ‘ An mein Weib. 
with harmonic streams of a much freer and more| 6). 56. Zehn Epigramme von Lessing. 
independent tonality in place of melodic lines.} Op. 62. Heft I. Vier Gedichte von Melanie Barth. 
Typical of his manly and strenuous nature is his| Op. 62. Heft If. Drei ee fiir Alt. 
view of the great possibilities still lying in the| ©P- 63- Impressionen und Gedichte. 3 Hefle. 
. ra - at As sig eae a Op. 65. Festlicher Choral fiir Orgel, Trumpeter 
future of the tonal art. ‘As a music creator, Posaunes und Pasken. 
he writes, ‘I consider myself merely a swimmer, Op. 66. Drei Leider mit Instrumental Begleitung. 
not one who has a * footing.” lam fully consclous Op. 67. Drei Sonatinen fir Pianoforte. ; 
of the fact that I am only in the midst, or rather at} OP 79: Orchestrale Studien fiir Harmonium. 
, } oie of | ene ek te tll waee Op. 7 Sonata Nr. 1, A dur, fiir Pianoforte ud 
the thresholc of a prospect which 1s _ Stl very Violoncello. 
indistinct, but which becomes clearer and clearer} Op. 72. ‘Trois Impressions’ for Organ. 
to me with each Opus. Each newly contemplated| Op. 73. Chaconne, Fugue Trilogy and Chorale i 
work appears to me to be on the direct road, but , Oe 
“ph. leti r hein reserdine i ly Op. 74. First Sonatina in A minor. 
on its completion I cannot help regarding it merely Op. 75. Impressions exotiques (Visionen und Natursta 
as a fore-study, and I am continually brought face mungen) fiir Pianoforte. 
to face with the ardent desire to delete all previous Also Op. 75, No. 1. * Funerale - Ongar 
. ; | r ‘ . ovis ) *In duc 
works and re-commence with a new Opus 1. aa 2, Choral-Improvisation on 
: : cali : i. ie E pe | judo, ’ 
lo a nature such as this, showing such great | Op. 76. Intarsien, 15 kleine Charakterstiicke 
capacity for expansion, everything seems possible, | Harmonium. 
and from such a composer who has not yet| Op. 77. Poetische Bagatellen fiir Pianoforte. ‘ 

. ~ > | : y ¢ io P > > J U rge: 
reached middle age, we may confidently expect| OP: 7° Zwanzig Praeludien und Postludien filr One 
ereat things in tl near fi 4 7 Op. 79. Sinfonische Variationen und Fuge (Harmoniun 
gre at t ngs in t 1€ near uture. Op. 80. Second Pianoforte Sonata. 

lhe following list gives as complete an account Op. 81. Kirchliche Chorkompositionen (mit Begle 
as possible of the composer’s works up to the Op. 82. Das Christliche Kirchenjahr (ohne Begleitung 
present time: Op. 83. Second Harmonium Partita. _ - 
| Op. 84. Drei sinfonische Legenden fiir Violin 
Op. 1. Symphony, Fa dur. ; Orgel. . . , 
sy wags : | Op. 85. Drei sinfonische Kanzonen fiir ¢ Irgel. 
Op. 3. Sonata fiir Pianoforte und Oboe. | < or . : ° nel 
. Saeed sche T Op. 87. Drei sinfonische Chorale fiir Orgel. 
-_ ? a Op. 88. Erste Sonata fiir Violine allein. — 
Op. 6. Lieder. | Op. 89. Partite 1, D dur, fiir Violine allein. on 
Op. 7. Reisebilder, Eine Suite fiir Klavier solo. | Op. 90. Zehn leichte Charakterstudien fiir zwei Violi 
Op. 8. Concerto Pathetic, D moll, fiir Pianoforte und| Op. 91. Die Kunst des Kegistrierens fiir Harmonium. 
Orchestra. Op. 92. Drei Pastelle fiir Orgel. 
Op. 11 Acht Lieder verschiedener Dichter. | Op. 93. Gradus ad Parnassum fiir I[armonium. — ‘ 
Op. 12. Sechs Lieder im Volkston | Op. 94. Die hohe Schule des Ligatospieles fir /* 
. 12. Sechs L n. 
Op. 14. Drei Sonatinen fiir Harmonium. ao . : 
an re te ial E r K eH . Op. 95. Zwei Psalme (mit Begleitung). 
p- 25a assacagila, - moll, tur Kunst- armonium Op. 06. Zwielicht Impressionen fiir Pianoforte. 
Op. 25%. Passacaglia, Es moll, fiir Orgel. | Op. 97. Pianoforte Sonata, No. 3. 
Op. 26. Kompositionen fiir Kunstharmonium. | Op. 98 Neugeartete Klavierstiicke. _ 
Op. 264. Duos fiir Harmonium und Pianoforte. | Op. 99. Sinfonische Dialog fiir zwei Klaviere. 
Op. 27. Aquarellen, § charakteristische Stiicke fiir] Op. 100. Sonate fiir Violine. 


Harmonium solo. 
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Occasional Wotes. 


at . - . . 
he Incorporated Society of Musicians, held at 


William Wallace read a long paper on ‘ The Musician 
and personal responsibility.’ In many respects this 
review of the situation is able and very interesting 
but it leaves us with the melancholy reflection 
that the world in which we have to exist is a very 





Musicians generally are in business matters fools, 
music publishers are rogues, to say the least of their 
iniquity. The law isa ‘hass,’the Government incredibly 
obtuse and absurd. No one is spared. He instances 
the attitude of the profession to the musical piracy 
sandal as an illustration of apathy. He states that 
‘not one Composer in a position of responsibility 
onsidered it his duty to come forward and enter a 
grave protest against the injury inflicted upon a group 
f his professional brethren,’ and he adds that ‘it is 
dificult to withhold one’s scorn from such an attitude,’ 
but evidently Mr. Wallace does not experience the 
dificulty. He considers that our leading composers 
ould have put an end to the nuisance in a week. 


incans one. Mr. Wallace is strikingly impartial. 


Mr. Wallace would like to see the organization of an 
Intelligence Department which should be empowered 
to speak on behalf of the profession when some 
measure affecting its interests is brought forward. 
He says that a striking instance of its being nobody’s 
business to do anything when a serious matter arises, 
was exemplified by the deplorable inaction displayed 
by musicians when the Board of Trade appointed 
ts Departmental Committee on Copyright. The 
composer, whose rights were being dealt with, was not 
represented on that committee at all. He was ‘in the 
ndiculously unequal position of having his case placed 
before the committee through the medium of those 
who were constantly opposed to him—namely, those 
hereditary enemies of his, the publishers.’ Only two 
musicians ventured to protest, and when the Copyright 
Bill was in the Committee stage only one (Mr. 
Wallace himself) ever set foot in the room. Later 
the ‘brazen effrontery’ of some publishers in asking 
composers to make over a substantial portion of their 
ghts in records is denounced. But Mr. Wallace has 
apparently no opinion to offer on the cases where a 
publisher spends large sums in making works popular, 
and thereby creates the commercial value which the 
record manufacturer, who wants only the popular 
music, desires to exploit, and may in doing so seriously 
damage the publisher’s admitted interests. It seems, 
however, vain to suggest to Mr. Wallace that 
publishers have any moral rights. They are all 
hopelessly and irretrievably damned. 





Another point dealt with by Mr. Wallace was that 
‘pparently forlorn hope—the registration of music- 
tachers. By Order in Council dated February 29, 
912, a Registration Council was constituted and many 
tducational bodies have been elected representatives. 
shere are forty-five members of the Council, and all 
¢ musical institutions in the country are represented 
yone member! Mr. Wallace suggests that if it is 
‘ot already too late, a drastic step might be taken by 
€ musical bodies named in the Schedule presenting 
‘memorial to the Board of Education, pointing out 
at as the representation allotted to them is wholly 
madequate, they decline to be connected with the 
-ounci!, Then the profession would have to register 
self But is the profession clear and definite 





St one of the meetings of the Conference of 


}as to what it wants? Has it brought forward a well- 


considered scheme that deals with the numerous 


| difficulties to be overcome in registering musicians? 


| 


| 





| 
| 


| 








A new oratorio, entitled ‘The Promised Land, 


Birmingham on December 30 to January 3, Mr.| written by M. Saint-Saéns to a libretto by Mr. 


Hermann Klein, will be performed for the first time 
at the Gloucester Three-Choirs Festival. It will be 
published by Novello & Co. We shall give a full 
account of this important work in a later issue. 


At a recent auction sale of musical autographs in 
Berlin, some unusually high prices were paid. The 
list was headed with a manuscript by Handel—a 
vocal Trio with figured bass, composed at Naples in 
1708—which brought over £1,400. Something over 
£200 was paid for a fragment of a Quartet by 
Beethoven. A Mazurka by Chopin changed hands 
at £32, Liszt’s ‘Rigoletto’ Paraphrase was sold for £21, 
sketches for Haydn’s Symphony in D major went at 
£25. ‘Two letters of Mozart’s addressed to his father 
were acquired by the Musikhistorisches Museum at 
Cologne, for £85. 


The appointment of chorus-master of the Sheffield 
Musical Festival has been accepted by Mr. J. A. 
Rodgers, the well-known musical critic of the Sheffie/d 
Daily Telegraph and the author of a book on ‘The 
New Choralism.’ Mr. Rodgers’s career has been 
largely occupied with the duties of a church organist, 
but it is the wider study of choral music and choral 
performance that has chiefly attracted his attention, 
and earned him the reputation of an expert. He was 
conductor of the Sheffield Glee and Madrigal Society 
for seven years, and for the past nine years has shared 
with Sir Henry Wood the conductorship of the 
Sheffield Amateur Musical Society. For four seasons 
he has been honorary conductor of the Sheffield 
Promenade Concerts. Mr. Rodgers is a prominent 
member of the Yorkshire section of the Incorporated 
Society of Musicians. 


Dr. Charles Harriss has returned from Canada, and 
is actively engaged in preparing for the visit of two 
thousand members of the Imperial Choir of London 
to the Ghent Exhibition at the end of May. ‘The 
choir will be the guests of the City. The programmes 
of their concerts will consist of British music 

Elgar’s Violin concerto has been performed with 
great success at St. Petersburg and Moscow. Kreisler 
played, and Kussewitzky conducted. 


The continuation of the article on ‘Equal 
Temperament’ is unavoidably held over. 


‘What is that tune your daughter is playing?’ 


|‘Which daughter?’ asked Mrs. Cumrox. ‘If it is 


the older girl it’s Liszt's Hungarian Rhapsody, and 
if it’s the younger girl it’s Exercise Twenty-seven. 
Washington Star. 


Quint—‘ So you’ve written a new song for soprano 
voice. What’s it called?’ 
Quaver—‘ Would that 1 were young again !’ 
Quint—‘ Great Scott! You'll never get any woman 
to sing that..—Aoston Transcript. 


The erring compositor is a joy for ever. According 
to a provincial daily a tenor soloist opened his 
evening’s work in ‘ Elijah’ thus: 

Ye people mend your hearts, 
Nend your hearts, and not your garments. 
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ROYAL COLLEGE OF MUSIC. 


of Sir George Grove 
Biteia leraccaemey Royal 
| College of Music from 1883 to 
1894.who planned the g 
| scheme of its teaching work 
guided its earliest efforts 
and inspired its members 
IN Zemne Cauelateyemae 
art of the highest quality. 





SIR GEORGE GROVE. 
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We are glad to be able to give an illustration of the handsome tablet which has been placed recently 


the entrance hall of the Royal College of Music 


It is the gift of Sir Hubert Parry, the present Director 
to one also placed in the hall of the College in 
highly esteemed and influential member of the 
ire the work of Messrs. Farmer & Brindley, of 


in memory of the first Director, Sir George Grove 
of the College. The memorial is a companion table 
memory of Lord Charles Bruce, who was a vey 
original Council of the College. Both tablet 
63, Westminster Bridge Road. 


\nother tablet is placed in the hall as a tribute to the work of George Watson, the inscription 0 


is follows : 


In memory of George Watson, first Registrar of the Royal College of Music and first Secretary 


of the Associated Board, whose energy and de 
some of the most critical phases of their early existence. 


THE BEECHAM 

Che beecham opera season has been a most 
remarkable success from every point of view. 
Crowded houses have been the rule, but still it is 


eported on seemingly good authority that even if 


‘very seat had been sold for every performance 
financial success would be impossible. If this is so, 
t is a fact that should be carefully weighed by those 
who talk about the prospects of opera with more 
than knowledge of solid fact. The 
irtistic level of the performances has_ been 
gh. The best work has undoubtedly been in the 


votion helped to carry both Institutions through 
Born 1848 ; appointed 1883 ; died 1896 


OPERA SEASON. 


performance of ‘ Der Rosenkavalier,’ and apparent) 


‘ ith 
the opera has been a_ great success WE 
the public. The Press criticisms have e 
remarkably favourable. The newness of the sij* 


has not presented the difficulties which _ might 
reasonably have been expected to cause hesitation 
and it has generally been recognised that Strauss = 
triumphantly overcome them. What may be - 
the purple patches—the close of the first Act = 
entry of the Rosenkavalier, and the final Trio .* 
Duet—have universally been recognised as among 
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———— 
neatest things in recent music. Some have even 
gone so far as to place the Trio above the Quintet 
in ‘Die Meistersinger’ whether justly or not time 
alone can show. Mr. Beecham’s interpretation of the 
sore was in many ways original. In no case was it 
more original than in just those places where he 
adopted a tempo very much more deliberate 
than the composer adopts. Mr. Beecham has 
complained that English critics are apt to follow 
‘Teutonic opinion’ too blindly, so that one has a little 
difidence in pointing out that in this case the fact 
that the composer is German may affect the argument. 
The libretto has not been favourably criticised as a 
whole in this country. Possibly the fact that the 
interpretation of the music is a little more serious 
than it is when Strauss himself conducts the opera, 
may have affected the verdict. The performance 
was extremely brilliant in its principal features. 
The Marschallin of Frau Siems, the Octavian of 
Friulein von der Osten (the original creators of 
the parts), and the Ochs of Herr Kniipfer are three 
almost ideal impersonations, and the Sophie of 
Friulein Dux is excellent. The smaller parts are 
all excellently filled. 
The revivals of ‘Elektra’ and ‘Salome’ have 
also been full of interest. The Salome of Madame 
Ackté has from the dramatic point of view 
developed and ripened, till it has become a remarkably 
absorbing performance ; and the Herod of Herr Costa 
and the Prophet of Herr Weil were satisfactory 
without effacing the remembrance of previous inter- 
pretations. The outstanding feature of the 
performance of ‘Elektra’ was the extraordinarily 
vivid and powerful Klytemnestra of Frau Bahra von 
Mildenburg—surely one of the most extraordinary 
things which the operatic stage of to-day has to show. 
Frau Mottl-Fassbender’s Elektra and the Chrysothemis 
of Frau Petzl-Perard sank into comparative 
unimportance by its side, although in themselves 
deserving a good deal of praise. In both these 
operas Mr. Beecham has allowed the orchestra 
to run riot more than was necessary—a good deal 
more than he did two years ago—and in both cases 
there was not that clearness of detail which is 
mperatively necessary for a good performance. The 
want of gradation and climax at the end of ‘ Elektra’ 
was particularly noticeable to those who had heard 
the previous performances. 


The performances of the Russian Ballet have 
exercised their usual fascination on large audiences. 
At the time of writing two of the new works promised 
have been produced. ‘The first was a remarkably 
fantastic and imaginative reproduction of ‘ L’Aprés- 
midi dun Faune,’ by M. Nijinsky, which is sure to 
gve rise to a good deal of controversy by reason 
of its boldness. ‘The skill of his reproductions of the 
attitudes and poses derived from the earliest period of 
Greek art is extraordinary. As to that there can be 
0 two Opinions ; but as to their beauty there is a 
good deal of difference of view. ‘The fact that the 
scene had to be repeated seems to indicate that the 
majority is distinctly in its favour. Stravinsky’s 
‘Petrouchka’ is a work of extraordinary originality, 
oth in music and in design. The passions of the 
‘mi-human marionettes are depicted in the orchestra 
with remarkably dramatic power, and the skill with 
Which he reproduces the hurly-burly of the market- 
place gives evidence of more than mere talent. The 
tumour of some of his marionette music, especially the 
Sve-scene, in which a cornet is accompanied by a 
tassoon, is of a high order. ‘The miming of 
M. Nijinsky, in which grotesque comedy and tragedy 
are combined, is one of the most arresting things 

ich this generation has seen. M. Kotchetovsky as 








the Moor and Mlle. Karsavina as the Dancer, are 
extraordinarily clever and attractive, and the whole 
work is one of the triumphs of the company in the 
way of artistic decoration and mounting. The 
popularity of ‘ L’Oiseau de Feu,’ which was produced 
last summer, is rapidly growing, and the old favourites 
of the répertoire exercise their wonted fascination. 
A. KALISCH. 


THE VOCALIST OF THE FUTURE. 

The following delightful passage concluding a recent 
song, ‘Herzgewiichse,’ by the irresistible Arnold 
Schonberg may, if his theories be correct, afford a 
perfunctory peep into the vocalisation of the future. 
The idea is obviously in its infancy. Earlier in the 
composition the low GZ appears in the score. 
Schénberg’s soprano, then, is evidently expected to 
possess a compass of nearly three octaves. The F in 
alt., APP, is a touch of inspiration. The words are by 
Maeterlinck, but as they do not assist the music they 
may be avoided. Anybody can invent the accompani- 
ment by playing any chords at any moment below the 
vocal line that contain a large proportion or even all 
the notes of the chromatic scale in judicious extension 
or simultaneously. Care must be taken to avoid 


any agreement between the intervals. 
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Church and Organ Music. 


THE PEDAL ORGAN. 
By ARTHUR T. FROGGATT. 

The second article on this subject contributed by 
Lieut.-Col. Dixon to the pages of the A/usica’ Times, 
tends to show that the point of difference is not so much 
the best method of achieving certain results in organ 
construction, but rather a radical dissimilarity of taste. If 
this be so, it is of course impossible to find a common 
ground of agreement. It is generous of Colonel Dixon to 
draw attention to the fact that the editors of the new critical 
edition of Bach’s Organ Works ‘seem to some extent to 
support’ my contention. But there area few misconceptions 
in the article which it seems desirable to remove. 
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possess its own characteristic tone-quality, in addition to the 


purely bass-forming 
other way about, 


function.’ 


as already shown. 


His contention is exactly the 
‘What is required of 


an efficient Pedal organ is not simply a bass to the Great 
manual stops, neither more nor less, but a Pedal bass to as 
vany of the leading stops of a// the manuals as circumstances | 


will permit.’ 
secondary. 

It now appears 
dal mixture. 
able fre juency ol 
composition and 


of a Pe 








care of t s es. 
of a Mi is al 
question has really 

*The remark in 


uncoupled’ es a ba 
Choir, has 


relevancy 


that when 


Colonel 
a suitably developed harmonic structure,’ he was thinking 


Dixon 


This great authority regards all else as 


referred to 


This is not a stop of any very remark- 
ecurrence, and the questions of its 


oicing may be left, for the present, to take 


Everyone knows that the composition 


red 


italics about 


Ss for a 


to 


with the ascent in pitch ; but the 
no bearing on the matter under discussion. 
the use of the open wood 
few soft stops on the Swell and 
the discussion, that it shows 


how even a cathedral organist may so accustom his ear to 
the boom of this stop as to feel unable to play without it. 
* Dr. Froggatt’s original article quite rightly emphasised | 


the importan 
what part 


ce « 





f the 


Surely the emphasis is all the 


f 
Oo 


scheme 


f the provision of Pedal solo effects.’ 


In 


article is this emphasis to be found ? 


other 


way. 


Alternative 
f coupling were suggested: the first, a double- 


action, by which the coupling of the Pedal to a given 


manual 


would simultaneously uncouple it from any other ; 


the second, a single-action, which would allow any number 


of manuals to be c« 

To make 
more loudly than 
althoug! 
taste. 


yupled to the Pedal. 


the 


a practice of playing the subject of a fugue 
j other parts of the counterpoint, | 
whether upon the organ or pianoforte, is most objectionable ; 
as a very occasional device it may not be in bad 
That any organist could be found who would draw 


the Pedal reed whenever the subject appeared in that part, 
‘the stop being withdrawn immediately the ordinary bass 


was resumed,’ onl 
inartistic Pedal 
} 


organ ( 


y shows 


as I 


how 
heard 


muc 
one 


h our 


present 
of our 


most 
cathedral 


organists describe it not long ago) has to answer for; and 
how little able is the average organist to resist the temptation 


to deadly sin whic 


h it offers. 


Such registration, intended 


for the ears of those who are otherwise unable to recognise 


the successive entr 
with the remark ‘ I 
ol 


done, 


Hamlet’s remark to 


ol 


1es 


riain Playe 


the subject, reminds me of 
clown of one’s childhood, who used to rush upon the stage | 
lere we are again !’ 


the 


It also reminds me 


* Now, this over- 


though it make the unskilful laugh, cannot but 


make the judicious grieve ; the censure of which one must, 
in your allowance, o erweigh a whole theatre of others.’ 
The other examples mentioned by Colonel Dixon need not 


detain us long. 
on the Swell with 
I am glad to say 
tone predominatin 


Great to Pedal. 
I have never 
‘over the 


b 


heard it 


* Valet will ich dir Geben’ will be quite good 
As for the Passacaglia, 
with the 
manual during half the 


Pedal 


piece,’ and I hope I nevershall. With regard to Mendelssohn, 


this great organ-wri 


registration ; 
tiefer Noth,’ 
suggested treatment 


is another violation 


ter gives t 


he would most surely have mentioned it. 


olerably explicit directions for | 
and if he had desired a Pedal reed for ‘ Aus 


The 


of the last variation in the sixth Sonata 


of 


Mendelssohn's directions. 


I cannot help being somewhat surprised at Colonel Dixon’s 


anxiety that the 
should be provided 


I picture to myself 


on 
the e 


most perfect arrangements for trio-playing 
‘ordinary two-manual organs 


; and 


treme annoyance of the thousands 


who play these instruments, when they discover that I have 
spoiled their Trios, and the complaints which will arise from 
the very many congregations which have hitherto enjoyed 


the pleasure 


of listening to them. 


I am far from claiming that my system will provide for 
But neither will any 


every possible 


other that I know 


variety 
ol. 


of registration. 


You cannot carry out the composer's 


intentions in such a comparatively simple affair as Smart’s 


Festal March, unless you have four manuals. 


The truth is | 


that the present miserable system is responsible for a great 


deal of th 
think) Colonel 
demonstrated. 


inartistic registralion In vogue, as (I venture to 
Dixon has, quite unintentionally, amply 


Now we come to ‘ the first eighteen bars of Bach's great 


G minor Fugue.’ 


Colonel Dixon’s directions are not very ! 


contend that ‘the Pedal should | 


; 


| of 


clear, because, with the Great coupled to the Pedal, the 
experiment is impossible. Assuming, however, that * 
intends the manual parts to be played upon the Great open 
diapason, with the Pedal part first on the open wood uncoupled 
and secondly upon the Great diapason an octave lower than 
written (in this case the manual being coupled to the Pedy} 
and no Pedal stop drawn), I can only say that if he prefer 
the former to the latter effect, I do not agree with him 
Neither effect is that intended by the composer, because jy 
both cases the Pedal notes are not heard as written. And 
the experiment is a totally different one from that which | 
suggested. 

No amount of ingenuity can reconcile the opinions 
Dr. Hopkins and Colonel Dixon regarding the Pedal open 
diapason on the Doncaster organ. The former described it 
as ‘a magnificent specimen.’ The latter asserts that the 
Doncaster Pedal suffers from ‘a general lack of effect ip 
relation to the rest of the organ.” Would Hopkins hay 
described one of the most important stops on the Pedy! 
organ ‘a magnificent specimen’ had he found thi 
department to suffer from ‘a general lack of effect in relation 
to the rest of the organ’? Can that be a fine organ (which 
is Hopkins’s description of it in Grove’s Dictionary) in whict 
a Pedal of 25 stops is inferior to the manuals? Here again 
the difference is surely one of taste. 

The point in proving the existence of a manual counterpar 
to the Pedal open bass lies in this—that it knocks the bott 
out of Colonel Dixon’s contention that it is not the essential 
function of the Pedal to provide a bass to as many of the 
manual stops as possible. I mentioned a few instances, and 
my critic is good enough to supply me with another. [am 
inclined to think that he is not familiar with Dr. Wesley's 
organ at St. Giles’s, Camberwell, which contains (or did 
contain) a special coupler, ‘ wood open to pedals separately 
There can be no question but that the Pedal ope 
diapason intended to be the continuation, whether 
appropriately or not, of the Great stop of the same name 
Either or both have been made of metal ; either or bot 
have been made of wood, wholly or in part. To the open 
diapason (wood) on the Great organ at St. Paul’s Cathedn 
I made no reference whatever. 

Colonel Dixon says that I ‘ originally claimed economy, 3 
well as simplification and saving of space’; but that ‘i 
now looks as if these claims have been virtually abandoned 
As this is a complete misrepresentation, although I am sure 
an unintentional one, of what I have previously written, | 
am compelled to go over some of the old ground once more. 

In my first article, this passage occurs: ‘thirdly, stop for 
stop, there would be a saving of space and also of expense 
Whether the Pedal organ consisted of few or many stops, 
the saving of space would be considerable, seeing that each 
stop available on the Pedal would mean twelve pipes instead 
of thirty. Although the largest pipes would remain, stl 
the saving of space occupied by the other eighteen wou 
be something gained. And the expense of the ne 
mechanism would be much less than that of the addition 
pipes ; the difference in cost increasing, of course, according 
to the number of Pedal stops.’ Observe, the difference 
cost ; that is to say, inasmuch as the same action Is req 
for one stop as for ten, an organ which provided a Ped 
bass for every stop of the three manuals, if built according 
to my system, would be relatively cheaper than one whit 
provided a Pedal bass for any less number of stops on oe 
manual : comparing the cost of both organs with instrument 
constructed according to any of the present systems. And 
then I continue: ‘On the other hand, pipe for pipe, he 
new arrangement would be immensely superior to the old 
At present 120 pipes on the Pedal mean four stops ; ut! 
my suggestion were adopted, 120 pipes on the Pedal = 
mean ten stops; and although in this case ¢he cost of ™ 
organ would of course be greater, the resources of the Peds 
would be more than doubled, while its efficiency would * 
increased to an extent which cannot be expressed in met 
figures.’ 

In my second article this passage occurs: } t 
unnecessary to repeat that a Pedal of 120 pipes om ™ 
system would be much more expensive than one ol the = 
number of pipes on the present system ; but if any ten = 
an organ containing, say, twenty-six stops on = 
manuals are to be carried through on the Pedal claviet 
that is to say, are to be provided with suitable basses—} 


as 


om 





is 















«Tt is perhaps 
y 
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r, that he 
Steat open 
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lower than 
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he prefers 
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astem would be cheaper than the present clumsy method of 


duplicating 


pipes that are very little used. 


It would not 


ly be cheaper, but far more artistic.’ I submit that this 


mssage gives Colonel 
looks as if these cla 
abandoned.’ 


Pace Colonel Dixon, 


can never provide a su 


Dixon no right to say that ‘it now 
ns [of economy] have been virtually 


the borrowing of a 16-ft. manual stop 


itable bass for the Swell. Unless the 


sop is in the swell-box, it cannot be equally suitable if the 


swell be closed or open. 


will render it unsuital 


If the stop is in the box, its scale 
le for Pedal use in identical pitch ; 


while of course it ceases to be effective as a Pedal stop if it be 


dawn for the manu 
provided for the Swel 
such stops has no real 


al. No adequate Pedal can thus be 
1 open diapason ; therefore this use of 
bearing upon my proposals. 


Colonel Dixon’s next paragraph is, I must maintain, 


absolutely incompreher 
any stop cannot be ‘ re 


isible. The pipes of the 8-ft. octave of 
latively strong,’ and ‘ relatively weak ’ 


asagainst another octave of the same stop, at one and the 


same time, however er 
from the Colonel’s first 
would be relatively s 
while playing on the 


nployed. Let me quote the passage 
article : ‘A Pedal entry above middleC 
o weak as to be scarcely discernible 
Great organ. This defect is likely to 


be still further exaggerated owing to the unfortunate 
tendency in many instances not only to increase the 8-ft. 
tone out of all proportion to the rest of the organ, but also 
tomake the tenor and bass octaves of such stops unduly 


lage.’ The whole pz 
ctave for the bass anc 
the 8-ft. octave. Bu 


assage is obscure, for there is not one 
1 another for the tenor, in addition to 
t if the 8-ft. tone is increased ‘ out of 


all proportion to the rest of the organ,’ it can only have the 


efiect, when employec 


tone, of augmenting the power of the Pedal. 


going below the bass 
claimed by my critic, 


§-ft. octave in one such case out of a thousand. 


I repeat the passage q 
With regard to ind 


thought my position was perfectly clear from the outset. 


my first paper I wro 
more independent Pec 


1 on the Pedal in octaves with the 4-ft. 
The tenor 
could not possibly affect the result, as 
because the tenor would not touch the 
Therefore, 
uoted contradicts its own argument. 

ependent Pedal stops, I should have 
In 
te: ‘There is no reason why one or 
Jal stops of thirty notes should not be 


included in the specification of a large organ, as before. . 


However, for my own 


{very large organs, seem to be superfluous.’ 
paper I repeated this opinion. 


which every manual 


part. these, except perhaps in the case 
In my second 
My ideal organ is one in 
stop (not clavier) is carried down an 


octave lower than at present, and rendered available upon the 
Pedal, in identical and double pitch, simultaneously and 


separately. 
Something much _ shc 


With that I should be perfectly content. 


ort of it would be preferable to the 


specification of any Pedal organ that I know of. 
Colonel Dixon has written at considerable length on the 


subject of fugue-play 
{ Pedal solo effect 
that ninety-nine 


out 


ing, trio-playing, and the production 
s generally. He appears to forget 
of every hundred organs are 


situated in places of worship, and that the infinitely most 


important part of the 
music. 
organist requires from 


organist’s duty is to accompany vocal 


It cannot be too often repeated that what the 


the Pedal above all else is a suitable 


bass, instantaneously available, for the constant alternations 
vetween Choir, Great, and Swell, which ecclesiastical music 


demands. 


At present, on the vast majority of organs he 


cannot obtain it; and in the comparatively few cases in 
which he can, the problem involves a constant change of 
registration for two distinct organs, when it ought to require 


it for only one. 

Iam happy in ag 
point—that an ounce 
But it is just because 


reeing with Colonel Dixon upon one 
of practice is worth a ton of theory. 
of the (pecuniary) value of this ounce 


of practice that there will be probably some difficulty in 


persuading organ-buil 
ments cost money. 

in having an organ bu 
tis, there are many 
‘o this consummation. 
distant when it may b 


_Elgar’s ‘The Apost 


ders to take the matter up. Experi- 
Could I afford it, I would lose no time 
ilt in accordance with my theory. As 
indications of at least some approach 

Possibly the day is not so very far 
e reached. 


les’ will be performed at Holy Trinity 


Church, Southport, on March 14, by a choir and orchestra 


"150 performers, 
W. Speed. 


under the direction of Mr. Arthur 


THE ORGAN AT ST. MICHAEL’S CHURCH, 
HAMBURG. 
By THE Rev. J. T. LAWRENCE. 

Up till a few months ago there were in existence several 
instruments, each with its own claim to special notice as 
being the most remarkable of all contemporary organs. 
Many times, in these columns especially, there have been 
considered the rival claims of the Sydney organ, those in 
the St. George’s Hall at Liverpool, the Royal Albert Hall, 
the Colston Hall, the Cathedral at Garden City, U.S.A., the 
Continental organs‘in Riga, Ulm, Libau, Dortmund, Berlin, 
and others. Some were compared with regard to the 
number of pipes, others, with more reason, came to the front 
by reason of the amount of 8-ft work. Sometimes the 
number of sounding stops was the basis of comparison, and 
inasmuch as each organ had its own points of excellence, 
the comparison soon became unprofitable, if not impossible. 
However, the question has been put to rest in the most 
conclusive manner Ly the celebrated firm of E. & F. Walcker, 
of Ladwigsburg, who have just completed, for St. Michael’s 
Church, Hamburg, an organ which from every p»ssi»le point of 
comparison easily outstrips every other organ built ; 
exceeding by some forty sounding stops and 5,C00 pipes the 
previous largest. 

When completed, the Liverpool organ, the specification of 
which appeared in the January J/ustca’ 77mes, will probably 
dispute the claim of the Hamburg instrument to be considered 
the largest in the world. It will however probably be three 
years or more before the latter is challenged. Meanwhile it 
is a remarkable coincidence that almost at the same moment 
there should be published by German and English builders, 
schemes so far surpassing in their comprehensiveness anything 
hitherto even conceived in the organ-building world. 

When considering organs of such unprecedented resources 
as the two referred to, it does not seem to be very profitable 
to argue with any degree of minuteness which of the two is 
the larger. For the sake of the curious we print tabular 
statements of those particulars in which comparisons may be 
made. Whilst the Liverpool organ will have the larger 
number of draw-stops, it will be much inferior in the total 
number of pipes. This is due to the fact that the German 
tone composition generally provides for a much more liberal 
‘chorus’ department than is the custom in England. And 
again, several of the manuals possess the extra octave of 
pipes designed to make the octave-coupler effective. As to 
the comparative cost, it has to be remembered that the 
Hamburg organ includes its case, and the Liverpool organ 
will have four chief fronts, one each north and south and two 
west, yet to be estimated. 


Liverroo.. HAMBURG. 
Sounding stops, flue 113 134 
7 », reeds 54 ssi 2y 
Accessories 152 : 125 
Stops of 32-ft 5 4 
» 16-ft. § 8 
8-ft. Je 59 
4-ft 27 30 
o- a o 9 
Mutation and mixtu es 1¢ 33 
Mutation Ranks. 42 84 
Total pipes _10567 12173 
Total cost (approximate) £18000 . £1200 


Here we print the specification, indicating whether the 
registers are of metal or wood. It will be noticed that the 
pipes of the fourth and fifth manuals are carried an octave 
beyond the range of the respective keyboards—this of course 
has regard to the octave couplers. 


SPECIFICATION. 


First Manvat. CC—C%, 61 Nores. 
Feet. Pipes 

1. Double Diapason 16 Wood 61 
2. Double Diapason 16 Metal 61 
;. Bourdon oe 16 Wood 61 
4. Large Open Diapason. . 8 Metal 61 
5. Small Open Diapason . 8 - 61 
6. Hohl Flite ; 8 61 
7. Gamba ee 8 61 
. Dulciana 8 ” 61 
g. Stopped Diapasor 8 Wood 61 
10. Doppel Flute 8 - 61 
11. Concert Flute 8 Meta 61 
12. Octave $ * 61 
13. Principal ‘ 61 
4 61 
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on 
First Manual. —continuned. Firrn MANvuAL. 
Feet. Metal. Pipes Feet. 
Orchestral Flute ' 61 1. (Quintat . 16 
Quintato' 4 o1 Principal 
7. Fiftec 1. 61 ugara 
8. Quint } o1 $. Echo Gamlx 
, Twelftt o1 . Vox Angelic: 
Cornet $ oI 6. Gemshorn 
r Mixt 7 $27 Bourd 
Cymbals 1 Horn F t Ww 
Posaune 6 61 o. Octave 
;- Trumpe or 1 Gems! $ 
- 4 i 11 Pi ] 
I 3 pipe 1 Twelfth 
Ss Ma a i Campana ; ranks 
p 14. Mixture ; ranks 
bee Metal * 15. ‘Trumpet 8 
ota Os 16. Vox Hum: 
2 7 Clarinet $ 
61 
’ . Firru Ma Pri 
W oo 61 7 
Metal 61 1. Contra Harmonk 
Wood 61 n) 7” 
Metal I - 
61 +- 
. a 
rs | Potal, 1,767 pipes 
61 
6 | Pepa O an. CCC g 32 no 
‘ ¢ Feet 
61 Double Open Diapas : 
c 61 | . Contra Bourdor 2 
? I 61 Open Diapason 16 
61 3. Contra Bass 1¢ 
14 61 | . Violone . 16 ! 
ranks of Bass Gamba 16 Wood 
I ank 7. Dulciana Bass 16 
61 . Sub-Bass, No. 1 16 
t 61 | 9. Sub-Bass, N« 16 
4. 61 | 10. Bass Gedact 16 2 v i 
4 61 11. Flute Bass 1¢ ; 2 4 
5 49 notes 12. Rohr Flite 16 Wood & Meta liar 
otal, 1,929 pipes. | 13. Octave Meta treat 
Tuirp Ma AL. | 14. Principal B pipe 
, Pipe 15. Violoncello : 2 jowr 
= apes. 16. Violin Bass 32 
Gan I Met: 61 17. Gedact 2 gal 
Lieblich Geda f Wo 61 18 Flute Woo the fi 
Principal Metal 61 | 19. Quint 104% ’ 2 and t 
4. Violin Dia; 61 Tenth 65 Meta 3 In th 
Gems! 61 1. Twelfth 5) 2 - 
Eoline 61 | Seventeentl ; 2 isgu 
7. Voix Celeste ” 61 | 3 Twenty-first = Th 
Wood 61 24. Octave ‘ ' 32 and { 
. ; Metal 5. Choral Bass } 32 eith 
Clarabell: Wood & Metal 61 | 6. Violin 4 2 ary 
Octave .. $ Metal 61 7. Octave ? Unde 
Fugar ‘ 61 | 8. Salicet 2 pe 
28. Si 2 ra 
Soft Vi 4 61 29. Flach Flite I 2 comp 
; F aut Pra t ; 4 61 . Cornet 4 ranks 64 as 
Fifteenth 2 61 1. Mixture . 6 ranks 12 cevie 
Rauschpfeife ranks 122 32, Contra Bombarde ' 2 keys 
eS ret 7 ranks $ Bass Tubs 16 ad attrac 
I mi ixture rank Posaune 16 2 Th 
1¢ B mbar r¢ 61 Tuba 2 
Tuba Mi 61 Trumpet The s 
Hor 61 37. Clarior ‘ 32 st 0 
Oboe “ , 
tet r; p. o 38. Horn ; ' is 
: 7 tal, 1, es, . 
o , = ul, 1,410 ply ehin 
I ipes. SumMMARY. consic 
I Ma | Manual 1 5 stops 1233 pipes main 
Feet Pipes Manual S « 1,920 and t 
’ Wood , Manual 4 oo» 179 ws anyw] 
. ‘ 73 Manual S 2,65 r 
16 Wood & Metal 7 Maneal 5 na y th 
Meta > | Pedal * .410 cunnit 
73 —- =a we The 
73 | Total 163 stops. 12,173 pipes. e ir 
. c . + about hy 
w | In addition to the above 163 sounding stops, all but abou y the 
Wood & Metal 2 half-a-dozen of which ran through, there are 125 accessory Onl 
d “ movements, including couplers, unison, octave and sub ar cc 
4 Met 7 | octave, combination pedals, and pistons. . degre 
: 7 The third, fourth, and fifth manuals are enclosed in boxes The 
a . : with vertical louvres, with the exception of the heavy reeds Which 
. 73 on the third manual, and, as described above, the fifth Jf mang, 
aG. . 7 | manual has its appropriate enclosed pedal. ; manug 
4 7 The names in the above list are translations from th m the 
> 4 ranks : German into the nearest English equivalent. _ There rw DIES | 
“ ranks ,, 165 |some, however, for which no adequate translation can aa 
es . ae So 56 found, e¢.g., ‘Synthematophon,’ and one or two = . 
2. a s . 13 | : . . } y ) 
7 : “ | representing German experiments in tone-production = a 
24. ; ype 7 have not found imitations in this country, ¢.f+5 Night > the 
5s. Clarinet 7% Horn.’ Febru; 
6. Vox Humana ‘ “4 eae oT tes Dloier. 
os. Sate Chosles ; = It is difficult to criticise the total tone composition a — 
Glockenspiel » notes. | very intimate knowledge of the location and local oni Ook 
I 655 pipes. | We note the absence of any stop of 32-ft. pitch from m the 
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manuals, and the absence of a 32-ft. open wood from the 
Pedal is noteworthy. The 32-ft. wood stop in that depart- 
ment is labelled ‘Gross Gedact Bass,’ which, if it means 
anything, means a Contra Bourdon. However, we are open 
correction on this point. The 32-ft. stop on the ‘ Fern- 
werk’ pedal appears, from its label, to be Harmonic. 

Again, out of 163 sounding stops there are but 29 reeds! 
The organ in the Royal Albert Hall has 38 reeds out of 111 
sops—more than a third of the total ; and the Liverpool 
rgan by the same builders, 34 out of 100, exactly the same 
proportion. The Sydney organ by Hill possesses 33 out 
of 126. The Liverpool organ will have 54 out of 167. 

We also note for an organ of this size the moderate 
amount of mutation work compared with the German 
ice of even twenty-five years ago. There are some 84 
ranks of chorus. The Leeds organ has but 32, and the 
Liverpool organ 48 such ranks. 

The organ in St. Michael’s Church, described in 
Hopkins and Rimbault, was burned in 1906. It was an 
mmense instrument, of three manuals and pedal, and 


ipes. 
The contract for this organ was given to Silbermann, but 
e very shortly afterwards died, and it was built by his 
principal workman, Hildebrand, in 1762, so that exactly a 
century and a half has elapsed. 


but the merest details they are similar. A feature of both is 
n diameter and 36-ft. in height. 
y itself in an immense pilaster, and is surmounted by 
a medallion and again by carved angelic figures. It 
treated like a Corinthian column, of which the body of the 
pipe is the shaft. The rest of the 32-ft. open metal rakes 


1S 


the feet of the pipes were enclosed each in its own pediment 
and the top of each was finished with a Corinthian cornice. 
In the present instrument there is not the same attempt to 
lisguise the fact of an organ-pipe. 

The console is separated from the body of the instrument, 
and the registers are controlled, in six concave rows on 
tither side and one row over the fifth manual, by tablets. 
Under the manuals are in all 30 pistons, eleven of which 
perate on the registers of the first manual. Twenty-eight 
composition pedals, three swell pedals, and a crescendo 
device, divide the attention of the organist’s feet with the 32 
ieys of the Pedal organ. Externally the console is very 
attractive, being very richly carved. 

The fifth manual ‘Fern-werk’ is a very efiective echo. 


st of the organ, and the appropriate pedal stands alongside. 
is organ derives its wind from a rotary blower immediately 
ehind it. The air in the roof is likely to be of a 
considerably higher temperature than that from which the 
main wind supply is taken. To judge from the ground plan 
and elevation there is nothing quite like this Echo organ 
anywhere else, for the egress of sound is not only controlled 
ty the usual swell louvres, but by gratings and shutters 
cunningly arranged around the chamber in which it is located. 
The solo reeds are disposed horizontally at the back of 
_* instrument, high up, so that the sound is not impeded 
y the case pipes. 
Only by the co-operation of electricity and compressed 
at could such an instrument as this be in the slightest 
cegree manageable. 
Phe a smaller organ—an auxiliary organ it is called— 
ch is used on minor occasions. This possesses two 
manuals of five octaves and a pedal CCC-f. The second 
oy has the extra octave of pipes. There are 14 stops 
™ the Great, 16 on the Swell, and 10 on the Pedal, 2,640 
pes in all, and 39 coupling arrangements and accessories. 


—— 
— 







Aendelssohn’s ‘As the hart pants’ was sung at the close 
a service at St. Silas’, Waverley Park, S.E., on 
aie ry 9. Mr. J. Arnold Dunn was the organist, and the 

“sts were Mr. Charles T. O. Trotman and Master Cecil 
yee Mr. J. Arnold Dunn also gave an organ recital 
the afternoon. 








possessing 70 sounding stops and between 5,000 and 6,000 | 


In adescriptive pamphlet Messrs. Walcker print side by | 
ide the facades of the old and the new organs, and in all | 


the treatment of the 32-ft. open metal pipe, which is 22-in. | 
It stands in the centre | 


jown on either side in two concave curtains, and in the old | 
tgan each pipe was treated in a similar way, that is to say, | 


\ SCHOOL OF CHURCH MUSIC. 

For the first time since its formation in 1885, the House 
of Laymen for the Province of Canterbury, which has been 
sitting at the Church House on February 18 and 19, contem- 
poraneously with Convocation, has had on its agenda paper 
a motion relative to Church music. The motion was last on 
the list and was unfortunately not reached; and this and 
other business was adjourned until the next session of the 
House, which may not be held for some months to come. 

Mr. Royle Shore, one of the Birmingham representatives 
in the House, who holds certain honorary musical appoint- 
ments in connection with the Cathedral and Diocese, and 
who has recently contributed a series of articles to these 
columns on the old harmonized chants of the Church of 
England, was the author and intended proposer of the 
Resolution, which runs as follows: 





‘That in view of certain tendencies in modern music, 
and the existing chaos as regards the standards of our 
parochial church music, it has become urgently necessary, 
for these and other reasons, that the question of the music 
of the Church of England should be taken under the 
immediate consideration of this House. 

‘That this House, so far as the facts are before it, 
approves of the establishment of a school of ecclesiastical 
music on a broad basis, as a means of promoting some of 
the many reforms which appear to be greatly needed, and 
commends the support of such a school to the liberality of 
| the members of this House, and churchmen generally, and 
| suggests that it has also strong claims for assistance from 

the funds of the Church, if any should be found, directly 

or indirectly, available for this purpose. 

‘That a committee be and is hereby formed to watch, 
and, if need be, co-operate with the movement now on 
foot for the promotion of a school, or any other movement 
having substantially the same object which may be 
initiated, or any societies having the cause of our church 
music at heart, and to report to this House from time to 
time, such committee to have power to add to its number, 
including the addition of experts from outside this House.’ 
There are schools of Ecclesiastical music in Paris, the 

Schola Cantorum associated with the name of M. Vincent 
D’Indy, whose career has been recently noticed in this 
paper, and at Ratisbon, but there is nothing of the kind in 
this country. 

Birmingham is suggested as the initial home of the School, 
| which proposes to supplement the work of the Department 
| of Music at the University and at the Birmingham School of 
| Music, and is understood to have received the cordial 
| approval of Mr. Granville Bantock as University Professor, 
and the Bishop of Birmingham. 


The sound-boards are right away in the roof far above the | 


Mr. H. Goss-Custard, organist of St. Saviour’s Church, 
Ealing, has recently received a high tribute to his musical 
skill from the firm of Herr M. Welte & Son, of Freiburg, 
Germany. The manager, who happened to be in England 
a few weeks ago, attended one of Mr. Goss-Custard’s organ 
recitals, and invited him to make a record for the Welte- 
Mignon organ. Mr. Goss-Custard is the first Englishman 
to be thus privileged. 


The fifth of the monthly meetings of the Glasgow Society 
of Organists was held in the Atheneum on the evening of 
February 1, when the following short and excellent papers 
(1) ‘The necessity for organists to study 
orchestration,” by Mr. A. Dinsdale; (2) * Humanity and 
music (with special reference to Bach),”) by Mr. W. 
McDougall ; (3) ‘Our organist,’ by Mr. RK. Felvus Henn ; 
|(4) ‘The organist, with regard to congregational singing,’ 
| by ‘Anonymous.’ There was a good attendance, and all the 
| papers were very much appreciated. 


were given : 





the annual dinner of the choir of St. Augustine’s 
| Church, South Croydon, which took place on January 18, 
at the Greyhound Hotel, Croydon, Mr. Frank Twyford was 
the recipient of a diamond pin, together with an illuminated 
address, signed by members of the choir and congregation, 
as a mark of gratitude for his faithful and valuable services 
te the choir during the past twenty-five years. 


At 
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The special music during Lent and at Easter at St. John’s, 
Wilton Road, includes the following: Allegri’s ‘ Miserere,’ 
Fridays, at 8 p.m.; on Good Friday, Palestrina’s 
*Reproaches,’ at 11 a.m. and Bach’s ‘ Passion’ (St. John) 
at 8 p.m. ; on Easter Day, Gounod’s ‘ Messe Solennelle’ 
(with orchestra), at I1 a.m. 


The gentlemen of the choir of Holy Trinity, Lee, held 
their annual dinner last month at Anderton’s Hotel, Fleet 


Street. Mr. Ernest G. White, organist and director of 


the choir, presided, and was the recipient of a presentation. 


An interesting series of organ recitals is in progress at 
St. Stephen’s, Walbrook, E.C., and is attracting a crowded 
attendance. The organ is a fine specimen of Messrs. Hill’s 
work, and is remarkable for its variety and beauty of tone. 
The arrangements for March are as follows: 6th, Mr. F. W. 
Holloway ; 7th, Mr. Stanley Marchant ; 13th, Mr. T. J. 
Crawford ; 14th, Sir Frederick Bridge ; 20th, Mr. R. Meyrick 
Roberts ; 27th, Mr. Edward Potter. 


A highly creditable performance of Sullivan’s sacred 
oratorio ‘The Prodigal Son’ was given under the 
conductorship of Mr. F. Frohock at the Histon Baptist 
Church, Cambridge, on February 6, to a full and appreciative 
audience. The soloists were Mrs. G. Green, Miss 
Doris Pedley, Mr. H. S. Sharp (St. John’s College Choir), 
and Mr. G. W. Blackall, all of whom sang well. Thechoir, 
consisting of combined ¢hoirs from Histon and Cottenham, 
did their work efficiently and expressively. An orchestra 
accompanied. The performance concluded with Handel’s 
* Hallelujah Chorus.’ 





| Miss Beatrice Mott, French Protestant Episcopal Church of 


|Mr. Thomas Curry, Central Hall, Westminster—Grani 


The annual Oratorio Concerts recently held at Salem | 


Baptist Church, Porth (Rhondda Valley), were much 
ippreciated, the works performed this time being the 
* Requiem Mass’ (Mozart), and ‘ Hiawatha’s departure’ 
the late Coleridge-Taylor). A large organ and an orchestra 
f fifteen instrumentalists supplied the accompaniments, the 
choir numbering about 170 voices. For the tenth year in 
succession, Mr. T. D. Edwards presided at the organ, 
while Mr. Rhys Evans again conducted. The vocalists 
were Madame Laura Evans-Williams, Miss Esther Cooper, 
Mr. Hughes-Macklin, and Mr. Thorpe Bates. Excellent 
interpretations were given of both works before crowded 
audiences. A miscellaneous concert was also given, when 
organ solos were contributed by Mr. T. D. Edwards, and 
the vocalists named sang various solos and duets, which 
were well received. 


ORGAN RECITALS. 

Mr. W. H. Maxfield, St. John the Evangelist, Altrincham 
March Triomphale ‘ Nun danket alle Gott,’ Aare-Elert. 
Mr. A. E. Floyd, Acrefair Wesleyan Church—Canzona in 

A minor, 4. IV. Pollitt. : 

Mr. T. D. Edwards, Heolyfelin Baptist Chapel, S. Wales 
Grand Cheeur, Salome. 

Mr. C. E. Blyton Dobson, Nottingham Central Mission 
Choral Prelude No. S$, Brahms. 

Mr. Herbert Hodge, St. Nicholas Cole Abbey, E.C. 
Sonata in E flat minor (Op. 119), Aheindberger. . 

Mr. F. Monk, St. Peter’s, Chertsey Fugue on ‘BACH,’ 
C. P. BE. Bach. 

Mr. A. E. Jones, Town Hall, Bolton—-Grand Offertoire, 
No. 2, on Christmas Carols, A/exr. Gurlmant. 

Mr. Edward d’Evry, Church of the Sacred Heart, 
Wimbledon—Choral Prelude, ‘In dulci jubilo,’ and 
Fugue in G (12), 7. S. Back. 

Mr. J. Gray, Adam Smith Hall, Kirkcaldy—Prelude and 
Fugue in D major, /. S. Back. ; 

Mr. Walter J. Lancaster, Bolton Parish Church—Fantasie, 
‘Ein’ feste Burg,’ Aary- E/er?. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Sonatina in 
A minor, Aarg-Fler?. 

Mr. Albert Orton, Walton (Liverpool) Parish Church 
Andante in F, S. I es/ey. 

Mr. R. Francis Lloyd, Sefton Park Church, Liverpool 
Allegro in A minor, Gade. 





| Interpretation in Song. By H. Plunket Greene. 


}of a cordial welcome. As an interpreter of song, ? 
| Plunket Greene occupies a quite unique position. His his 


| and singers coming after him, were not slow to profit by 8 


Dr. Caradog Roberts, Congregational Chapel, Barmouth— 
Fantasia in E flat, Sazn?-Saéns. 

Mr. J. A. Meale, Central Hall, Westminster—Prelude and 
Fugue in D major, /. S. Bach. 

Mr. A. E. Chapman, St. Peter’s Church, Brandon, Suffolk 

-Fantasia in F minor, Aug. Freyer. 

Mr. W. Wilson Foster, St. Nicholas’s Church, Whitehaven 
Fantasia in C minor, S. 4. Braithwaite. 

Mr. Claude A. Forster, St. John’s Episcopal C 
Forres—Festival Preludium, O/fo Diene/. 

Mr. Douglas Bull, Harley Street Congregational Church, 
Bow Road—Nachspiel, 7. Zertius Nod/e. 

Mr. L. Cardew Buckley, First Presbyterian Church, 
Belfast—Sonata No. 2, JJendelssohn. 

Mr. W. Handel Hall, Primitive Methodist Church 
Kettering—Concerto No. 2 in B flat, Handel. 

Mr. C. H. Moody, University College, Readiog—Preambuiz 
Festivum, Op. 64, Aarg-E/ert. 

Miss Ethel A. Pakes, Christchurch, Gorey, Ireland- 
* Jerusalem the Golden,’ Spark. 

Dr. W. Prendergast, Winchester Cathedral—Choral Son 
and Fugue, S. S. Hes/ey. 

Mr. F. E. Wilson, Little Ilford Congregational Church- 
Fourth Sonata, J/ende/ssohn. 

Mr. Philip Thornley, Dysart Parish Church—Sonata No, 
Rhetnber ger. 

Mr. W. A. Roberts, St. Paul’s, Princes Park, Liverpool- 
Siciliano and Grand Fugue, Bach. 

Mr. Ernest O'Dell, St. John’s Church, Smith's Falk, 


Ontario—Second Concerto, Handel. 


burch, 





the Savoy—March in E flat, Léfebure- Wely. 


Offertoire, AZarius Guert. 
Mr. Gatty Sellars, St. George’s Cathedral, Kingston, Ontar 
First Sonata, AMende/ssohn. 





ORGANIST AND CHOIRMASTER APPOINTMENTS. 

Mr. T. J. Bell, organist of St. Matthew’s, City Road. 
Mr. Nelson V. Edwards, First Presbyterian Church, 

Londonderry, and music-master of St. Lurach’s College 
Mr. W. H. Fraser, St. Margaret's, Stanford-le-Hope, Essex 
Mr. Horace A. Hawkins, organist and choirmaster, 

George’s English Church, Paris. 
Mr. A. E. Hunt, St. Augustine's, Endcliffe, Sheffield. 
Mr. Edward Mason, organist, Colne Parish Church. 





Reviews. 


{The Musician’s Library : Stainer X Bell.] 


Coming from the source that it does, this book is certam 


f +h 


appearances as a singer are well within the memory ot 
younger generation of concert-goers, and it will not 

forgotten that his particular art and style struck, at that time 
an entirely fresh and personal note. No one was te 
quite like him, nor for the matter of that, is so now. fi 
vividness of expression and his grip of the psychology ot 
songs that he sang were, in England at least, new phenomen 
Since then, we have all reaped where he sowed, onget 
happily demand as a standard, the ideal that he then, and 
has consistently since, set before us. His contemporals 


example—some indeed have frequently paid him Oe 
homage of imitation in directions that he would himsell® 
the first to deprecate; but all alike have benefited, #8 
in considering this book-—his harvest, so to rr be 
grateful recognition of what is owed to him should be " 
introduction. , 
It contains, as was to be expected, valuable help he 


fo. 
0 10MM 


those who are intelligent and hard-working enough to folio! 
its advice, and though filled with genuine conviction © 
serious purpose, there runs through it all a delightful stres® 
of gaiety. Mr. Greene writes in an unafte . 
straightforward, and often breezy way, pointing what ue 2 


sat 1 fro 
to say by happy and frequently amusing similes drawn ! 
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| Zighes glittering morn. Anthem for Easter. Composed 
by John E. West. 

Benedictus. In the key of F major. 
John Ireland. 


everyday life. But if in his easy humour we find him an 
jrshman, he is a poet too, and is as ready to turn aside 
ato the bypaths of the imagination as he is to remain on 
the highway of common-sense. 

It may be said with perfect truth, that an interpreter, 
sho is at least brother to the poet, is like him, born and not 
be made ; but the only people who are worth teaching 
we those that already know, and Mr. Greene finds points 
f communication with the neophyte even in the most 
dusive matters, such, for instance, as the subjects of 
his first chapters, in which he writes of Magnetism, 


Composed by 


[Novello & Co., Ltd.] 

Mr. West’s anthem is one of the best of the many good 
things he has done. The vocal parts are excellently placed, 
| while the organ part is dignified and very effective, even on 

a small instrument. We particularly like the middle 

| section, with its flowing part-writing and the subdued 
Sense of Atmosphere, Tone-colour, and Style. Here, | %companiment, the whole lending contrast to the vigorous 
among many other practical things, we find particular | treatment of the first and last sections. The anthem is well 
asistence upon the necessity of ‘thinking of a song as a within the capacity of most choirs of any resource, and 
hole,—‘in large,’ as he puts it. An obvious thing of though the means employed are comparatively simple, the 
soarse, but one that is often apt to be overlooked, or over- | €ftect will be of importance and entirely suitable to the 
sid by subtleties. A performance possessing the qualities of | joyous season for which it is written. Mr. Ireland adds 
readth and complete relevance is the unerring mark of a| the Benedictus to his already published Te Deum in_ the 
: same key, and the many excellent characteristics of the 











mature artist. It was one of the powers so easily at the 
command of Hans Richter ; and those who have sung or 
played with him will remember his stern repression of all 
disturbing or extraneous detail, and will recall epic evenings 
when, in a work of the greatest magnitude, everything, 
every phrase, has borne its proper mould and impress. 
The comparative rarity of such experiences, and also of 
the general apprehension of these distinguishing features in 
themselves, make Mr. Greene’s observations particularly 
necessary and welcome. 

The section on Tone-colour contains a detailed analysis 
{ Mr. Greene’s own interpretation of the ‘ Twa sisters of 
Binnorie,’ in which we are given a suggestive outline 
{the play of colour and feeling that characterize his actual 
erformance ; probably, however, all reduced to writing and 
ompletely defined consciousness, here for the first time. 
{part from their interest, the point doubtless of this and 
the numerous analyses that are given elsewhere, is that of 
inving in upon the singer some sense of the concentrated 
ntention that should lie behind his work, of the delving 
nto the composer’s and poet’s meaning that must be done 
efore an interpretation becomes a living reality. 

A large part of the book is devoted to the expounding of 
Mr. Greene’s three ‘ Main rules.’ The first of these, ‘Never 
stop the march of a song’ (enforced by a delightful quotation 
rom Richard II.), embraces rhythm in all its aspects—the 
thythm that involves a sense of accent in every beat, the 
thythm that is ‘like a piston,’ its function too in driving 
forward the musical structure. 

‘True rhythm is inexorable ; true rhythm is compelling ; 
‘me rhythm is ever on the move, and ever in a straight 
ne it the secret of the singing of every 
song, big or little, fast or slow; be it harassed 
a the Erlking, or as lazy as Feldeinsamkeit, it pushes 
2 in @ straight line to its goal, inevitably.’ 

in speaking of the related capacity of singing long phrases, 
Mr. Greene puts the matter upon its right basis by insisting 
that this is primarily due to ‘ will-power,’ rather than to 
the faculty of taking in an abnormal quantity of breath. | 
Willpower, however, superposed upon a correct method of 
weathing. This—as Mr. Greene defines it—is, when freely 
done, the simple action known to all good singers ; but | 
many of them will probably prefer to use the free expansion 
f the lower ribs, followed by the automatic fixing of the 
‘breathing muscle,’ rather than the reverse order that 
de prescribes, 

Although mainly written for those who are about to enter 
tpon a public career, there is no doubt that the book will be 
tad widely by the ‘old hand’ as well as the new. It 
‘annot fail to stimulate, and there are some things in it that 
-s deeper and that belong to life as all who strive for any 
teal know it; for we have here, as Mr Greene in his 
pteface says, ‘ the experiences of one who has been through 
me mill, who by loyalty to his rules has tried hard to atone 
t the shortcomings of his equipment, and they are primarily 
meant for the man who, having served his apprenticeship, is 
“arting out into the world on his own. There are no short 
~ in art, but if it helps to make the road to the dim | 
,assus any smoother, or gives him a tune to whistle to 
is stride, or best of all, shows him fresh lands to explore, 

served its purpose.’ 


the book will have 
FREDERIC AUSTIN. 
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|the unisonal singing of verses of certain hymns. 


| Sir Charles 


| effective. 


latter work are fully maintained. He is one of the few 
modern writers who can be original without being strained 
or unnatural, and his work generally has only to become 
known to be widely appreciated and made use of. We look 
with interest for the completion of the Service. 


SONGS, 


A Song of the lirgin Mother. By Edgar L. Bainton. 

When J saw Chloe's face. By C. M. Spurling. 

The smile of Spring. By Percy E. Fletcher. 

Song of the fugitives. By Howard Carr. 

When all the world is young. By John Pointer. 
[Novello & Co., Ltd.] 


A verse translated by Ezra Pound from the Spanish of 
Lope de Vega has inspired Mr. Bainton with a musical 
setting of considerable beauty and tenderness of sentiment. 
The gentle, cradle-like swaying in the accompaniment and 
the idiom which conveys a sense of aloofness impart truth 
to this ‘ Song of the Virgin Mother.’ 

‘When I saw Chloe’s face’ is a conscientious song in 
which effect is obtained by simple means. In ‘ The smile 
of Spring’ Mr. Percy Fletcher draws upon familiar resources 

a process from which he has the happy knack of producing 
something new and populareverytime. The high note is A. 
‘The song of the fugitives’ is sturdy British music, with a 
gallop in the accompaniment. A resounding baritone voice 
and a sense of rhythm are sufficient to give 1t good effect. 

Mr. Pointer’s setting of Charles Kingsley’s verses gives 
abundant opportunities to a vocalist of expressive faculties. 
The melody is straightforward and well turned, and the 
accompaniment shows how much refined detail can be 
secured within the bounds of simplicity. 


Accompaniment (and voices 


Varied Harmonies for Organ 
in * Hymns Ancient and 


ad libitum) of cerfain tunes 
Modern 
[William Clowes & Sons, Ltd. | 


The Rev. J. Lionel Bennett has been successful in his attempt 
to provide organists with a selection of varied harmonies for 
Besides 
his own contributions, the series is enriched by the work of 
Stanford, Dr. Charles Wood, Mr. Charles 
Macpherson, Dr. Harford Lloyd, Dr. Buck, Dr. Huntley, 
Dr. Vaughan Williams, and others. Some of these have 
been remarkably successful, and special mention should be 
made of Sir Charles Stanford’s setting of the tune ‘St. Ann,’ 
his use of the rhythmic device in the last movement of 
Bach’s ‘St. Ann’ Fugue being most happy and appropriately 
Sir Charles's harmonic treatment of the 
grand old tune ‘O Filii et Filix’ is singularly fine, and 
in every bar shows the hand of the expert. Dr. Wood’s 
unerring instinct is shown in several examples, the six-part 
writing in the last verse of ‘Southwell’ being a conspicuous 
instance. 

Mr. Charles Macpherson is well-known as an adept at 
improvising a varied organ accompaniment, and it is 
especially valuable to read his thoughts in the very skilful 
setting of ‘Forty days and forty nights,’ and ‘Bright the 
vision that delighted,’ the peroration in the former at the 
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words ‘At the eternal Eastertide’ being an inspiration. 
Dr. Lloyd’s clear style is well illustrated by his contribution 
to the work, and will, with those of other writers, no doubt 
appeal to many who prefer a more direct method. There 
are other examples equally worthy of mention, and the 
whole book is full of interest. It was a happy idea to 
include the Chorale from Mendelssohn’s ‘ Lobgesang,’ 
for it exactly illustrates what is wanted in varied 
accompaniment. The book could not have been considered 
complete without examples from John Sebastian Bach, 


who, Mr. Bennett truly says in the preface, ‘ revealed | 


his genius not least in his treatment of hymn-tunes.’ It 
should be added that Mr. Bennett has contributed many 


admirable specimens of his own. The work is certain of 


wide recognition for its scope and variety. 
Precept and Practé jor Singing-Class Students. By 

J. A. Moonie. 

[Novello & Co., Ltd.] 

Mr. Moonie is an Edinburgh professor of great experience. 
Ile has for many years prepared students in Training 
Colleges for their musical duties. He finds that many 
existing manuals and instruction-books on sight-singing are 


cumbersome and redundant, and unnecessarily slow in | 


coming to the point. There is a good deal of truth in this 
statement, and certainly no one will accuse Mr. Moonie of 
roundabout methods. He adopts the movable doh system, 
and some of the exercises are in Tonic Sol-fa notation. The 
work is comprehensive in scope without being over-long. 
The instruction is sugared with some humour of the variety 
generally called ‘ pawky.’ 


BOOKS RECEIVED. 


Clara Schumann. By Berthold Litzmann. Two volumes. 
Pp. xxxvi. + 456, and vii. + 458. Price 24s. (London: 
Macmillan. ) 

Lyric Diction. By Dora Duty Jones. Pp. xvi. 4- 342. 
Price 5s. (London: Harper & Brothers.) 

Vusic on the Shakespearian Stage. By G. H. Cowling. 
Pp. vi. + 116. Price 4s. (Cambridge : at the University 
Press. ) 

Voice training for choirs and schools. By Cyril Bradley 
Rootham. Ip. xlvi. + 110. Price 1s. 6¢. (Cambridge: 
at the University Press.) 

The Church Mustc Society’ hoix Book. Second Edition. 
Pp. 71. Price ts. (London: Henry Frowde.) 


Correspondence. 


*WAGNER AND SUPER-WAGNER.’ 
rO THE EDITOR OF *THE MUSICAL TIMEs.’ 


Sik, —Quo /endtimus Whither are our critics leading us ? 
We know, of course, that they must be right —it is their business 
to be—but a poor musician like myself must be excused for 
feeling bewildered with his teachers of to-day. A few 
months ago I held up to derision in your columns the 
lucubrations of a man who wrote nothing but a series of 
incongruous notes, and I was gravely rebuked by Mr. 


Clutsam, who called this ‘the logical development of 


And now on the top of this exasperation comes yj, 
Ernest Newman, who is supposed to know all about ar 
matters, occupying more than eight of your valuable pages 
with one of the strangest, un-Wellsian (if I may goin . 
word) forecasts of music in the future that ever was heard 
of. I call it un-Wellsian, because it seems so contrary . 
natural evolution or logical development (face Mr. Clatsam) 
in art. I gather that he looks for ‘a form of quasi-dramatic 
music in which we shall be rid of all, or most, of the mer 
| scatiolding of narration or action that serves at presen: 
simply to give intellectual support to the music of opera, 
I like that word ‘simply,’ it tells me so much. It tells m 
that the esteemed critic really believes that music can exiy 
as such without intellectual support—that it is a state 
mood—an epileptic seizure—a trance. But these deplorabig! 
accessories of opera—the libretto and the singers—ig no 
their existence due to evolution? To discard them would 





| something analogous to the procedure of the writers 


| 


| 





harmony.’ The other day I hearda piece by a composer, the | 
all meat and no bones, just as the ordinary human being 


whole of whose works I know well, and whose mental 
decadence I have long deplored. This latest product of his 
wrecked intelligence distressed me beyond measure, but was 
held up to admiration by the critics of the Daz/y Aaz/ and 
Daily Telegraph, these gentlemen in the same breath praising 
Beethoven’s Violin concerto and a primitive Symphony by 
Haydn, which were the other items on the programme. 
Now if Scriabine’s ‘ Prometheus’ is music, then it is idle to 
pretend that the other works are also music, for you cannot 
name a point in which the two styles are not absolutely con- 
tradictory. I do not say that the Cubists or Futurists are 
wrong—an artist’s views on art are, of course, valueless—but 





*Gems from the Classics’ who discard the pudding and 
keep the plums, only to discover that the result is batho, 
So have well-meaning literary persons endeavoured x 
eliminate the verbosity from Scott and Dickens with equal 
dire result. To come closer to Mr. Newman’s idea, ox 
beholds a composer making a tart that shall be all jam a 
have none of that nasty pastry about it. Believe a practa 
person: it would only be more difficult of digestion. I a 
glad to believe the idea chimerical. 

Mr. Newman is really trying to imagine a simple form 
art superseding a highly complex form. I well remembe, 
just thirty-one years ago, when musical London wa 
staggering under the assault of Wagner, hearing at : 
public dinner the future of music forecasted by seven! 
eminent men, the late Joseph Bennett and the present head 
of Novello’s among them. The opinion most favoured wa 
that in another twenty-five years a reaction would take place 
to a simple, solid style. The wish was doubtless father t 
the thought among these Handel-lovers ; but I, as a modes 
young man should, imitated the behaviour of Brer Rabbit— 
‘I lay low an’ sed nuffin’.’ And the pen is now hardly 
dry in Mr. Newman’s hand when out comes Strauss’s new 
opera with more libretto and more accessories than ever. 
Speculations on the future are rather a futile business, 
Mr. Chesterton has excellently shown in his ‘ Napoleon o 
Notting Hill’ ; but one thing one may prophesy with certainty 
about music : its evolution will always be in the direction 
increased complexity. When the forecast I speak of wa 
made it was thought that Brahms and Raff (!) had said the 
last word in abstract music. Then came along Dvoril, 
Tchaikovsky, and César Franck, and revealed new phases 
of our art : a still more recent new-comer, whom it is not for 
me to name (not being a critic), will presently make even 
Brahms a back number. 

One must not reason from the particular to the genenl 
Mr. Newman, I venture to think, is a little sweeping in Os 
contempt for opera-books. Is he a librettist perchance, 
like so many of his kind? I fancy that there are libre 
not devoid of merit from other pens than those of Richa 
Wagner and Hofmannsthal. Has Mr. Newman ever re 
‘Fervaal’ or * L’étranger’ by Vincent D’Indy, or that mat 
vellous Greek trilogy ‘ Hippodamia’ by Dr. Vrehlicky? ! 
could even name at least three music-poems of the vey 
highest merit from English pens, but this would be useles 
as these are never likely to see the light. All these works 
are on different planes and have little kinship to those s 
trenchantly disposed of by Mr. Newman. Of course Ue 
poet and the musician always dream of a work which shall be 


yearns for a Heaven where there shall be nothing but }9%; 
forgetting that so long as we are human all our concepts = 
relative, so that we cannot have joy without sorrow, @ 
umbrella without a stick, or an opera without padding 
Yet Mr. Newman presents as his ideal a kind of symphonk 
poem that shall be all interest. But why is the symphonie 
poem—that excuse for all unskilful craftsmanship—to be 
ideal? Not so long ago our critics scoffed at it, and the mat 
who read psychology or theosophy into music was const deret 
a crack-brained idiot. Now we are all for ‘ soul-states = 
‘expression of personality ’ and ‘ inner-meanings which have 
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if a man says he admires Buccioni or Severini, and also | to be explained. When a man tells me seriously = ba 
Raphael and Michael Angelo, I say . . . well, I would | are thousands of pages in Bach that only yield up t pack 
rather not say what I say. | secret to us when we get some outside light upon the sequen 
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f poetic ideas in his mind at the time of writing—this is In Philip Wolfrum’s- recent book on. Bach (vol. ii., 
he case with many of the Choral Preludes, for example ’— | pp. 14, 15) there is a discussion of Bach’s symbolism, in 
when he tells me this, I say, I hardly know whether to be| which he remarks that ‘if the hearer does not know the 
nore sorry for Bach or for him. At any rate it makes me | melody that appears in the orchestra independently of the 
yonder whether my life’s experience of music has all been | voice part, as well as the text with which it is usually 
hrown away and—if Mr. Newman will | pardon the | associated in the church, he often fails to see the situation 
yotation—it makes me doubtful as to ‘the importance of|clearly . . .’ Wolfrum gives one or two examples,— 
eing Ernest.’—Yours faithfully, Bach’s use, for example, of the melody of ‘ Aus tiefer 
: F. CORDER. Not schrei’ ich zu dir’ as a bass to the recitative ‘Ach! 
ae dass mein Glaube noch so schwach.? When a_hearer 
ignorant of the text listens to a thing of this kind, says 
Wolfrum, the sense of it escapes him. He adds: ‘ When, 
Six,—In the February number of the .J/ustca/ Times|in the ‘* Christmas Oratorio,” Bach sets Gerhardt’s hymn 
p. 85) I read the following sentence : * In the ** Christmas | ** Wie soll ich Dich empfangen” to the melody of ‘‘ O Haupt 
Oratorio” Bach sets the words of a chorale addressing the | voll Blut und Wunden,” that breathes of the Passion, 
nfant Jesus to the music of another chorale that was already}... he establishes profoundly thoughtful relationships 
asociated in the minds of the congregation with the Passion, | that are only apparent to people versed in the German 
thus in a flash bringing the death of the Saviour into the | hymns.’ 

ame mental picture as the birth.’ I have read a similar These citations are enough, I think, to show that it is 
tatement elsewhere, and therefore venture to point out to| precisely the Geran mind that is most conscious of the 
Mr. Newman and his predecessors and successors that it | symbolism at this point. They disprove ‘7’s’ assertions 
rests on the erroneous assumption that the tune known to/that ‘to the German mind it conveys no particular 
English audiences from the Passion music of Bach is | association,’ and that if Bach ‘intended to establish such a 
essentially connected with the hymn ‘O Thou with hate | connection of ideas’ he ‘ must have failed in his endeavour.’ 
surrounded.’ It is really the tune of the Communion hymn 
‘Herzlich tut mich verlangen,’ but is used for a variety of | 
hymns, such as ‘O Haupt voll Blut und Wunden,’ ‘ Befiehl THE LIVERPOOL CATHEDRAL ORGAN. 
in deine Wege,’ ‘ Wie soll ich Dich empfangen,’ and others. | 
The result is that to the German mind it conveys no 
mrticular association, just because it is so frequently used DEAR Stk,—We note with special interest the article in 
and at the most varied occasions. Even in the ‘St. Matthew’| your last issue by Dr. Alcock on the Liverpool and 
Passion Bach uses it for the chorale ‘ Whate’er may vex or | Hamburg organs, and the correspondence between the 
gneve thee,’ which has nothing to do with the Passion. It} Rev. J. H. Burns and Messrs. Willis, owing to the fact that 
vas only natural that he should have introduced it into the} we are ithe representatives in this country of Messrs. 
‘Christmas Oratorio’ in connection with a hymn which his| Walcker & Co. Without wishing to enter into the 
wdience must have sung every Sunday during Advent | controversy as to the relative sizes of the organs, beyond 
‘Wie soll ich Dich empfangen’) to the same _ tune. | saying that the Hamburg organ is actually in existence and 
English audiences, which know the tune chiefly through the | the Liverpool one will not be so for four years—so for that 
Passions, may be excused in finding a mystic allusion in the | period at least Messrs. Walcker & Co. can claim to be the 
‘Christmas Oratorio,’ but it may be safely asserted that Bach | builders of the largest organ in the world—we would say this : 
never intended to establish such a connection of ideas, and if | Without hearing the Hamburg organ and investigating the 
te had he must have failed in his endeavour. wonderful and ingenious mechanical devices which are 
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This remark is not meant to belittle the value of| applied, it is impossible to arrive at a fair judgment on the 
- : : apy I : Li g 

Mr. Newman’s paper. —I am, Sir, yours truly, y instrument. The writer had the privilege of going com- 
Mr. Newman, in reply, says : pletely a Se — a — _— > 
x % ic e j re aicker, ¢@ « = é S$ laying > 
I am aware that the melody of ‘O Haupt voll Blut und | 5°"P? g-gn Shoah’ dimen aed hen “Gok a 
Wanden,’ like th . her G : - eg oe instrument for a considerable time, and he can testify 
sary Ha prea “ po . Nee oni me sung without bias that such an organ has never yet been 
. _ ih ssoarcons sated xe } he °: agg “my fees 1S | constructed. With reference to the difference in the wind 
o ‘ae «ch sey ee bay oy he sr nttie oe 1 pressure of the Hamburg and Liverpool organs, we are 
2 ‘oth oe eee nena ae , = id — h "ta prt | Sure that Messrs. Willis will agree that heavy wind pressure 
eee poe Cee ee I's oh say the ict that | is not absolutely necessary for a fine organ. For instance, 
-— i tg beer sor = andumoriea o the beautiful Hill organ in St. Stephen’s, Walbrook, a low 

q S associat > dez ( asus be 2 . : a ae " a ae « — ° 
« Bach’s mind and in that of his congregation. But be that | Pr°SSUrS Ors throughout, may be quoted as an example. 

ype ‘7? : ae rs sregation. | Sur ve tat) One of the chief mechanical novelties in the Hamburg organ 
toy ii - ee ip m his sequin ane 0 that ry consists of 828 combination pistons which are placed above 
+ is cay * Regia wae me gp ‘h neces tee @ “ ~ the rocking stop tablets in groups of four to each tablet. 
through th Paw _* er aang whieh Know fhe tune ciety | With this, four different sets of combinations can be made 
Cen es that i find ‘a mystic allusion in the | 5, any group of stops, and brought into operation by a 
tetimonies ; ratorio. Let Basse: quote four German | pombination piston conveniently arranged under the various 
8 ita re oie of ton o this assumption. T! =P manuals. This system allows of new combinations being 
FChrist bon i = i; ner ns ad Hye bi h pene ye constantly formed even while the organist is playing, and is 
7 5 death, immediately alter iis birth, has assumed a x ee 6 icate ; > “C ic’s 

ay striking form in Part I. by the adaptation of the melody | much less complicated, both from the mechanic’s and 
i“O Hat it Bl A an ae Y | organist’s point of view, than the systems in vogue in this 
vTeetin “Fhe > , ute — “ — ” a _ —_ of country. We have a number of illustrations and particulars 
the bricht f —y _— til at Ane ree 2 WAICH Talis ACTOSS | of the Hamburg organ here, which we shall be very delighted 
‘tee (* sS. sa rae shadow. on? $1) to show to anyone interested._—-Y ours faithfully, 

. ze - ». Bach, le sicien-pocte, p. 2° SAYS : . . . 
Bach has the oe ee ae ae Murpocu, Murvocu & Co. 

as the Advent chorale ‘*Wie soll ich Dich} - ‘ e Faenesic BLAX 

tmpfangen ” sung , ey aca . . ~, | 461 & 463, Oxford Street, (FREDERIC BLAKE, 
. gen” sung to a melody of the Passion, implying that I i 7 Pelensse 5012 Manager.) 
sus has come into the world to suffer.’ zondon, W., February 4, 3 Manager. 
Lor Schering (‘ Bach’s Textbehandlung,’ p. 19) says : ———_—_ 
dach is very fond of these retre spects upon past catastrophes AN ORCHESTRAL WORK BY KARG-ELERT. 
‘forecasts of impending ones—here again he is the deep- 
‘cling and far-seeing musician, raising himself high above the 
_ tis extraordinarily moving when, in the ** Christmas Sik,—It may be of interest to your readers to hear that an 
a the melody of “*O Haupt voll Blut und Wunden” | orchestral work by Sigfrid Karg-Elert (an instalment of an 
heh into the scene of joy with the words of ‘* Wie soll ich appreciative article on whom appears in your February 
ok empfangen —as if the congregation were doubtfully | number) received a first performance here (and, I believe, in 
suing, “Shall we rejoice over the birth of the Saviour or| this country) on February 10, by the Edinburgh Amateur 
tourn His shameful end 2”° Orchestral Society. 





TO THE EDITOR OF * THE MUSICAL TIMES.’ 





























174 THE MUSICAL TIMES.—Marcu 1, 1913. 


‘ 





The work is based on the Suite by Bizet, ‘ Jeux d’Enfants,’ FOLK-SONG AND DANCE, 
Karg-Elert having adopted the principal themes of the| The preliminary prospectus of the Summer School 4; 
various movements and treated them orchestrally in a/ Folk-Song and Dance to be held at Stratford upe \ a 

Th nT “1 . ~}- = bs = = s € s ) mM-/ v 
brilliant manner. Though he has retained the general title | y : . ' . on 
— — +i . - Acad oy ry a ~ 5 |from August 2 to August 30 has been issued, and gives 

Suite, he has not kept siavishily to the form ¢ le origina's, | information which can be more fully supplied by Miss 
and has re-named all the movements, abandoning Bizet’s} Rainbow, Box Office. Stratford upon-Avon. Mr. ¢ 7 
programmatic titles and making ‘ Berceuse’ into ‘ Intermezzo,’ | Sharp is the Director . 
‘Galop’ ‘ le ’ and so o tat . - . ; , 

Galop’ into * Finale ’ and Nn. | The first annual general meeting of the English Fol 


The orches oO iibits ve ¢ » ’ >» comp or’s —e Gactete os > 
Phe orchestration ext ibits very markedly the composer’s | Dance Society will be held on March 13, at 8.30 P.m., at 
feeling for colour, while the treatment of the melodies and | the Polytechnic Institute Manresa Road, Chelsea, 
A : J » Ms e ad, sea. 
the polyphonic writing t! roughout remind one very pleasantly The first of a series of lectures on ‘Sword-, Morr : 
; . aa aha < . “» Mornis-, and 
of the organ works. Fine imitative passages and fugatos | Country-dances’ was given by Mr. Cecil Sharp et One 
abound, and the part-writing in the slower movements is} Hall on February 13 + . cueen s 


The local Press passes over the work with apathy, and 


| 
| 
positively delicious. 
} 
this must be an additional justification for my writing to you | 


| London Concerts. 


on the subject.—Yours, Xc., GEORGE M. CorTron. MR. BALFOUR GARDINER S CONCERT, 
| The first concert of this season’s series was given op 
| February 11 at (Queen’s Hall. The programme was ; 
< . . | greatly varied one, comprising Parry’s new * Linked Symphon; 
rO THE EDITOR OF *THE MUSICAL TIMEs. | (analysed in our last issue), a number of madrigals, par 


BRITISH OPERA AND LIBRETTISTS. 


Sir,—I have read Mr. Herman Klein’s rejoinder to] songs, and old anthems, Dr. Vaughan Williams’s Fantasia on; 
Mr. Clutsam’s admirable article in your January number. | theme by Tallis for string orchestra, a new ‘ Christmas Hyma 
May I ask Mr. Klein upon what evidence he bases his| for choir and orchestra, ‘ Before the paling of the stars 
supposition that we have no librettists? What fault has he} by B. J. Dale, ‘Two Easter pieces’ for female voices, b; 
to find with the dramatic writing of Stephen Phillips} Von Holst, a Passacaglia for small orchestra, ‘ Green bushes 
(a potential writer of opera texts), with Mr. Grogan (who| by Percy Grainger, who also contributed a chorus, ‘The 
did ‘Pierrot and Pierrette’ for Mr. Holbrooke), or with Inuit’ (first performance). It is impossible for us ti 
writers of choral poems set by leading composers? I have | a critical account of this feast of music. Mr. Dale’s 

| 





written a libretto, which if not a masterpiece of dramatic | made a good impression owing to its fancifulness and effective 
form compares favourably with those of Messrs. Illica and | expression of the words. Dr. Vaughan Williams's grave 
Giacosa. Mr. Klein can have a copy from Mr. William] work seemed over-long for concert use, but it has mam 
Reeves (for nothing if he applies officially, for 2s. if in a} beautiful moments. The Oriana Madrigal Society furnished 
private capacity). There are others, which should be known | the choir, and the New Symphony Orchestra was an effic 
to any serious writer. I am engaged upon a modern dramatic exponent of all the instrumental sections. Mr. C. Kenned 
subject at the present moment, and welcome any practical | Scott conducted most of the music, Sir Hubert Parry ani 
suggestion with any chance of production. As aman making] Dr. Vaughan Williams each directing his own work. E 
his living by various forms of writing, and one who has : 
»btained choral production, I resent the implication that 
British poets and librettists generally are to be condemned 
without trial. I (and no doubt others) desire to specialise in 
this direction, and to work in collaboration with composers 
who know their business, and who, with us, have a right to 
public trial before a jury of our peers. Mr. Klein is unkind 
ind uncritical thus to ring the leper’s bell and cry ‘unclean !’ 
Yours faithfully, 
REGINALD R, BUCKLEY. 
Savage Club, Adelphi, W.C. 





ALEXANDRA PALACE CHORAL SOCIETY. 

This Society pursues a generous policy in occasionally 
bringing forward new works by British composers. The 
programme of the concert given on February 1 consisted 
the first production of a new sacred cantata, ‘The Mand 
Sorrows,’ composed by Dr. James Lyon. _ It was a bold idea 
to re-set a story which as been already allied to immortal 
music, but we imagine that Dr. Lyon had no intention ti 
himself against Handel and Bach. What he has succeed 
in doing is to produce a singable work which displays 
considerable melodic charm and _ attractive colour. The 
choruses are very well written for the voices. The las 
|number shows the composer's constructive talent to grea 
advantage. The cantata was very well performed u 
Mr. Allen Gill’s direction. Coleridge-Taylor’s ‘A tale a 
Old Japan’ was also very effectively performed. The 
soloists were Miss Carrie Tubb, Miss Maud Wright, Messs. 
Herbert Brown, Alfred Heather, and Percy Heming. 















Obituary. 


The Rev. Joun JuLtAn, D.D., Canon of York Minster, 
who, as recorded in our issue for February, passed away at 
Thirsk on January 22, was known and respec ted, wherever 


the English Church holds sway, for his works on Hymnology. QUEEN’S HALL SYMPHONY CONCERTS 
Of these the chief was the ‘Dictionary of Hymnology, The concert given on February 1 was made remarkable 


which appe ared in 1892. It stands alone as a guide to the because it brought forward for the first time in this county 
study of English Hymnody, which it has helped to raise to] coriabine’s * Prometheus: the poem of fire.’ Much had 

—_ conity } : . tical an : ea} | * “ cher - AP. eas 
its present dignity as a oe h of sthetical and historical | been heard beforehand of the extraordinary nature ol thi 
ae ‘ an omas woes —— . py gre. — work, its novel tonal basis (a feature dealt with by Mr 
(1874); ‘Carols, a oa and +. _ — ; anc ° Clutsam on p. 156), its daring originality, its attempt to realise 

. nog ) a . > 4 2» c ° ° .* . ‘ : oe 6 agin 

critical monograph on * Nearer, my God, to ee (I9IT). in music cosmic evolution and the mysticism of theosophy. 


‘anos a » o> 182 2 eo — hy 
Canon Julian was born on January 27, 1539. The conception includes an association of colour, for 
We regret to announce also the following deaths : purpose of which Scriabine has invented a ‘keyboard ¢t 

{ fa 





light’ which is not yet available. Besides a very ™ 
orchestra, there are ad /ibitum choral parts which were ne 
used on this occasion, an important part for pianoforte, am 
an organ part. 

The Symphony opens mysteriously with a / . 
designed to suggest primordial chaos, and later secud® 
develop the gradual emergence of order and the stimu! 

Miss EVANGELINE ANTHONY, the only daughter of provided by the Promethean spark, ‘which expands inte 
Mr. Charles Anthony, of Hereford, at the age of twenty-| the blossom of human intelligence and self-consciousnes 
seven. Miss Anthony was a violinist of advanced powers, | and Jeads to the awakening of the will to create. Alll this 
and had built up a considerable reputation in London. unfolded in a stream of sound which may or may 

CHARLES HENRKY SHEARD, senior partner in the firm | be regarded by everyone as music—now turbid,now mays 
of Charles Sheard & Co., music publishers, Shaftesbury | and calm, and culminating in a terrific whirlpool of tone © 
outclasses ‘ 1812.’ What to think of it all is bewildering: 


Mr. E. B. SimMs, a prominent figure in the musical life 
of North Wales, at the age of seventy-nine. From 1856 
until his retirement in 1894 Mr. Simms was organist of 
Wrexham Parish Church. Subsequently he took up lighter 
work at Rhosrobin Church, where he remained as organist 


until a year ago. 


ento movement! 














Avenue, London. 
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— 
tanatural progressive evolution of art, or is it a freakish 
and sterile variation ? For our part, we are content to record 
the general impression the work leaves of power, cim 
mmensity, seriousness merging into ecstasy, and a consist- 
ancy of idiom that made for form. , The Symphony was 
nagnificently performed under Sir Henry Wood, and 
Wf, Arthur Cooke battled ably with the pianoforte part. 

In accordance with a desire voiced by the Editor of this 
surnal, the Symphony was performed twice —a_ rare 
stinction in this country. The majority of the audience 
remained for the second performance, and applauded 





hours than in appreciation of the music. 
f the programme were ITaydn’s Sy mphony No. 8 in B flat 
and Beethoven’s Violin concerto, which was finely played by 
Herr Carl Flesch. 

At the Symphony Concert of February 15, the outstanding 
ature waS a magnificent interpretation of Tchaikovsky’s 
fst Pianoforte concerto by Mr. Frederic Lamond. 
Although chiefly noted as an exponent of Beethoven, 
Mr. Lamond showed that he could challenge comparison 
with any member of the fiery romantic school. The 
Symphony was an early example in G minor by Mocart. 
The programme further included Sinigaglia’s ‘ Piemonte’ 
Suite, the Love-scene from Strauss’s * Feuersnot,’ and 
opened with the Trauermarsch from * Gotterdimmerung,’ 
played in honour of Captain Scott. 

THE BACH CHOIR. 

The concert given by this choir at (Jueen’s Hall 
February 4, under the direction of Dr. H. P. Allen, bore a 
double importance. Such a choral performance as that of 
Bach’s ‘Jesu, Priceless Treasure,’ given then by this choir, is 
arare event in London, and the first London performance 
{ Dr. Vaughan Williams’s ‘Sea Symphony,’ produced at 
leeds in 1910, was a long-delayed act of justice. In the 
music of Bach Dr. Allen naturally observed a reverent and 
appropriate treatment, and in this he was admirably supported 
yhis choir. It was gratifying to note that these choralists 
possessed a technique that enabled them to sing the eleven 
numbers of the Motet—all unaccompanied—with freedom, 
precision, unfailing quality of tone, and accuracy of pitch. 
In the case of Dr. Vaughan Williams's work,—which is 
written on a Festival scale, is elaborate in detail, and employs 
ll the resources of modern orchestration,—the heavy claims 
{f rehearsal stood in the way of complete realisation. 
Nevertheless, the performance reached a high level. We 








teedom of idea, and the frequent tendency of the composer 
to rely for effect upon the scoring. The soloists of the 
concert were the Hon. Norah Dawnay, Mr. Geoffrey Garrod, 
ad Mr. Campbell McInnes in the Motet, Miss Agnes 
Necholls and Mr. McInnes in the Symphony. Miss Nicholls 
vas also heard in a Scena from Beethoven’s ‘ Fidelio.’ 
LONDON CHORAL SOCIETY. 

_Atthe concert given by this Society at Queen’s Hall on 
February 12, the entire programme was drawn from the 
works of Beethoven. It was gratifying to note that the 
audience was an exceptionally large one. First came 
Beethoven’s Mass in C, a beautiful work which it is a matter 
ot surprise is not more frequently heard. Its obvious 
ppeal of charm of melody, rhythm and colour, to say 
nothing of its expressiveness, would seem to mark it out for 
ppular appreciation, which nowadays is so often surfeited 
wth music of a more ‘advanced’ character. The work 
* smoothly and often very expressively performed by the 
‘tor, and the soloists were Miss Isobel Stuckey, Miss 
“ie Martyn, Mr. Hughes Macklin, and Mr. Dawson Freer. 
The next item was the rarely-given ‘Choral Fantasia’ 
tally Fantasia for pianoforte, choir, and orchestra), in 
vhich the solo was admirably played by Miss Fanny Davies. 
finally, the great ‘ Choral Symphony ’ was performed, the 
wloists being Miss Perceval Allen, Miss Effie Martyn, 
Mr. Hughes Macklin, and Mr. Robert Radford. 

he performance was in every respect a highly-creditable 
me, and Mr. Arthur Fagge, here as elsewhere, exhibited 
S decision and alertness as conductor. 





; ROYAL CHORAL SOCIETY. 
gferthe Ash Wednesday Concert (February 5) the Royal 
toral Society this year chose Gounod’s ‘ The Redemption,’ 
“ich has not been performed under these auspices for seven 








vigorously : perhaps more in recognition of Sir Henry’s | 
The other items | 


on | 


were again impressed by the truth of its atmosphere, its | 


years. The audience did not overcrowd the Albert Hall, 
but it was large enough to show that the oratorio still 
| retains a powerful hold upon the public mind. The work was 
| sonorously interpreted by the choir, under Sir Frederick 
| Bridge’s direction, and the attractions of the evening were 


| increased by the solo-singing of Miss Ruth Vincent, 
| Miss Emily Shepherd, Miss Phyllis Lett, Mr. Morgan 
| Kingston, Mr. Campbell McInnes, and Mr. Montague 


Borwell. Mr. H. L. Balfour was at the organ. 


THE ROYAL PHILHARMONIC SOCIETY. 


On January 30, the concert given by this Society at 
Queen's Hall was conducted by Mr. Landon Ronald, end 
Busoni was the magnet as soloist. A ‘Fantasie Contra- 
| puntistica’ for full orchestra, founded on Bach, written by 
| Busoni, was to have been given under his baton for the first 
| time in England, but owing to difficulties at rehearsals the 
piece was withdrawn and in its place the Prelude and 


| Liebestod from Wagner's ‘ Tristan’ was played. Dvordk’s 
| *Carneval’ Overture was a brilliant opening to the 
| programme, and Busoni gave a remarkable perform- 


ance of Liszt’s Concerto in E flat. A new orchestral 
piece, comprising an Introduction, Mazurka, and Finale 
(Op. 43), composed by Mr. Norman O'Neill, whose music 
has recently brought him into the limelight, was one 
of the most interesting items. Mr. O'Neill has a leaning to 
light, dainty, ethereal orchestration of the Debussy order, 
combined with definite melody. The amours of a Faun and 
}a Princess form a basis for expression. The work was 
| excellently played under Mr. O’Neill’s direction, and made 
a very favourable impression. Tchaikovsky’s Variations 
from the Suite in G, and Strauss’s ‘ Don Juan,’ were the 
other items. In both these pieces Mr. Ronald showed his 
virtuosity as a conductor. 

Herr Willem Mengelberg was the conductor on February 
18, and the programme well displayed his gift for securing 
orchestral expression. Glazounow’s first Symphony, which 
opened the concert, is an unfamiliar example of the 
composer’s facility and lyrical invention, further distinguished 
by its Western purity of musical texture. It was followed 
by Saint-Saéns’s Violin concerto in B minor, which Miss 
Kathleen Parlow played with decision, good rhythmic sense, 
and a keen, bright tone. The remainder of the programme 


was given up to Wagner excerpts. 





LONDON SYMPHONY ORCHESTRA. 

It is rarely that two symphonies are included in a modern 
| concert programme, but the absence of the customary soloist 
in the case of the concert on January 27, made this possible. 
The two chosen were Beethoven’s eighth and Brahms’s 
second, and under Herr Fritz Steinbach’s direction they 
were given with all the dignity and vitality characteristic of 
the conductor, and the purity of tone characteristic of the 


|orchestra. Bach's third ‘Brandenburg’ Concerto and 
| Brahms’s ‘ St. Antonii’ Variations were also performed. 
| On February 10 the concert was conducted with 


| considerable ability by Mr. Hamilton Harty. It is a wise 
and generous policy thus to allow native budding conductors 
a chance. A feature was the first performance of Mr. 
Harty’s Variations for solo violin and orchestra. The air 
chosen is ‘ The young girl milking her cow.’ This is so very 
freely treated that some of the sections of the piece can hardly 
be called variations. But the music was not less welcome, 
for it always had some grace and ingenuity to recommend it. 
The violin part was admirably played by Paul Kochanski. 
Another item of the programme was an Overture, 
‘Boadicea,’ by Montague F. Phillips, who conducted. 
The development of this often very effective work is lengthy, 
and tempts one to make the cheap suggestion that it would 
gain in interest by a process of elimination. The timpani 
seemed rather too much in evidence, as perhaps they are 
only too often in modern music. Some brilliant episodes 
for the strings were features, and the whole construction of 
the work revealed the well-trained musician. The other 
pieces performed were ‘ Don Juan’ (Strauss), which was 
finely played, and Bach’s Overture in D, No. 3. 

For February 17 an extra concert outside the ordinary 
subscription series was given, under the baton of Arthur 
Nikisch. The programme included Weber’s ‘Oberon’ 
Overture, Bach’s ‘ Brandenburg’ Cuncerto No. 2, in F, and 
the Overture ‘ Francesca da Rimini,’ by Tchaikovsky. But 
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rilliantly as these works were played, the audience was CHAMBER CONCERTS, 


drawn chiefly to hear a new Symphony in D minor, 
The Twelve o'Clock Concerts have continued their recy! 


Thalassa,’ and Symphonic Variations for pianoforte and qT! , t Eolian Hall ; e Ular 
, : c days < f ‘ E 

rchestra entitled ‘ Normandy,’ both by Arthur Somervell. Rosa Ehrli ee ay; ; x lan a , on January 30 Miss 

The Symphony is probably the most important musical Xosa hrlicl played the Nreutzer onata ; on Fet bruary § 6 


distinct aig! features were the performance of César Franck 
A minor, by Mr. Norman Salmond, and that of Mrs, 4 
Verne-Bredt’s prize Phantasy Trio by Miss Ivy om 
Mr. Salmond, and Miss M: athilde Verne. 


work so far brought forward by this composer. It represents 
maturity of his le. Each movement is headed with 
motto suggested some aspect of the sea, but the 
mposer states that Is WOrk IS not programme music 















) the sense that it illustrates a definite series of events. The Societe des Concerts Frangais has been givin bol 
lhe first and second movements made a distinctly favourable | attention recently to old French music. At the new Englis 
npression, and the much elaborated last movement} Art Club, Suffolk Street, on January 31, they gave 
ntains much to commend. The general character of the | programme selected from the works of Lully, € Couper 
music of the whole Symphony is not very modern, and may Rameau, Campra, Monteclair, Mondonville, Dandrieg) 
described as ‘Victorian’ without the use of that | Daquin, Royer, and Duphy. Miss Annie Balguerie was th { 
| 


word implying weakness. Dr. Somervell’s idiom is easily vocalist, and M. Joachim Nin played the harpsichord, On 
‘lowed, and there is nearly always the saving grace |} February 14, at Bechstein Hall, the first part of th 
f clear melody 1 interest the listener. It cannot | programme was chosen from Milandre, Leclair, and J.-P 


ilthoug! 





times his manner f playing § suggests 


“ characteristic examples of his styles as a humorist and a 
esitation The audience was very generous in its 


composer. We prefer him in the latter capacity, in wi 
he displays more ease. His ()uintet for clarinet 
strings, Op. 37, played by Mr. Dr: aper, with Messrs. Job 
. ses | Saunders, ¢ harles Woodhouse, Ernest Yonge, and Chat 
llis Neilson-Terry’s career on the stage opened— | Crabbe, was a work that had some moments of power a 
ind has been sustained—with such brilliance, that her | high inventiveness, and never failed to interest the ear. 4: 
musical powers are little known to the public. Her first | ‘encore’ was given to Mr. Holbrooke’s song, ‘ Comes 


ippreciation of tl composer. 


e said to show conspicuous strength or originality, Rameau. The remainder illustrated 15th-century 5 

mut it constantly satisfied by its ease of technique and | and the work of the modern composers, MM. Flows 
luency. The work was splendidly played under | Schmitt, Guy Ropartz, Henri Duparc, and E. Chausso 
Nikisch, who had evidently bestowed great care on its| The music was all intensely interesting, and it wa T 
rehearsal. The Variations are based upon a folk-tune heard | admirably interpretated by Mr. Theodore Byard (vocalis 

y the composer in Normandy. This tune did not strike | and M. Macon, M. Willaume, M. et Madame Feuillad 

Is as a particularly good one, but the composer contrives to Mr. G. O'Connor Morris proved an accompanist 

vest it with much interest by ingenuity and beauty of | exceptional ability. 
treatment. The pianoforte part is, of course, the great | Mr. Josef Holbrooke inaugurated the thirteenth series 

ature, and it was well-played by Mr. Donald coe | tis chamber concerts at Eolian Hall, on January 31, E 











important appearance as a vocalist, made at (Jueen’s Hall/ when [ am dead.’ It was sung by Miss Jean Waterstor pr 
n February 6, at a concert of the New Symphony] who also introduced some new songs by Mr. C. K . 
Orchestra, revealed her as the possessor of a high soprano | Scott, Mr. Rutland Boughton, and Mr. Norman O'Xé 

e exceptionally well adapted to coloratura singing. | A one-movement String quartet by Mr. Joseph Speaighi 
In Feélicien David's ‘Couplets du Mysoli’ she proceeded | entitled, ‘ Ariel,” was a cleverly-wrought piece of mus 
higher, and with greater flexibility, than many /r7me donne | with some truth in its descriptiveness. Vincent d’Indy’ 


who essay this and kindred songs. The same concert | Clarinet trio, and Pianoforte solos given by Miss Rita Neve 
ght toa first hearing in London Herr Felix Weingartner’s completed the programme. » : 

* Lustige* Overture, a work dist ished by a self-conscious 

kind of humour and not by ferulity of idea. Schubert's 
* Unfinished’ Symphony, Balfour Gardiner’s ‘Shepherd 
Fennel’s dance,’ ’ercy Grainger’s * Mock Morris,’ and some 
Debussy pieces, provided the interesting features of the 
orchestral programme. The orchestra played under Mr. 
Landon lirection with enthusiasm and _ finely- 





The Rosé ()uartet, who are unsurpassed in the mor 
delicate demands of chamber-music, played Mozart's C major 
(Quartet (K. 465), Beethoven's Quartet in C, Op. 59, No. 
and, with Mrs. Carl Derenburg, Brahms’s G mil 
Pianoforte quartet at Bechstein Hall on February 3. At 
second concert, on February 7, their programme consisted 
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Sata ?" | of Schubert's (Quartet in A minor, Beethoven's in £ 2%, 
; Op. 74, and Dvorak’s Pianoforte (Quintet in A, the pian : 
\MATI RCHESTR.AS. being Mr. Richard Epstein. 1 
I erformance Saint-Sacns’s G minor Pianoforte The London Trio (M. Louis Vecskai, Mr. Whiteh c 





neerto, with Herr Benno Moiseiwitsch as pianist, was the and Madame Amina Goodwin) gave an interesting co 
chief feature of the concert given by the Royal Amateur | “olian Hall on February 3. Schumann's Trio in ( 
Orchestral Society at Queen's Hall’ on January 29. The | Op. 110, and that of Hurlstone were the principal features, 
’ . ’ ; and both were admirably interpreted. Madame Elsa Oswal 
ir customary enthusiasm and proficie ncy throughout | (vocalist) and Madame Gox xdwin gave solos. 
an exacting programme. ; M. Gabriel Fauré’s Pianoforte quartet in C minor (Op. 1 

On February 19 the Strolling Players gave a concert at | again — as a singularly attractive work when p! 
(Jueen’s Hall, under Mr. Joseph Ivimey’s direction. The | by Mr. York Bowen and members of the Wessely Qu ¢ 
Symphony was Schubert's * Unfinished,’ and the soloists at Bechstein Hall on February 16. The complete «quartet 
were Mr. W Ii, Squire (violonceilo), and Madame | players were heard in Beethoven's great work in C ma 
Louise Rieger, who made a successful début as a vocalist. | Op. 59, No. 3, and, assisted by Mr. James Lockyer, 

Che concert of the Stock Exchange Choral Society, at | Dvorak’s ‘ Nigger’ Quintet. 
a rd a oe aes — Bnew The chamber concert given by students pol Roya 
Mact cali diimesinhons ~ sa Rae nel Preeti aoe of ip ‘ollege of Music on January 28 provided - ita’ ot = 
* Scotch’ Symphony and Wagner's ‘ Stegiried Idyll and the | ae Resthoves’ : String a a : Roy 
E ve agge . — scaebe be.. ar yz, § | Mozart’s Clarinet quintet in A major. At the rv, 
choir, under its new conductor, Mr. George Kitchin, gave} Academy of Music on February 17 a chamber-mis 
in excellent account of glees, a madrigal, and part-songs. . 

Haydn’s first ‘Salomon’ Symphony, Lalo’s F minor | 
Violin concerto, and Brahms’s fourth Symphony were played . 
y the Westminster Orchestral Society at the Royal Academy Five organ students at the Royal Academy of Music- 
f Music on February 14, under the direction of Mr. Lennox | Messrs. Alec Rowley, H. S. Middleton, J. A. Sowerbutt 
Clayton Miss Dorothy Bridson was the solo violinist. | H. G. Perry, and W. H. P. Hoare—provided t he chit 
[he orchestral execution was everything that is expected | interest at a concert on January 28, given in the new hall 
owadays from amateur bod n London: this is saying | the Academy ; : 
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PART-SONG FOR FOUR VOICES. 
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Cont ‘from p A Violin concerto by Herr Weingartner, that provoke 

necepses respect rather than liking, was played by Herr Kreisler a 

iy — the Palladium on Sunday, January 26, accompanied by th. 

Three further appearances of Mr. a Melsa have to be | Beecham Symphony Orchestra under Herr Schilling. re 
recorded : on January 23 and February 1, he gave recitals at | Ziemsen. - 
Steinway Hall; and on February 8 * was heard at the S 6Rtn Siieen? ia oli tins 3 

> : d AZ eine concert, ne compos at th V 
Royal Academy of Music in the Concertos of Mendelssohn kamal : ™ een “el se “A " , Bees phe: . 
“er »* yanotorte, as ¢§ er 1 gres success a cnstet 1 
ind Brahms, the accompaniment being supplied by the New |! | seis el oe Hal 
’ on january 30, commencing at 4-45 A unique feature rem 
Symph my Orchestra under Mr. Landon Ronald. Thrown | 0? J@0Uary 59. com : 1-45. < Teature was . 
1s into proper perspective his playin oul weed te provided by Miss Nancy Price (Mrs. Charles Mat ide). Her \ 
thus into ype spective his plaving gaine c C} 
a Sa “Fee eases Sable anal ton nated daughter Joan, aged four, has c on a fairyland of her ire 
lectiveness, and its maturity of feeling could be appreciatec gi GR, a7 ; . penis ae fin 
meager" - Aeggeeete Mt fd last recital M me Sophie |°¥ inhabited by all sorts of queer animals with laugha Mr. 
S we $ purity. d Is las ecits adame Sophie . . ty 
B Be * Og ee : : f habits. These were described by Miss Price, in recitatioy ali 
sarrand, a singer endowed with a voice of strikingly h ite: : 
, se na , , : : 7:j,|form, more or less in her daughter’s own wording, tta 
veautiful quality, made a successful first appearance. A fifth ; : ‘ , 
recital w ven at tl me Hall on February 1¢ in Madame Lehmann supplied incidental music. part 
ecital is given at the same al | s bru 5 1 - - t . 
sonjunction with a New Zealand Contralto, Miss Mina | ¢*tremely. diverting and far from infantile. The artists Wil 
C I ion W i ali ontré Oo, i ss e - > > 
Caldow assisting in the remainder of the programme were Mix 
Thr tabl P oe Se Kathleen Peck, Miss Alys Gear, Mr. Hubert Eis ‘ 
ree notabi plan rt ecitais, in which the wo . ’ . 
a cia | Mr. David Greville, and Mr. Peter Dawson. 
f great artists made its familiar appeal, were those of Pisa RCE 
\ rhe auc at sechstei iall o anuary 25 . } : - 
4 . r ~ ; = » ‘ a ree HH mips “ J _ “4 ~~ 1% \ revised version of Mr. Edward German's excelle: 
lark mbourg a ueen S$ a m i 2 é ; 
Mr ir i - rg “Hall Fel on jan af ‘ther ‘March Rhapsody’ was performed with popular success a 
Signo ISO! Sechsteir ul on Febru e , 
( - “h oe ak a "Gel ee i + Albert the Albert H: ull on February 2, under the composer’ 

elos¢ r ot the los us sh > g ng : ’ . : 

‘ valit os I ee’ B oe ts _ 5 , ae direction. The players were the New Symphony Orchestra, 
viduality as a violinist at Bechsteu d 3 , 24. . . " 

. rae h : we n sal on january 24- | who carried out the rest of an interesting programme unde 

sias Isolde Menges, on tes prodigy, now a violinist, gave Mr. Landon Ronaid’s direction. At 
finely expressive and technically good performances of Pts 


Concertos at Queen’s Hall on February 4 accompanied by 
the Brighton Municipal Orchestra under Mr. Lyell-Tayler. 
\ second recital was given, with the same assistance, on 
February 18, when the Beethoven Concerto, admirably 








Miss Ethel Barnes (violinist) and Mr. Charles Ph 
(vocalist), assisted by Mr. Percy Waller (pianist), performed 
a familiar programme of familiar music with their customary 


bility at Bechste “ebruary 8. 
played, was the chief number. ability at Bechstein Hall, on Februar . 








Eolian Hall, on February 6, Miss Clara Butterworth] - : . “te Pa , a aap 

: recital of songs by her husband, Mr. Montague|, The Royal aneiney ag ay ay pleasure ma br 
Phillips, which concentrated attention upon their deftness | 2"8© 2¥ctence at Caeen sen ee ee sd; 
; ee ase BR -pncrnge setpe R cea ; f the singer’s | Programme of which Schumann’s first Symphony was the cad) 
ae Oy: SS SPOR he Sees Geen Or tae wagers principal number. Mr. E. C. Stretton conducted. Mant 
voice. A String quartet by Mr. Phillips was played by the Th 
Walenn Quarts nce 


Madame Lula Mysz-Gmeiner, who belongs to the front 
oe : -prta 
rank of Lieder singers, gave a recital before a crowded house Suburban Concer [s, 
at Bechstein Hall on February 11. 
evening of exceptional in st and instructio F _ . } 
om i by M “ek. “~ a ong “a. ] | a H 1 — The second concert of the season of the Harringay Chor 
provide r”V rs. Kennedy raser at Jolian a on land Orchestral S ciety was given in the new roy Hall, 


hrn > } orar > . le ic. | 

uary 12, with a programme bridea -music. 
February 1 programme ol Hebridean folk-music | Harringay, on January 25, when ‘A tale of Old Japan 
Mrs. Kennedy-Fraser gave abundant information about the ‘ : Me, 


songs, and was ably assisted by her sisters, Miss Margaret occupied the chief place in the programme. , The performers, 
emenie ent ‘re “Sablon Matthey, cad tw Be. | numbering about 140, gave a very creditable ———e 
Percy Heming. : ' of the work. The artists, Madame Sarah Dawson, ~ 

Miss M ae ae Dietitian chee eemtinads wie os ol Kent Parsons, Mr. Stanley Ridout, and Mr. Dawson Frees, 

2 ° Beaten ing , rE _Seniagys | te , . | all ably acquitted themselves in the solo parts. During t e 

veolindet at (Qucen's Eiall on Februncy 13, when she gave 8 | iscotleneous part of the programme the orchestra performed 
> “ame wah the asustance of the National Symphony Coleridge-Taylor’s Suite to ‘Othello.’ Mr. Harry E. King 

Orchestra under Mr. Hamilton Harty. Beethoven’s Concerto oonies a throughout, and was warmly congr: atulated on his 

















Faller ; mar 
Se rf Hill | handling of both choir and orchestra. lis 
On the same evening, Miss Carmen ill gave a recital at | = : . ) : he Roval 
Kolian H: all, and further established her claims as a Liede? The Band of the Portsmouth mag a hh “ Lrossl 
singer of high rank Marines, conducted by Lieut. George liller, gave ¢ On 
ey “ts “genet ati } at the Alexandra Palace on Saturday, January 25, afternoon eave th 
Ir. Busoni’s superb powers as a virtuoso were shown in a| 44 evening, and on Sunday evening . January 2», whic Hall 
Liszt programme at Bechstein Hall on February 19. proved a great popular success. Cheer a 4. 000 people attended srapeas 
» } 1 } Sistem ae) 
Recitals have also been given by Miss Annabel McDonald | on the Sunday evening, although the usual prices of admissi Vivaldi 
vocalist), Miss Katherine Goodson (pianist), Miss Sara! were doubled. Wagne 
Susmann (vocalist), Madame Thekla Bruckwilder (vocalist), That the South London Musical Club is a force to a picture 
1] eal ‘i . . 4 we . ¥ “ z é = oa 
Miss Ella Ulrich (pianist), the Misses Ward-Meyer rere reckoned with is evidenced by the quality of the choral vertur 
n iolinist), Miss lela amat« (pianist), Miss It 3 ° o the Derf 
and violinist), Miss Adela Hamaton (pianist), Mi wolyka singing displayed at the 213th smoking concert given at th perform 


Gyarfas (violinist, aged thirte a Mr. James Friskin (pianist), Surrey Masonic Hall, Camberwell, on Tuesday, “February 4 
Miss Muriel von Raatz (vocalist), Mr. Wilhelm Backhaus when the newly elected president, Mr. Frederick Hean 
pianist), Miss Meta Ling and Mr. Handley Davies (vocalist took the chair for the first time. The male-voice ; 
and violinist , Miss Eileen Boyd and Mr. Carl Budden- numbering 70 or 80, which forms the raéson t tire of te 
Morris (vocalist and pianist), Miss Dorothy Gandy and inl undies the disection of Mx. fi. L. Balfour gave high 
Mr. Reginald Yates (vocalists), Miss Ellen Edwards and intelligent interpretations of Elgar’s five part- songs (Op. 45 
Miss Margaret Layton (pianist and a t), Miss Et thel Maas oan tn Genel Anthology, ond alee of Geamville Bantock’s 
- calist), Mr. George Henschel (vocalist), Miss F. Copeland variations on the ‘Piper of Dundee.’ The program? os 
(vocalist), Mr. i. Campbell MelInnes (vocalist). further included more or less well-known choral works ¥ 
Mendelssohn, C. S. Evans, Cornelius, Horsley, and Gounot 
The annual dinner will be held at the Holborn Restaurant 
Beethoven’s eighth Symphony, Mozcart’s Vianoforte|}on Saturday, April 19, when Mr. William Johnson fia juite 








mcerto in D, with Mr. A. R. Warburton as soloist, and a} Galloway has consented to take ihe chair. , % chory 
Wieniawski Violin concerto, with Miss Ruth Howell as A very successful violin recital was given by Mis men of 
oloist, were provided for the delectation of young people} Eyelin Rudkin at St. Peter’s Hall, Brockley, on Fet nee * gel 
uttending Miss Kimpton’s orchestral concert at -“olian! She was assisted by Mr. Charles Norman (vocalist), 4 Po 








Hall on January 25 Mr. Walter Rowley (pianist). bass, act 
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The Bessborough Social Association Choral Society, 
»nducted by Mr. William Holmes, gave a concert at the 
Vaughan Road Schools, Harrow, on February 8, and gave 
weditable performances of Faning’s ‘Song of the, Vikings,’ 
Syllivan’s ‘The long day closes,’ and choral fantasia on 
Wallace’s ‘ Maritana,’ and Coleridge-Taylor’s * Viking-song.’ 
, number of vocal and instrumental solos constituted the 
remainder of the programme. 

Verdi’s ‘ Requiem” was performed by the Crystal Palace 
ychestral and Choral Society on February 15, and under 
Mr. Walter W. Hedgcock’s direction a significant interpre- 
uti was given. The choir sang with unity, vivacity of 
ttack and bright tone, and the orchestra was reliable. 
pats were taken by Miss Carrie Tubb, Miss Winifred 
Williamson, Mr. Alfred Heather, and Mr. Julien Henry. 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS. ) 





BIRMINGHAM. 


Among the concerts given in the latter end of January 
on should be made ofa vocal recital by Miss Elma Baker, 
| soprano who from time to time has studied in Italy, 
Her recital was given before a large 
adience at the Queen’s College on January 20, eliciting 
wnsiderable appreciation, and one was conscious that her 

e had considerably gained in volume and is now subject 
Her selection covered a wide range of 
had for her 


and Germany. 


art, from Arne to 
jutors Mr. Harry B. Carter, violoncellist, and Mr. G. H. 


The Catterall String Quartet gave their fourth Chamber 
neert at Queen’s College on January 21, the programme 
mitted including Haydn’s String quartet in D, Brahms’s 
Sonata for viola and pianoforte in E flat, Op. 120, and 
Debussy’s String quartet i 
performance was on a high standard of excellence throughout, 
revealing perfect unanimity and an admirable ensemble. 
Mr. David Regell, a member of the (Juartet, was the viola 
payer in Brahms’s Sonata, and the pianist Mr. Clarence 
Raybould, their artistic efforts being crowned bya noble and 
penetrating performance. 

The third Ilarrison Concert was given in the Town Hall, 
which was crowded to overflowing, on January 27, the 
chief attraction being the appearance of Herr Fritz Kreisler 
ind Herr Wilhelm Backhaus, 
s the interpretation of Grieg’s Sonata for violin and 
forte in C minor, Op. 45, was nigh perfect. 
calists were Madame Madame Ada 
Qn January 29, the Birmingham Philharmonic Society 
gave their third orchestral concert of the season in the Town 
Hall, under M. Wassili Safonofi’s able conductorship, the 
programme including 
's String concerto, 
ner’s ‘Die Meistersinger,’ 
picture * The Spring,’ and Rimsky-Korsakoff’s ‘ Easter 
verture.” One cannot recall a finer and more poignant 
tiormance of Tchaikovsky’s Symphony than M. Safonoft 
¢, although in many ways his tempi 


Symphony, 
n to Act 3 of 
Glazounow’s Symphonic- 


_ The Birmingham Choral Union’s Concert, held in the 
‘own Hall on January 25, was entirely devoted to Mozart, 
he principal choral work chosen being the twelfth Mass, 
“hich has not been heard here for a great many years. 
There is much in the work that is thin and weak and 
ulike Mozart—indeed it has often been assumed that the 
music Was not written by Mozart at all—but, on the other 
tand, there are certain passages and phrases that no one 
Mr. Richard Wassell conducted 
* quite acceptable performance, and since his appointment 
*chorus-master and conductor of the Society, on the retire- 
ment of Mr. Thomas Facer, he has shown himself to be an 
‘mest and painstaking master. 
Miss Alice Hare, Miss May 


“se could have written. 


The soli quartet were 
Peters, Mr. Sydney Hooper, 
and Mr, Humphrey Bishop, the latter, an excellent London 
's, achieving the greatest success. 
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great 


The 


almost 
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A concert was given in the Town Hall on February 1 by 
prize-winners in connection with the Midland Musical 
Competition Festival held in May last year, the object of the 
concert being to raise funds for the next competition, to be 
held here towards the end of May. The attendance, 
however, was poor, and the funds are not likely to have 
been much benefited by this concert. The choral organiza- 
tions which took part were the Coventry Co-operative Choir 
(winners of the Curwen Challenge Shield), the Birmingham 
Select Choir and Madrigal Society (winners of the Novello 
Challenge Shield), and the Stourbridge Institute Male-Voice 
Choir (winners of the Breitkopf & Hartel Challenge Shield). 
Solos on the pianoforte, violin, and violoncello were also 
given by prize-winners. The singing on the whole was quite 
good, and aroused the enthusiasm of those present. 

In aid of the Leamington Home for Incurables an 
orchestral concert was given in the Edgbaston Assembly 
Rooms on February 4, organized and conducted by 
Mr. G. T. Summerton, of Leamington. The rank and 
file consisted of amateurs and professionals, who gave a 
popular programme, including Schubert’s ‘ Unfinished 
Symphony.’ Considering that the rehearsals were restricted 
in number, the performance was by far better than one 
expected. The vocalist was Miss Chatterley Ingram. 
During the interval the Rev. H. W. H. Green (chairman 
of the institution) gave a short address, pointing out the 
great and useful work done by this special charity and 
strongly appealing for more support. 

The third Max Mossel Drawing-room Concert of the season 
was hid in the Grosvenor Room, Grand Hotel, on February 6, 
and was entirely devoted to chamber-music interpreted by 
the famous Vienna Rosé Quartet, with the assistance of 
Miss Florence Smith, pianist. Ideal and flawless perfor- 
mances were given of Beethoven’s String quartet in D, 
Op. 18, No. 3; the ‘ Romanze’ from Grieg’s String quartet, 
Op. 27; the ‘Canzonetta’ from Mendelssohn's String 
quartet in E flat, Op. 12; and Brahms’s great String quartet 
in C minor, Op. 51, No. I. 

The Midland Musical Society gave a vivid performance 
of Dvordk’s ‘ The spectre’s bride’ (originally produced at 
our Musical Festival of 1885), at the Town Hall, on 
February 8, the principal parts being well given by 
Miss Mary Lund, Mr. John Booth, and Mr. Herbert Parker. 
Under Mr. A. J. Cotton’s excellent conductorship, the 
choral forces realised a telling ensemble, enhanced by artistic 
gradation of light and shade, and admirable phrasing. 
The orchestra, so great a factor in this work, met all 
requirements, and the solo vocalists instilled a good deal of 
the dramatic element into their work. |The second part of 
the programme was devoted to a Wagnerian selection. 

Bach’s ‘St. Matthew’ Passion was given at the 
Birmingham Cathedral, under Mr. Edwin Stephenson’s 
direction, Part 1 on February 21 and Part 2 the following 
afternoon. The solos were undertaken by Miss Viola Salvin, 
Miss Sara Silvers, and the Cathedral lay-clerks. The 
orchestra was led by Mr. Hytch, and Dr. Reynolds gave 
the ‘Continuo’ on a_ harpsichord. Mr. T. Appleby 
Matthews presided at the organ. _A similar performance of 
the same work was given in the Cathedral last year. 

An excellent popular orchestral concert was given in the 
Town Hall on February 15 by the Birmingham Symphony 
Orchestra, under the conduciorship of Mr. Julian Clifford, 
who is a great favourite here. The programme was well 
chosen, consisting mostly of ‘ popular’ items calculated to 
please the masses. Mr. Wilfred Ridgway gave a brilliant 
performance of Grieg’s Pianoforte concerto, admirably 
accompanied by the orchestra ; and Mr. Mannito Klitgaard, 
a young Danish baritone, supplied the vocal items. 


BOURNEMOUTH. 


We have now entered upon the second half of the Winter 
season, the prospects for which are fully as favourable as those 
that were entertained at the beginning of the season, and 
that have now culminated in so many exploits of splendid 
achievement. Besides the serial concerts, a large number of 
well-known performers are booked to appear at special 
orchestral concerts or within the limits of the more intimate 
though by no means less enjoyable recital. In two 
particulars only are there appreciable lacune, and 
these do not testify too well of Bournemouth’s vaunted 
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=% na 9 ° i as . Sain ias wel 
erudition : pianists and violinists of note are as plentiful as BRISTOL. it! 


pebbles on the seashore, but of exponents of chamber-music : ; 
and of singers of artistic lieder (with one important exception) } On January 22, at the hall of the Young Men’s Christian 4) 
there is no mention. It is of course a matter of common | Association, there was a concert of local folk-songs Collected ff iH 
knowledge that the subtleties of chamber-music are caviare by Mr. F. H. Fortey, and arranged by Bristol musicians, Th FW 
to those who have not acquired the taste, and this especial | Holy Cross Choral Society sang effectively, and the soloigs 
form of art has been tried again and again here with | were Mrs. Louis Morley, Miss Maud Battagel, Mr. Reginald 
disastrous results, until now it is merely an occasional Rhymes, Mr. ¢ ). I. Illingworth, and the Rev. C. W, Daves 
appendage to an orchestral concert. But that our leading The choral features of the programme were conducted | 
singers of high-class art-songs should eschew Bournemouth | Mr. A. S. Warrall, Mr. Walter P. Price, and Mr. Edwayj 
is a sign that there is ‘something rotten in the state’ of Cook. The accompaniments were played by Mr. Fray 
musical appreciation here which should be exorcised forth- fayler, Mr. Louis Morley, and Mr. Leo Lord. 

with if the town is not to lose caste as a musical centre. It The annual concert of the Clifton Choral Society was he 
is comforting to know that the ubiquitous ballad is not | at Redland Park Hall on January 23, when Flotow’ 
meeting with the same sturdy but misplaced enthusiasm here | ‘ Martha’ was performed to the gratification of a lag 
as once it did; surely, then, it is time that some effort | audience. The soloists were Miss Winifred Thomas, Mis 
should be made to direct audiences to what is worthy | Gladys M. Dyer, Mr. Lionel Venn, Mr. Lionel E. Dog J ™ 

| 







and lasting. | Mr. James Barker, and Mr. A. E. Stanley Hill. The lede ich 
Turning to past events, we have to record the continued | of the orchestra was Mr. Harold Bernard; Miss Hetty | 2 
prosperity of the Symphony and Popular Concerts. At the | Applegate was at the pianoforte; Mr. A. Ernest ij Fes 
former the principal features have been performances of | conducted. ee e" 
R. Gliere’s Symphony in E flat, Mozart’s ‘Jupiter’ Symphony, | On January 30, the ladies’ night of the Bristol Roya - 
Beethoven’s ‘Eroica’ Symphony, and that of Haydn in B flat Orpheus Glee Society took place, and Colston Hall was wel - 
(No. 12). One upon whom we can always depend for an | filled. The special soloists were Mr. Donald Reid (ait 











annual visit, Mr. Edward German, came on January 23 to| from St. Paul’s Cathedral), and Mr. Charles Knowles = 
conduct a selection from his compositions, of which the | Sir George Martin conducted histwo pieces, “Hymn to Cupid = 
‘Coronation March and Hymn’ and the ‘ March Rhapsody’ | and ‘ Let maids be false, so wine be true,” and they weres os 
were the most acceptable numbers. The soloists have | much appreciated that the St. Paul S organist was eager! 7 
included Mrs. Farnell-Watson, who shares with Mr. | recalled. Dr. A. H. Brewer directed the performance 9)" 
Hamilton Law the directorship of the Bournemouth School his effective production ‘A ballad when at sea,’ which ws ms 
of Music, her playing of York Bowen’s Pianoforte concerto | one of the particular successes of the concert. In Mt 
in D minor being of great excellence; and Mr. Lloyd | programme were three novelties out of pieces forwarded bj os 
Powell and Miss May Mukle have also appeared. At the | Mr. Douglas Muir, secretary of the Arion Male-VoiceC i 

concert directed by Mr. Edward German a ’cello solo | Whose head-quarters are at Victoria, British Columbia. From 0 
entitled ‘Souvenir’ and a violin solo entitled ‘ Nocturne’ | those sent the Bristol Society selected the following : ‘Inthe wie 
(both by Mr. German) were very acceptably played by moonlight’ (Johannes Pache), ‘The clover blossoms kis fat 





from Baden, arranged by Philipp Wolfrum). — These prety 
| examples were nicely sung and much applauded. Some 


members of the orchestra. 

The popularity of the Monday ‘Pops.’ is now as y 
pronounced as that of the older series, and there is no| the standard glees included in the concert scheme wer 
doubt that the programmes are unusually attractive. At | finely interpreted, Mr. George Riseley, the talented conductor, 
the fifteenth concert a Tchaikovsky programme was | €Xerting himself to good purpose in the direction of the choi 
presented, its principal feature being the ‘ Francesca West Bristol ¢ horal Society on February 1 gave a concer 
di Rimini’ tone-poem. On the following Monday a|at the Victoria Rooms, ‘Acis and Galatea’ (Handel, 


Massenet programme was given. On February 3 a Wagner | © Loreley’ (Mendelssohn), and a_ miscellaneous selection 


| 

; : - 
Mr. F. Dunworth and Mr. F. King-Hall meen” feet? (C. B. Hawley), and ‘Serenade’ (folk. 

| 

| 








factively ¢ > > om 7 Yaad 
concert was given, the scheme consisting of excerpts entirely being effectively sung under the direction of Mr. C. Reac. 
drawn from ‘The Ring.’ A representative and interesting | The solo vocalists were Miss Joan Dalrymple, Mr. 


International concert was given on February 10. The Saunderson, and Mr. H. V. Spiller, and Mr. J. W. Duys/ed 
concert on January 27 introduced a new vocal scena, ‘ The the orchestra ; 2 
Jackdaw of Rheims,’ by P. H. Williams, the music proving Mr. Hubert Hunt’s seventh chamber concert was held 
bright, but rather conventional. Chamber-music was given February 3, at the \ ictoria Rooms, and gave pleasure t 
by Mrs. Farnell-Watson and Messrs. Holland, Speelman | ™4ny persons. The compositions consisted of the (uarte 
(members of the orchestra), and Coélho (professor of the | !9 B flat major, Op. 67 (Brahms), Concerto in D minor 
violoncello at the Bournemouth School of Music). (Bach), and Octet in E flat major, Op. 20 (Mendelssoba 
Miscellaneous concerts have been given by Mr. Watkin The examples were effectively played, those who took par 
Mills and party ; Mr. and the Hon. Mrs. Julian Clifford, in the Octet being Mr. Hubert Hunt, Mrs. Fitzherber, 
assisted by the Municipal Orchestra ; Madame Ada Crossley Miss K. Tudor Pole, Miss Avice N. Sealy, Miss Git 
(orchestral concert); and Miss Adela Verne, whose} !lome, Miss Hilda Barr, Mr. Roger Bucknall, and Ms 





orchestral concert was one of the events of the season. | Rosa Button. r 
A return visit from the Imperial Russian Ballet in The annual concert organized in aid of Bristol Post Offce 
Rimsky-Korsakov’s ‘Scheherazade’ was a _ welcome | employees was held at the Victoria Rooms on February) 
spectacle that won much appreciation. Two of a series} and there was a packed audience. The principal singes 
of University Extension Lectures by Dr. Markham Lee, on | were Miss Caroline Hatchard, Miss Hazel Gray, Mr. Reginald 
‘Makers of modern music,’ have already been given; the | Rhymes, and Mr. Percy Heming. Mr. Percival Hodgsa 
first had for its subject, ‘A brief history of the orchestra,’ | played violin solos, and Miss Kitty Newton was at Ue 
and the second treated of ‘ Wagner, the reformer of opera.’ | pianoforte. ; ‘ 

Finally, on January 28, we had a most successful concert A concert was given at the Victoria Rooms on February 
by the combined Municipal Choir and Orchestra, who must} in order to take farewell of Mr. Montague Worlock, « 
be very cordially commended for their excellent display in | prominent Bristol vocalist who is about to quit England ix 
‘A tale of Old Japan’ (S. Coleridge-Taylor), and ‘ The | America. Some of the principal vocalists and instrumental» 
wedding of Shon Maclean’ (Hubert Bath). The capital | of the city took part in the concert, among them Miss . 
performances which both works received were a testimony to| Evans, Miss Gwladys Carling, Mr. Sidney Bennet, 








the ability of Mr. Godfrey. The soloists were Miss| Mr. Maurice Alexander (violin), Mr. Herbert Pars 
Ada Forrest, Miss Effie Martyn, Mr. Maurice d’¢ Jisly, and | (pianoforte), Mr. C. W. Stear (organ), and Mr. WE 
Mr. Julien Henry, an extremely efficient quartet. Fowler (accompanist). Mr. Worlock, who possesses 4™ N 
: bass voice, sang some of his favourite pieces, and there was thos 
great enthusiasm manifested by the audience. : tat | 


We congratulate the firm of Ed. Bote & G. Bock, music} On February 12 Bristol Symphony Orchestra gave nD tala 
publishers, of Berlin, on completing the seventy-fifth year | second concert of their sixth season at the Victoria NES 
of its existence. The house was founded on January 27, | under the direction of Mr. Maurice Alexander. Mr. fF. > 
1838. ‘ Gardner was leader. The chief compositions performel 
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of the series. 
satisfactory 


the Cathedral 
members of 


fMr. Albert I 


January 21. 


land assisted. 


position, 


THE THREE 


Devonport, 


conscientious 


Festival. 
the Roman 


doyle. 


The 


C 


conductor, 


sere Liszt’s Concerto in E flat, with Mr. Herbert Parsons 
at the pianoforte, and Tchaikovsky’s fifth Symphony, both 
f which were admirably interpreted. 
sso performed the Prelude to ‘Hansel und Gretel’ 
Humperdinck), the Prelude to Act 3 of * Tristan und Isolde’ 
Wagner), and the ballet music from ‘ Le Cid ’ (Massenet). 


The 


orchestra 


DEVON AND CORNWALL. 


TOWNS. 


‘The Creation’ was sung by the choir (augmented) of 
Princes Street, 
january 19, with a small orchestra, Mr. E. J. Jane conducting. 

the same date the Stonehouse Congregational Choir gave 
Gaul’s ‘ Ruth,’ conducted by Mr. F. W. Chorley. 
moual meeting of the Three Towns Choral Union on 
lanuary 21, high appreciation was expressed of the work 
achieved by the hon. 
through whose 
Festivals of 1912 had reached perhaps the highest standard 
The Union wi 
numerically and _ financially. 
diocesan service book was adopted for 1913, this being the 
year in which the deanery would be invited to participate in 
Three years ago the singing 

Catholic congregations were 
constituted as a Philharmonic Society, under the active 
presidency of the Rev. S. G. McGuckin and the conductorship 
Each year a public performance has 
teen given of a Mass or sacred cantata, and encouraged by 
success achieved, the committee this year selected Gounod’s 
‘Messe Solennelle’ and Mendelssohn’s ‘ Lauda Sion’ for 
principal study, and these were performed at a concert on 
The first work was perhaps too ambitious a 
choice, for the singers appeared nervous ; and though the 
refinement of their tone and execution was a pleasing 
fature, their capabilities were not altogether adequate. 
The Mendelssohn piece was much more successful. 
Plymouth 
conducted by Mr. D. Parkes, sang at the Corporation 
weekly concerts on February 8. 
the conductor’s setting of ‘ The elected Knight,’ which on 


ongregational Church, on 


At the 


Mr. 
artistic 


Manley Martin, 


and training the 


1s reported to be in a very 


The 


A small 
Orpheus Male Choir, 


The chief number was 


choir 
— this its second performance in Plymouth, deepened the 
(Handel, | MPression its high qualities had already made. ‘ Fallen 
oe heroes (with tenor s« lo) and ‘ The singer's tomb’ w ere other 
C. Read noteworthy pieces admirably sung by this cultured choir, who 
Mr H aly need more intelligibility of enunciation to give entire 
J. Duys led atisfaction. 

’ A visit to Plymouth on January 30 of Madame Melba and 
as bale party, through Messrs. Moon & Sons, was memorable for 
deems | the enthusiasm it aroused and the valuable lesson afiorded 
he Ouarte dy the artistry of the prima donna. 

Dae Ue Mr. J. W. Newton has given two symphony concerts at 
sdelssohn Stonehouse during the month, thus closing another season. 
took par On January 21, the ‘ Unfinished’ (Schubert) Symphony was 
‘tzherber, played, and interest was attracted by a first performance 
<s Gain 2 these concerts of Sterndale Bennett’s Overture, ‘ Die 
and Mis Najaden.’ The programme of the final concert on 
February 3 was compiled by plebiscite. The Schubert 
‘ost Of | sapneny was demanded, and also Saint-Saéns’s Concerto 
Post 7 o violoncello and orchestra, of which Mr. C. G. Pike played 
ebruary tistjcally the solo part. The string band of the Royal 
~— Gamson ‘Artillery, conducted by Mr. R. G. Evans, played 
* Helen tt the Corporation Concert on January 25. A well-selected 
oc af tt pogramme was appreciated, and with the band Mr. H. 
vas & Moreton, borough organist, played Handel’s Concerto 
‘ebruaty § = oe F. The only event of the character of chamber- 
Vorlock. oe uring the month was a concert by the Motto String 
sgland for fo artet on January 29, in the series of Musical Matincées 
are ges by the Misses Smith. Schubert in D minor and 
ie Edith sm in D minor were the Quartets played ; and two 
Bennett. Molle pieces, Londonderry Air’ (Frank Bridge) and 
t Parsos y on the shore ’ (Grainger) completed the programme. 
1. WE 
saa OTHER DEVONSHIRE TOWNS. 
there was Newton Abbot Choral Society has suffered financially 
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through deficiency of numbers and lack of public support, 

‘at by special efforts the debt has been wiped off and a 

¢ of several pounds deposited at the bank. 
~~ to give a concert-performance of the 
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It has 





‘ Bohemian Girl’ if a sufficient singing membership can be 
obtained, Mr. W. J. Bown continuing as conductor. 

At the annual meeting of the Barnstaple Musical Society 
an adverse balance of over £9 was reported. ‘ Elijah’ was 
selected for the next concert, Dr. H. J. Edwards being 
re-elected hon. conductor. The choir of Chagford Wesleyan 
Church sang Sullivan’s Festival Te Deum on January 16, 
Mr. Coleridge D. White conducting, and the band being 
led by Mr. J. Furler. 

The ‘ Pirates of Penzance’ has been performed by the 
newly-formed Holsworthy Amateur Operatic Society, ‘A 
Princess of Kensington’ by Torquay Amateur Operatic 
Society, and ‘Utopia, Limited,’ by Exeter Amateu: 
Operatic Society. 

At a chamber concert given by Signor Clerici at Exeter 
on January 24, Miss Dorothea Muntz (contralto autante), 
Miss Dora Pyle, Miss Gidly (violin), Mrs. Metcalfe 
(violoncello), the Misses L. Phillips and L. Thompson 
(pianoforte), and the Isca Glee Singers contributed to an 
interesting programme. 

At Torquay, on January 23, 
gave at their twentieth concert Kubinstein’s Op. 17, No. 
and Schumann’s Op. 41, No. 3. Miss Eileen Buck was the 
vocalist. 

The Clifton Ladies’ Quintet performed a very interesting 
programme at Bideford on February 15, including works by 
Brahms (Op. 51, No. 2), MacDowell, Lully, Frank Bridge 
(Miniatures for violin, violoncello, and pianoforte), Wolsten- 
holme, and Dvorak (‘ Bagatellen’ for two violins, violoncello, 
and pianoforte, Op. 47). This combination, which has no 
com etitor in the district, consists in personnel of the Misses 
Avice Sealy, K. Tudor Pole (violins), Gladys Home (viola), 
Evelyn Pullen (violoncello), May Thomas and Lilian 
Starling (pianoforte). 


the ‘ Haydn’ String Quartet 
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“> 
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CORNWALL. 


Marazion Ladies’ Choral Society, conducted by Mr. Alan 
H. Thorne, sang ‘The shepherd,’ ‘ Beauteous morn,’ 
‘ Memory,’ and other pieces on January 16, their quality and 
ensemble being very good. 

Newlyn Choir sang quartets, glees, and choruses at 
Goldsithney on January 17, conducted by Mr. Harvey ; and 
the newly-formed Choral Society at St. Day gave their first 
concert on January 23, with a membership of seventy voices, 
conducted by Rev. W. W. Bickford, part-songs forming the 
programme. Male choirs from Camborne, Marazion, 
Falmouth, and Pool, to the number of 150 voices, combined 
to give a concert at Camborne on January 28, which was 
highly successful, and in which the Beacon Orchestra 
assisted. The Cecilian Male Choir, numbering fifty voices, 
conducted by Mr. T. Downing, showed themselves to be 
good in balance and tone in_ several part-songs on 
January 29. Bodmin Choral Society, under Mr. R. R. 
Glendinning, have attained a very high standard of artistic and 
executive performance, and when on January 29 they sang 
Coleridge-Taylor’s ‘A tale of Old Japan’ and Brahms’s 
‘ Song Destiny,’ they gave genuine pleasure to a 
critical audience. A ‘Solemn Prelude,’ also by Coleridge- 
Taylor, was played by the band, which was led by Mr. F. A. 
Wellington. The lamented composer was again memorialised 
at Launceston on January 30 by a performance by the Choral 
Society of the first two parts of the ‘ Hiawatha’ trilogy. 
Mr. C. S. Parsonson, conductor, obtained excellent results 
from a good choir and band led by Mr. A. Serle, the 
attack being prompt, the parts well balanced, and the 
interpretation sympathetic in expression. ‘A tale of Old 
Japan’ was also sung on January 31 by Liskeard Choral 
Society, this being the result of their second year’s work 
under Mr. Walter Weekes. The parts were not altogether 
well-proportioned, but allowing for this the performance was 
exceedingly creditable. The band was led by Mr. H. R. V. 
Ball, and supplied a sympathetic quintet of players who 
gave Landler’s ‘Grossmiitterchen’ as an independent 
number. At their first concert for this season Merrifield 
Choral Society, on January 4, sang part-songs and choruses 
under the baton of Mr. Arthur Greet ; and Mr. Charles 
Spargo (Falmouth) conducted a choir of fifty voices in a 
programme of sacred pieces at Penryn, on January 4. 

In the department of instrumental music the symphony 
concerts inaugurated in the new Penzance Pavilion must 
be noted. The second of these, on January 24, was given 
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the Victoria Road United Methodist Choir gave anthems and | Paris, made her _ first public appearance 


Violin sonata, and Schumann’s O ; . . >: 
. - . . fi . Wis ~ I< orchestr 
duartet (Verdi in E minor, Beethoven’s Op. 18, No. 1, and D minor for pianoforte (Mr. Lewis Richards) and Drches 


Brahms’s Op. 60, with Dr. Esposito at the pianoforte) ; 
Mr. Egon Petri (Beethoven’s Opp. 78 and 101, César 


Mr. George lewson, on February 24, the series for the 


Golden Legend’ on Janu 
favourable conditior 


performance was directed by the chorus-master, Mr. Henri | coming season, as far as these are completed, state th 
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by the Royal Garrison Artillery Band (Plymouth), conducted | no plébiscite programme would be complete) and ‘7 

by Mr. R. G. Evans, Schubert’s * Unfinished’ Symphony | Meistersinger’ testifies to the concert-goers’ partiality jy ¢ 
being that selected. Camelford Town Band, conducted by | Wagner’s music. Miss Elsie Cochrane, a young Glas, § ! 
Bandmaster Males, gave a sacred concert on I ebruary 2, and vocalist, who has been studying for some years . P 


and prov ff 2 















horuses. Love Orchestral Society gave a much-appreciated | herself a singer of considerable promise. The season ine § ¢ 
oncert on February 3. Mr. L. H. Northam conducted | ended has been very successful in all respects, and it x fi 
the orchestral members and also a number of glees sung by | satisfactory to learn that, financially, the balance js ons. 
a well-balanced party of singers. Constantine Brass Band | right side. Mr. Emil Mlynarski has been re-appoint v 
gave a concert on February 4, at which solos and choral | conductor for next season. me 
numbers were als« ; | The Western Choral Union, under Mr. Wilfrid Seni 9S 
Selections from were sung by Egloshayle | gave their annual concert on February 5. The prograne 
*hoir on January Amateur Operatic Society | included Handel's ‘ Acis and Galatea,’ and several ye 
performed ‘ Trial | h success, on January 20. | chosen part-songs, in all of which the choir made 1 
seneneecemmie creditable appearance. The soloists were Miss Hd WP 
DUBLIN. | Gillespie and Messrs. John Booth and Appleton Moog 1 
The Dublin Orchestral Society having emerged from the and Miss May Senior did good work as pianolore Jf & 
1912 seeson with a balance in hand of 41 13s. 9d., | CCOMpanist.— The Glasgow Bach Choir gave a hig 
commenced another series of five concerts for the current | Mteresting chamber concert on February 10. T 
year on February 19, when Beethoven’s first Symphony and | ®terprise « f this choir Wwe owe our acquaintance with many ‘ao 
Charpentier’s ‘ Impressions d’Italie’ were given under Dr. | Bach's less-known works. Last ey they Drought toa tis BF I 
Esposito’s direction. ‘ | hearing in Glasgow ‘ The peasants’ cantata,’ and on te J 3B 
At the Royal Dublin Society the chamber-music recitals | PFeS€Mt Occasion: they repeated that .tune ul work, using ff a 
have been given during the last month by the following new English edition (the work of Mr. J. M. Diack, the Chars JV 
artists: Signor Simonetti, Mr. Clyde Twelvetrees, and | able conductor), in which several of the solo and concert . 
Dr. Esposito (Beethoven’s Op. 1, No. 3, Dr. Esposito’s numbers have been re-arranged in chorus form. On { ‘ 


p. 63); the Brodsky | instrumental ide the programme included the Concert 








(the Atheneum Orchestral Society), and the ‘ Brandenbug 
Concerto (No. 4) in G, for solo violin, two flutes, and sti § , 
orchestra. Mr. Verbrugghen conducted the orchestral f 


/ 





Frank's Prelude, Aria, and Finale, Chopin’s Op. 58, Bach's T! ty-f be Paisley Ladies’ Choi th 
Toccata in C minor, and Variations by Liszt on Bach’s Basso | ke recently-lormec ae 4 by \ 9 : M 
ostinato, ‘Weinen, Klagen’). With the organ recital by | about sixty voices, and conducted by Mr. F. Boothe W 





rave their first concert on February 18. The new ¢ 
| contains excellent vocal material, and although the | 











current season ended. f 
Violin recitals have been given in the Graham Hotel, on | ©! parts was not perfect, their MAGNE OF ah niep t 
three successive Wednesdays, by Miss Petite O'Hara | S¢!ection of part-songs by oleridge- Taylor, W alford | 0 
ssisted by Mrs. Boxwell, pianist), Mr. Joshua F. Watson Elgar, Cunningham Woods, and others, was marked be 


assistec 


, . . ore ‘fin . | lisence smdication of 
1 by Miss Mabel Lander, pianist, and Miss G. Aldry, | 8T¢t, refineme nt and intelligence. An _ indication 








vocalist), and Miss Violet Jameson (assisted by Mrs. Boxweil choir’s efforts to depart from the beaten track was t 
pianist) ; : | giving for the first time in Scotland an ‘ Impromptu P 
"A series of four Sunday Orchestral Concerts, conducted | male voices and orchestra by Sibelius, in which the : 
by Dr. Esposito, commenced on February 17, at Woodbrook | had the co-operation of a very complete little rchest 
Bridge, by kind permission of Mr. Stanley Cochrane. Mr. F. Seigl. Vocal solos were given by Miss Myral 
; cement . }and Mr. Herbert Brown. p 
. “— . | ' 
GLASGOW. ¥ 


LIVERPOOL AND DISTRICT. Wi 
iry 28 was given under the most With regard to the resignation of Sir Frederic Cowen 

e work, which presents no great | permanent conductor of the Liverpool Philharmonic Soctt 
ral difficulties, was familiar to the choir, and the | the Committee, in making known their arrangements! 





Choral Union’s performance of Sullivan’s ‘ The | 

















erbrugghen, whose skilful handling of the Scottish | Frederic has been engaged to conduct four of the concer 
































Orchestra in the instrumental part left nothing to be desired. | two of them being choral. These will probably be the or 7 
The success of the concert was thus assured. Of the solo | choral concerts during the season 1913-14. He will as 
vocalists Mr. Charles Victor specially distinguished himself | be responsible for the training of the choir during the wht M 
in the part of Lucifer. lof the season. Hitherto this highly important work has» ‘T 
The fourteenth Classical Concert on February 4 was one of | lain within his province as the Society’s conductor. It 7 
the most enjoyable of the series, the playing of the Scottish | therefore be seen that Sir Frederic has by no means seveté at 
Orchestra, especially in Dvorak’s fifth Symphony in E minor | his connection with the Society. In fact, in undertakny 9 Dt 
(‘From the New World’) and the Overture to ‘ Die | the duties of chorus-master he has acce pted new and oner St 
Meistersinger,’ being on the highest level, and the beautiful | responsibilities. It is an experiment the outcome of Mi 
singing of Miss Lucy Gates more than confirming the | will be awaited with interest. : , : 
favourable impression she made at the previous Saturday| The eminent Russian conductor, M. Safonoff, made Cor 
Popular Concert. ; “ | favourable impression at the eighth Philharmonic Concet® 9 a1 
Following last year’s precedent, an invitation orchestral | January 21. The performance of Tchaikovsky § fou as 
concert was given on February 1, to the senior children | Symphony was one which sounded a pe rsonal and | 
attending the Board Schools. The management, however, | note, for the composer and conductor were close . 
were t particularly happy in the programme selected for | Safonoft’s method of conducting without a baton achie on 
the occasion, and consequently the playing of the band did not striking results, especially in the dreamy opening of Wetets _ 
receive very rapt attention. If these concerts are to have the | ‘Oberon ’ Overture and also in Bantock’s clever —_ . 
educative value intended, it will be well if a considerable | ‘The pierrot of the minute.’ A lucid and masterly Pe pre 
measure of school disc pline be maintained in the concert- | formance was given by Mr. Harold Bauer of Beethove 
room. It is pleasing to record that the four concerts by | fourth Pianoforte Concerto. The * Chorus of Peasants ® 
the Scottish Orchestra, under municipal auspices, were so | Rorodin’s opera ‘ Prince Igor’ was one of the most — a 
entirely successful that the series will probably be extended | things ever heard at these concerts. Sung unaccompanis's "* 
next year. The Choral and Orchestral Union’s season | the occasional horn notes, which are supposed to — . 
ended with the customary plébiscite concert on February 8. | sustaining the pitch, were wisely omitted in the ee n 
Dvorak’s ‘New World’ Symphony secured first place | for at rehearsal they marked a tragic descent of the = wh 
the voting, and the inclusion of ‘The ride of the} But this is a reflection on the unvocal nature o! the must | 





kyries’ and the Overtures to ‘ Tannhauser ’ (without which | rather than on the human material. 
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The ninth Philharmonic Concert on February 4 was| saying that it was carried out to perfection by Madame 
wnducted by another eminent guest, conductor J. W.|Donalda, Madame Ada Crossley, and Messrs. Backhaus 
Fritz Steinbach, of Cologne. He specialised in Brahms’s|and Kreisler, with Mr. R. 3 Forbes a_ resourceful 
pasic, and it was thought that his interpretation of the | accompanist. : 
master’s first Symphony in C minor was symmetrical and At the meeting of the Rodewald Concert Club on 
enlightening. Mr. Steinbach was seen to equal advantage | January 27, the Albion Trio, of London—Miss Louise 
in the ‘Coriolan’ Overture and in the delightful Scherzo | Aumonier (pianoforte), Miss Dorothea Walenn (violin), and 
fom Mendelssohn’s ‘ Midsummer’s night’s Dream.’ The! Miss Phyllis Hasluck (violoncello)—made a favourable 
vocalist was Madame Lula Mysz-Gmeiner, whose reputation impression by their skilful and expressive playing in 
ssa lieder singer was supported in her singing of three | Beethoven’s Trio in D, Op. 70, No. 1, Brahms’s Trio in B, 
Schumann songs (with Mr. Steinbach at the pianoforte), and | Op. 8, and a new. Trio ‘ Suite,’ ‘Sur des chants Bretons,’ by 
very notably in three remarkable songs by Duparc with} Jean Huré. In four movements of varying mood, * Gai et 
orchestral accompaniments. In Brahms’salto Rhapsody the} animé,’ ‘ Tendre et mélancolique,’ “Avec abandon et 
male-voice choir gave a discreet and _ self-abnegating | tristresse,’ and ‘ Vif et badin,’ it is permeated by sugges- 
performance, which they essayed in the German language. | tions of the Celtic folk-songs upon which it is based. 
The ladies of the choir sang three of Brahms’s Trios for| Chiefly of melancholy trend, the music has a definite if 
female voices with accompaniment for harp and two horns. | elusive charm. The eighth concert, on February 10, was 
The alto section sang especially well. held in a small and overcrowded room in the ‘Compton 
The single visit to be paid this season by the Halle | Hotel, where the conditions were not altogether favourable. 
Orchestra, conducted by Mr. Michael Balling, occurred on | Glazounow’s string (Quartet in F, Op. 10, was played by the 
january 25. Liverpool as yet knows and admires Mr. | Edith Robinson Quartet, who were signally reinforced by 
ling chiefly as an opera conductor. With a concert Mr. Frederic Brandon in Brahms’s Pianoforte quintet. Miss 
rchestra his influence is not yet equally convincing. Mary Anderton was agreeably heard in songs by Schumann, 
Where Mr. Balling scored was in the delicate accompani- | Hugo Wolf, and Elgar. 
ments provided for Miss Susanne Morvay in Beethoven’s A recital was given by Miss Mary Leighton in a w ide 
‘Emperor’ Concerto. 3erlioz’s constructive overture, | variety of songs sung in the Rushworth Hall, on February 1. 
‘Benvenuto Cellini,’ served as a spirited finale. The | It is seldom one hears a voice used so evenly and effectively 
Symphony was Mocart’s ‘ Jupiter.’ throughout its range. Among other things she sang a song- 
At their concert on February 1, the Welsh Choral Union, | °¥¢l€ of graceful if not forceful lyrics, * Garden pictures, 
conducted by Mr. Harry Evans, gave a performance of accompanied by the composer, — aaangnent Whitcombe. 
the setting of Gray’s Ode ‘The Bard,’ composed by The vocal items were interspersed with solos intelligently 
Mr. D. Vaughan Thomas, for the Cardiff Festival of 1910, played by Mr. Lloyd-Powell, a young pianist of promise. 
where it was pronounced to be a work of high aim A paper on Edward MacDowell was read by Mr. W. A. 
and considerable achievement. As a composition by one Wrigley, of Manchester, before the local a of the I.S.M. 
f the most promising Welsh musicians of the day, |!" the Royal Institution on February 8. Well-chosen 
it entirely enlisted Mr. Harry Evans’s sympathies in the vocal examples were sung by Mrs. Cearns Owen and Miss 
sccess of the performance. If ‘The Bard’ cannot | Annie Beattie, and Mr. Frederic Brandon contributed i” 
be termed an epoch-making work it is especially interesting masterly performance of the tremendous Eroica ° Sonata, boon 
asan illustration of the greatly improved outlook. addition to several of the age 4 _— smaller pianoforte 
he work shows undoubted personality and individuality a — — 4 ctorship the Anfield 
f style. It is, so to speak, struck off the composer’s voting tk aye ‘ee spe tgozen we oo 4 - “ditable 
wn anvil. His next essay is awaited with pleasurable nen ee ee b go aed “He ae a ee 
anticipation. The baritone soloist was Mr. David Brazell. performance of poner agers an anaes : adil : ves 
The composer had a warm call to the platform. By her ss om — oe gg - oe 
bilors <a + . a = Miss Florence Smith and Mr. Alfred Young. A similar 
Veceat abe singing and magnificent voice, Miss Ruth powerful Cheshire combination, the Liscard Orchestral 
it almost ected het responsive auiene, who alo] Roce, conducted Uy ME. Philp Smart, gave a sucess 
twice. Miss Marjorie Hayward played several violin | CONCert 8 February 5, at which Miss Marjorie Bond-Andrews 
wlos with great acceptance, and a fine programme was song ond Me. Stentey san. om oy er — 
caried through with the usual success. Mr. Harry Evans’s “ : pone : an 7 _ 1 Soc; Pha oe A 2 
powers as an orchestral conductor are too seldom displayed. Re semty ent wr poe et aye a ate ao 
They had an opportunity on this occasion, and the aan Theatre on January 25. The enthusiasm of the present 
a nee or x » on — e great! conductor, Mr. J. A. Davies, is usefully employed on 
choir revelled in Elgar’s ‘Challenge of Thor. ‘<ing material. although the choir only numbers about 
At the fifth Symphony Orchestra Conce . 2g | promising material, although the choir only numbers abot 
tthe filth Symphony Orchestra Concert on January 28, | forty. It is worthy of note that it was not necessary to go 
ue Vasco Akeroyd conducted Goldmark’s melodious outside of the members to find competent soloists. 
Im Fruhling Overture, Glazounow’s sparkling ‘ Scénes de 
tallet,’ and Humperdinck’s Preludes to Acts 2 and 3 
area ee ry ll een, Breer was | MANCHESTER AND DISTRICT. 
) a é : anse profane’ for solo harp | 




















With the closing days of January the several streams of 
Maask oft gave a brilliant violin performance in Lalo’s | Manchester’s orchestral music were once more in full flood, 
‘Symphonie Espagnole.’ Miss Alice Verlet’s songs | and conductors Balling, Speelman, and Wood have each done 
completed the admirable scheme. Little Solomon was | notable work. Since my last message, Balling’s performances 
‘magnet that drew an immense audience to the sixth (and | have been of such a nature as to lead to some modification 
wast) of the Akeroyd Symphony Orchestra Concerts on of earlier impressions. Only once before, at a semi-private 
February 11. He was heard in Beethoven’s C minor|concert, had Mahler figured in a Manchester programme 
Pianoforte concerto, and in solos. The programme included | prior to January 30, when his first Symphony was introduced. 
“ngs by Signor Tamini, a tenor singer who uses a| Written a quarter of a century since by one who was 
powerful voice with dramatic intensity, a first hearing of | considered a fit successor to Richter at Vienna, few things 
“lazounow’s spirited ‘Carnival’ Overture, Liszt’s *Les| could better exemplify the extraordinary state of affairs in 
| Manchester which could permit such a tardy recognition of 
so considerable a composer; so badly posted were the 
authorities here that they deemed this the first performance 
of the Symphony in England, until Mr. Robert Newman, of 
— of these well-designed popular concerts. the London Queen’s Hall, enlightened the public. Hopes 
ao Harrison, the Napoleon of modern concert | of gaining a further acquaintance this season with Mahler's 
los, assembled a strong company of well-known | later symphonic works have (at time of writing) just been 

which Seah in oy Philharmonic Hall on January 29, extinguished, so an interesting —— — - — 
happy blend of fh l-attended. The programme was a This work is as far remov ed from t he a norma ~ won 
assical and popular, and it goes without! matter and style of presentation as could well be imagined ; 


og ye eae 
oh Gardiner’s delightful ‘Shepherd Fennel’s dance,’ | 
nn? chaikovsky’s 1812.’ Mr. Akeroyd by capable | 
conductorship, and the orchestra by excellent playing | 
“roughout the season, have added to the artistic | 
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a 
chock-full of long melodious passages, sanely orchestrated, The Wagner ‘In Memoriam’ concert on February ;, 
leading up to a climax of quite sublime character—it | (anniversary of his birth) opened with Liszt's ‘ Heldenklag’ 
left a fine impression. |W hich has uncommonly little of the heroic quality about i 

‘ The Hymn to the Rising Sun’ of another Viennese writer, | Siegfried’s ‘ Trauermarsch’ seeming more in accord with the 
Richard Mandl, which followed, is a finely sonorous work | fitness of things. Petri’s re-appearance drew large ayj 
for strings, harps, and organ. Heard at rehearsal in an | enthusiastic troops of his student-admirers, but even the 
empty hall it seemed imposing, but at a second hearing | would have preferred that he did not waste his valughj 
several hours later its real dignity was not so apparent, and | talents on the Beethoven Choral Fantasia, even if it do. 
probably its appeal would diminish on further acquaintance ; | contain the germ-thought of a later and immortal work, 
it would serve a useful purpose at such a Festival as that of The chief honours at the recent Saturday ‘ Proms,’ hay 
the ‘ Three Choirs’ perhaps, where a really fine organ could | gone to instrumental soloists. Mr. Frederick Dawson, o 
be used. Mr. C. H. Fogg, who played on this occasion, | February I, in association with Mr. Speelman, played Lis: 
deserved a better instrument. E flat Concerto with superb defiance, and a week earlie 

Just why Roger Ducasse’s ‘ Suite Frangaise’ was repeated | Miss Daisy Kennedy aroused similar enthusiasm wh 
by request it would be hard to say. Whilst it has a certain | playing with Sir Henry Wood in the Mendelssohf 


hard, glittering brilliancy, its most ardent admirer could not | Concerto. Mr. Speelman, on February 16, conducted 
call it worthy of comparison, say, with Suites of Tchaikovsky | Strauss’s early work for thirteen wind instruments, wher 
1 Glazounow. | even the tuba was found to have considerable independen 


Ten years ago, two or three north-country musical devotees | beauty. There can be little doubt that the good-natured, 
heard a performance at the Dusseldorf Lower Rhine Festival | Wholesome rivalry between these two Saturday nigh 
under Richard Strauss of the ‘ Faust’ Symphony of Liszt. | Organizations is already having a beneficial effect both « 
So strong an impression did it make (particularly of Strauss’s | orchestras and audiences. ; - 
affinity with Liszt) that Dr. Richter was prevailed upon to Not much orchestral music of distinction has beer 
perform the work here ; but despite this sturdy Lisztianer’s performed at the Gentlemen's Concerts, but the recognition 
best efforts the Symphony fell absolutely flat, to the intense afforded to a couple of local artists was eminent) 
chagrin of the Diisseldorf visitors. Since then much water | Satisfactory. Mr. Charles Neville is developing rapidly i 
has flowed under Manchester’s musical bridges. Richter kept | OP¢eratic work with the Carl Rosa people, and his Wagner 
pegging away to remove the reproach that in Manchester and Mozart singing, no less than his Wolf and Reger Liede, 
‘they do not like Liszt.” The recent season of guest show him to be more than usually competent as an all-tom 
conductors brought one or two virtuoso Berlioz and Liszt | ™usician. On January 29, the gentleman responsible for the 
interpreters, and at the recent second performance in | ™uSiC at Miss Horniman’s Gaiety Theatre, Mr. Sokol 
Manchester of the ‘ Faust’ Symphony one felt justified, in played the Lekeu Sonata with Mr. Forbes. On the sam 
view of the warmth of its reception, in saying that at last date Mr. and Mrs. Hamilton Harty gave a notew 
Liszt had entered into his kingdom. recital. . 

Following the recent Korngold works at the Halle concer 
and at Mr. Max Meyer’s chamber-concert, Mr. Isidor Cohn 
played all Korngold’s published pianoforte work. Th 
Sonatas many found bafiling, but the ‘ Marchenbilde 
belonging to the same period as the second Sonata (June 
December, 1910), were found more easily comprehensible 
and the Epilogue was re-played. Mr. Cohn is as keena 
enthusiast for Korngold as is Mr. S. Langford for Reger. 

The celebration of the Kaiser’s birthday among tk 
German colony here has always possessed musical distineti 
but under the consulate of Captain Theodor Schlagintwei 
these festivities have brought Mozart’s ‘Bastien 
Bastienne’ and Wolf-Ferrari’s ‘Susannah’s secret’ to 
first hearing. Now we have to add Pergolesi’s operetta 
* La Serva Padrona,’ written three years before his untimel 
death at twenty-six years of age. A fine young baritone from 
} 3remen (Herr H. Meyer) came over specially for the part! 
might happen than that, in this respect, the mantle of} pandolfo, Miss Schlagintweit and Mr. Leslie Langion 
Charles Hallé should fall upon Balling and a worthy completing the cast of this sprightly Mozartian opereta. 
tradition thus be maintained. which came twenty-three years before the birth of Mozart 

On F ebruary 6 he conducted for the first time the *‘ Dream As a result, no doubt, of Mr. Cecil Sharp’s visits here 
of Gerontius,” and here one got the clearest indications of | interest has been roused in folk-dance perhaps more the 
the change which has come over the choir under the new in folk-lore and folk-song. On February 1, Miss Mar 

vime, because steeped (as Balling must be} in the] Neal showed what was possible with youngsters trained © 
* Parsifal * tradition, there would be much in the work that | yarjous parts of the country and assembled for the purposes 
would fall in quite naturally with Balling’s style, such as | of joint performance. During the week February 174%} 
the co-ordination of the various choral units at several | Migs Margaret Morris’s children from the Court Theatre ga", 
important points in the work’s development. The right | numerous peasant dances and a couple of ballets. } 
atmosphere was instantly created, and—more important— 
never lost. There have been nine or ten performances of 
this work since rgor in this city, but I question whether NEWCASTLE-ON-TYNE AND DISTRICT. 
the marvellous beauty of the orchestration has ever been so ee 
clearly unfolded, even under Elgar’s own direction ; those A quartet of musical lectures, all well-attended, speaks ° 
who thought they knew their ‘ Gerontius’ intimately were | a desire to know something of the art. Mr. Cecil Sharp 
constantly pricking their ears at these fresh revelations. | dealt with English Folk-song on Sunday and Monday, 
Balling did not secure (as perhaps Richter alone can) that | February 2 and 3, and during his visit took part in a meeting 
sense of natural and inevitable growth in the quickening | establishing a Society for the cultivation of Folk and Moms 
tempi during the course of the long hymn of ‘ Praise to the | dancing. Mr. E. L. Bainton addressed the members of the 
Holiest in the Height’; but much may be forgiven him in| local section of the Incorporated Society of Musicians at 
virtue of the fine imaginative treatment of the demonic| friends on the subject of ‘Modern English music, = 
objurgatory passages on the one hand, or the absolute | complained strongly of the unsympathetic attitude of 
beauty and serenity of the closing ‘Farewell’ music—no | British public to its own native products. Illustrations 
performance of the twenty or more that I have heard | Cyril Scott and Balfour Gardiner were beautifully played %} 
equalled, much less surpassed, this. Miss Phyllis Lett | the lecturer ; and six interesting songs by Vaughan- Williams 
sang the part of the Angel, Mr. Gervase Elwes, as| Bath, Grainger, Cyril Scott, Boughton, and Farrar Ihe 
Gerontius, sang like one inspired, and Mr. Robert Maitland| sung. Mr. Ernest J. Potts gave fine interpretations © 
was the bass. three last-named. 














The conducting of this Symphony was easily the finest 
work, in an orchestral sense, that Balling has done here; he 
energizes all the music he touches, just as Kichter ennobles 
ull he plays or as Wood clarifies every score. This energetic 
treatment became well the closing ‘ Mephisto’ section, and I 
felt that the apotheosis of the ‘ Ewigweibliche zieht uns 
hinan’ grew inevitably out of the preceding matter, and we 
had a finale of overpowering beauty and sublimity, in which 
the large male-voice choir played an important part. 












Berlioz’s ‘ Te Deum’ is quite in a class bv itself ; modern 
choral and orchestral climaxes—particularly Elgar’s—may 
have robbed it of much of its power to astonish, but, as 
with most of Berlioz’s works, the oftener you hear them the 
more you come under the fascination of his phrase and 
style—he wears well. Oncethe Hallé Society was regarded 
as the chief apostle of Berlioz in England—worse things 
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At the Literary and Philosophical Institute Dr. Walford 

Davies delivered an earnest and thoughtful lecture on 
‘Thought and Feeling in Music’ on December 17, in which 
yecombated the notion so prevalent in many minds of the 
atellectual type that music was merely the unbalanced 
spression of emotion. 

The Chamber Music Society gave a vocal and pianoforte 
recital on January 24. Mr. Theodore Byard sang the whole 
f the ‘ Dichterliebe,” sympathetically accompanied by Mr. 
YConnor Morris, and showed how delightful a vocalist 
sithout exceptional qualities of voice could be. Mr. 
Sapellnikofi gave brilliant but cold performances of 

thoven’s last Pianoforte sonata, and groups of Chopin 

d Liszt. 

The third Harrison Concert the following Thursday did 
got contain much of artistic value except the contributions 
f the matchless artist Kreisler, who, in addition to solos, 
sined Mr. Wilhelm Backhaus in Grieg’s third Sonata for 
sianoforte and violin, which was played with insight and 
wpreciation. Mesdames Donalda and Ada Crossley also 
appeared. 

On the last day of January the Philharmonic Orchestra 
ntroduced Franck’s Symphony to Newcastle. The work 
seated an immediate and profound impression, and there is 
a universal desire for an early repetition. The conductor, 
Mr. E. L. Bainton, proved himself a virtuoso of no mean 
gifts in Grieg’s Pianoforte concerto, although technique was 
throughout subordinated to interpretation. <A striking and 
aiginal ‘ Spring idyll’ by Mr. H. O. Anderton was played, 
ind proved a welcome novelty. Mozart’s ‘ Figaro’ Overture 
ind Brahms’s ‘ Variations on a theme of Haydn’ completed 
the programme, 


NORWICH AND DISTRICT. 


An interesting concert was given by the Norwich 
Philharmonic Society under the direction of Dr. Bates at 
St. Andrew’s Hall, on January 30, when Beethoven’s 
‘Pastoral ’ Symphony and Weber's ‘ Oberon’ Overture were 
performed. Szigeti was the solo violinist, and contributed the 
solo part in Brahms’s Concerto for violin and orchestra and 
three solos, receiving great applause for his admirable 
playing. Miss Dora Arnell was the vocalist, and her songs 
were by Max Bruch, Henschel, Coleridge-Taylor, and 
Korbay. The concert attracted a large audience. 

_The Norwich Chamber Music Society gave a concert at 
the Assembly Rooms, Theatre Square, on February 6, when 
the programme included a String quartet by Haydn, Brahms’s 
Sonata for violoncello and pianoforte in E minor, and 
Schubert's String quintet in C major. The solo violoncellist 
was Miss Helen Beeching; and Miss Irma Colenso 
contributed five songs by Sibelius, Goldmark, Richard 
strauss, and Coleridge-Tay lor. 


NOTTINGHAM AND DISTRICT. 

The Charity Subscription Concert on January 16 proved 
an interesting event, with items by Miss Violet Oppenshaw, 
Miss May Mukle, Mr. l’ercy Grainger, Mr. Stanley Hawley, 
Mr. Lloyd Chandos, and Miss Lena Ashwell, who took the 
Place of Miss Constance Collier. If there was a palm to be 
distributed amongst this galaxy of talent, it would be most 
Popalarly given to the pianist, Mr. Percy Grainger, for his 
playing of Schumann’s Romance in F sharp minor. 

Miss Lily Crawforth, to whom great credit is due for her 
torts to give the songs of all nations in our own tongue, 
gave a vocal recital on January 21. She was assisted by 
Miss Isolde Menges, whose violin playing created a very 
good impression. i ; 

Among the regular concerts, that in aid of the Samaritan 
Hagia holds a prominent position, and took place on 
vanuary 23, when the programme was furnished by Miss 
i Miss Carmen Hill, Mr. Alfred Heather, and 
Mi, arles Tree, with Mr. John Munday (violoncello) and 
“uss Emily Roseblade (pianoforte). 

a tan of the William Woolley Choral Society 
staked — on January 23, when part-songs were inter- 

ith even more than the customary excellence. The 
programme, culled from Brahms, Elgar, Coleridge-Taylor, 





aad Parry. wac . - “ 
Parry, was exacting in its demands, but was ably 


performed. The Nottingham Harmonic Quartette received 
warm applause for their share in the programme, and Miss 
Lizzie Parsons proved herself a worthy accompanist and a 
brilliant pianist. 

The South Wilford Choral Society gave a very successful 
performance of German’s ‘ Merrie England’ on January 24. 
The choir did their work well, and the solo parts were 
allotted to Madame Middleton Woodward, Madame 
Farnsworth, Mr. Ernest Fisher, and Mr. Albert Farnsworth, 
all of whom contributed largely to the success of the 
performance, which was well-prepared and ably directed by 
Mr. F. V. Sadler; Mr. Pickerill led the orchestra. 

Miss Augustine Bisiaux gave her annual violin recital on 
January 29, when her programme included works by 
César Franck and Max Bruch. She was ably assisted by 
Mr. Humphrey Bishop (vocalist), Mr. Herbert Lees 
(recitalist), and Mr. Hollings (pianist). 

The Sacred Harmonic Society gave a fine performance of 
Coleridge-Taylor’s ‘ A tale of Old Japan,’ and Hubert Bath’s 
‘ The wedding of Shon Maclean,’ on February 6. There was 
something exceptional in the performance of these two 
works ; the unanimity of choir and orchestra, the quality 
of the choral tone as well as their instantaneous response to 
all demands, produced a thrilling effect. The solos were 
capably sung by Miss Emily Breare, Miss Maud Wright, 
Mr. Alfred Heather, and Mr. Stewart Gardner; the first 
and last were new to Nottingham, but will be welcome 
visitors in the future. To Mr. Allen Gill warm praise is 
due both for the careful preparation and the excellent result. 


YORKSHIRE. 
LEEDS. 


The event of moment in Leeds music during the past 
month has been the resumption of the ‘ Leeds Municipal 
Concerts’ under the title of the ‘ Leeds Saturday Orchestral 
Concerts.’ The change is more than verbal, for it means 
that, as the support of the Corporation has proved a broken 
reed, the concerts have been revived on a purely voluntary 
basis. The fact that the Chairman of the new committee 
is the Vice-Chancellor of Leeds University may be taken as 
something more than a passive acceptance of the movement, 
for it is a fact that Dr. Sadler and many of his staff take a 
lively interest in it. So far two concerts have been given— 
on January 25 and February 8—in the Town Hall, by the 
Leeds Symphony Orchestra, which is composed of the best 
local professionals, under the direction of Mr. Fricker. On 
both occasions there was a very large audience, and the 
marked enthusiasm suggested that Leeds people welcome 
the resumption of what was becoming one of the most 
hopeful features of Leeds musical life, enabling them 
to hear the highest type of music at prices of admission 
varying from threepence to half-a-crown. Among the works 
in these two programmes were Beethoven’s eighth Symphony 
and Schubert’s * Unfinished,’ Grieg’s Pianoforte concerto 
(the solo part played by Mr. Frederick Dawson with 
exhilarating brilliance), ‘The Midsummer night’s Dream” 
and ‘ Meistersinger’ Overtures, and, in lighter vein, the 
*Casse Noisette” and ‘ Arlesienne’ Suites. An element of 
novelty—always a doubtful experiment in a * popular’ pro 
gramme—was supplied in a selection from the precocious 
Erich Korngold’s ‘Snow Man’ music and Percy Grainger’s 
lively ‘ Mock Morris.’ The beginning has certainly been 
most auspicious, and it now remains to be seen whether this 
enthusiasm will be lasting, or is only a flash-in-the-pan. 
One hopes for the best, but previous experience of Leeds 
music inclines one to a rather pessimistic attitude. 

On January 29 the Leeds Philharmonic Society gave a 
concert which was nominally orchestral, but, according to 
a custom which some of its supporters deprecate, was 
interlarded with short choral works: Goetz’s ‘ Neenia’ and 
Charles Wood’s ‘ Dirge for two veterans.” Opportunities 
for hearing choral music, more important than these, are 
numerous enough at Leeds, and it seems to involve a certain 
waste when the Hallé Orchestra is brought over and a 
material part of the programme is expended on choral 
compositions. Room was, however, found for some 
important orchestral works, Mozart’s ever-green Symphony 
in G minor being contrasted with Strauss’s ‘ Zarathustra,’ 





and Wallace’s ‘ Villon’ and Reger’s Lustspiel Overture 
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being given under Mr. Balling’s direction. 
chamber music Leeds is not so deficient as in other directions. 
On January 22, the Rasch Quartet, which is going to lose 
its leader, who has accepted a post in Germany, gave 
Mozart’s String quintet (with two violas) in E flat, and 
Sruckner’s Quintet in F, for the same combination of 
instruments, a work which, like so many of his, is full of 
interest, has many passages of genuine poetic charm, and 
narrowly escapes absolute greatness. On February 5, the 
Leeds Bohemian Concerts (now arrived at their fourteenth 
introduced three string quartets, all intensely 
interesting. The first of the ‘ Rassoumovsky’ Quartets is a 
masterpiece, even among Beethoven’s chamber works ; 
Dohnanyi’s (Quartet in D flat is a delightful composition, 
and in Walford Davies's ‘ Peter Pan’ Suite we have a work 
by a native composer showing delightful fancy, and exceed- 
ingly well written for the instruments. The spirit with 
which these were played by the Quartet led by Mr. Alex. 
Cohen was delightful, and evoked much enthusiasm. 

On January 15 Mr. Elliott, a well-known local violinist, 
with Mr. Whitelock, an equally well-known flautist, gave a 
concert at which some interesting and unfamiliar music was 
heard: a (Quartet by Mozart for flute and strings ; a Flute 
sonata by Blavet, an 18th-century composer; a String quartet 
by Cui; and Suites by Zimbalist, Moszkowski, and Verhey 
formed a programme which represented well the lighter 
aspect of artistic music. On January 22, Sapellnikoft 
appeared at a Leeds Musical Evening, and played all four of 
Chopin’s Ballades in masterly style ; and recitals by Miss 
Lilian Emerson on January 24, and on February 7 by three 
young musicians—Miss Nora Baldwin (violin), Miss Mabel 
Corbishley (pianoforte), and Mr. W. T. James (baritone)— 
deserve mention. At the Leeds Musical Evening on 
February 18, Miss Nora Moon, a young West Riding 
soprano, gave a vocal recital with a very varied programme, 
which she sustained with much skill and intelligence. 


season) 


BRADFORD. 

At the Bradford Subscription Concert on January 17 Miss 
Irene Scharrer was the pianist, and, with the boy violinist, 
Feuermann, played César Franck’s Sonata in A in a style 
that was remarkable in view of the violinist’s extreme youth. 
Miss Helga Petri and Mr. Roland Jackson were the vocalists. 
At the next concert, on January 31, Mr. Balling and the 
Hallé Orchestra gave an exceptionally fine reading of 
Tchaikovsky's E minor Symphony, emotional without 
exaggeration. The final scene from ‘ Gétterdimmerung’ 
(with Miss Edith Evans) and the Prelude and Liebestod 
from ‘Tristan’ were given with that warmth which Mr. 
Balling is so well able to infuse into Wagner’s music, and, 
as at Leeds two days before, Reger’s ‘ Lustspiel ’ Overture 
and Wallace’s ‘ Villon ’ formed features of the programme. 
At the concert on February 14, Mr. Landon Ronald, with 


the New Symphony Orchestra, gave Elgar’s second 
Symphony—a brilliant reading, on which great pains had 
been bestowed—together with the ‘Don Juan’ of Richard 


‘ 


Strauss and Debussy’s ‘ L’Apres-midi d’un Faune.’ 

Two of the Bradford Permanent Orchestra’s concerts, on 
January 18 and February 15, call for notice. On the former 
occasion Mr. Julian Clitford conducted Beethoven’s second 
Symphony, his own pleasant ‘New Year’ Overture, and 
some popular pieces like the ‘Peer Gynt’ Suite, of which 
good performances were given. At the latter concert 
Mr. Allen Gill was the conductor, and introduced the 
* Hebrides,’ ‘Verkaufte Braut,’ and ‘Flying Dutchman’ 
Overtures, Mr. Arthur Catterall giving an artistic interpreta- 
tion of three movements from Lalo’s ‘ Symphonie Espagnole.’ 
These concerts are now in their twenty-first year, and have 
done a good work for Bradford, such as one hopes may be 
accomplished for Leeds by the Saturday concerts. 

Mr. Midgley is continuing for their third season the Free 
Chamber Concerts which, with the help of some musical 
philanthropists, bas established at Bradford. On 
January 13 Violin sonatas by Brahms and Dvorak, on 
January 27 Schubert’s String quintet in C and Beethoven’s 
early Pianoforte quartet in E flat, and on February 10 
Schubert’s fine if lengthy Pianoforte trio in E flat, Gade’s Trio 
in F, and Beethoven’s Violin sonata in A (Op. 12, No. 2) were 
given to attentive audiences, whose interest was enhanced 
by the short explanations and analyses given before each 


he 


2 


In the way of 


several vocalists, were all Bradford musicians, 6, 
February 12 Mr. Alfred Barker (violin), Mr. E. Gibsy 
Young (baritone), assisted by a clever reciter, Miss Dunlo, 
gave a concert in which they demonstrated their wr 
considerable artistic attainments. 


OTHER 

The Wakefield Chamber Concerts brought an _ interest 
season to a close on February 6, with a concert to wh 
the fine ensemble of the London String Quartet gare 
exceptional charm. Mendelssohn’s Quartet in F (Op. y 
No. 3) was listened to with interest, because it is so seldog 
heard nowadays, but the reason for its neglect appear 
when it was followed by Brahms’s Clarinet quintet wd 
Mr. Cooper as clarinettist), a work which made Mendels 
polished music seem very thin indeed. (uartet movement 
by Balfour Gardiner and Percy Grainger held their own wel 
among the masters. Emil Sjégren’s Sonata in C minor fy 
violin and pianoforte was introduced by Mr. John Dunn ani 
Mr. Lloyd Hartley in the programme of a vocal recital given 
by Miss Edith Lofthouse on January 22. 

At the Hudcersfield Subscription Concert, on January , 
Sapellnikofi and Zacharewitsch, with Miss Mignon Nevada 
and Mr. Theodore Byard as vocalists, supplied an excellent 
programme. The Huddersfield Philharmonic Society gar, 
on February 1, what was styled on rather slender grounds 
‘grand operatic night.’ Under Mr. Ibeson’s conductorship 
the amateur orchestra played, in creditable fashion, 1 
programme of which the most distinguished feature was: 
* selection,’ of little artistic worth, from Gounod’s ‘ Rom 
et Juliette.” Misses Mary Swailes (vocalist), M. E. Beanland 
(violin) and Ada Goodwin (pianoforte) appeared as soloiss. 

At Bridlington an occurrence of unusual importance tok 
place on January 28, when the local Amateur Operatic 
Society produced an entirely new operetta by Mr. Berard 
Johnson, entitled ‘The Petticoat Prince.’ The libretto, y 
Mr. ‘C. Winthrop,’ has a clever if rather complicated p 
concerning the political intrigues of a kingdom in tk 
romantic region of the Balkans, developed in accordance 
with the fantastic methods of the Gilbert and Sullivan 
drama. To this Mr. Johnson has added music that s 
always refined, light, melodious, and graceful, and the work 
as a whole will certainly compare well with many of its kind 
that achieve popularity. Under the composer's direction, 
a most animated performance was given. The amateu 
cast, most ably coached by Mr. R. C. Luxton as stage 
manager, and Mr. H. Pickard as chorus-master, wis 
efficient in every detail ; the chorus was excellent, and @ 
the principals, mention must be made of Mr. Hater 
Grantham’s fine performance as the hero, and Mis 
Dorothy Cranswick’s bright impersonation of the heroine. 
On January 21, the Hull Vocal Society gave @ 
‘all British’ concert, the choir, under Dr. G. H. Sm, 
singing part-music by English composers from Benet! 
Parry, and the vocalists—Miss Mabel Manson and Mr. Alber 
Garcia—choosing only English songs. On January 29' 
newly-organized Scarborough Musical Society gave their is 
concert, at which Mr. A. C. Keeton conducted Cowets 
‘John Gilpin,’ of which a creditable performance was give. 
Mr. Charles Tree was the principal vocalist. On January x» 
the Rasch Quartet appeared at one of Mr. Hylton oe 
chamber concerts, and were heard in String quartets 
Beethoven (in F, Op. 18, No. 1) and Schumann (in 4) 
Mr. Bruce Hylton Stewart sang, among other things, so 
of Stanford’s ‘Songs of the Sea,’ accompanied by 4 mt 
voice choir. Sapellnikofi and the gifted young Austalt 
violinist, Miss Daisy Kennedy, appeared at the Doncast 
Subscription Concert on January 13; and at the Hel 
(Janssen) Subscription Concert on February 13, Ems 
von Lengyel was the pianist and Hollman the violoncells 
the fine Lieder singing of Mr. Robert Maitland being # 
feature of the occasion. On February 12 a chamber conceft 
was given in connection with the Middlesbrough Muse 
Union, Pianoforte trios by Schubert (in B flat, Op. 99) “4 
Brahms (in C, Op. 87) being played by Miss Elzy, ea 
Sammons and Withers. A performance of ‘Elijah & 
Dewsbury Parish Church, on January 30, merits notice. 
was under the direction of Mr. G. H. Hirst, the orga, 
and Mr. H. P. Richardson undertook the ong 
accompanying at the organ. Mr. W. Hayle wa 
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work was played. The performers, among whom were 





* Elijah,’ and Miss Hirst the principal soprano. 
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Country and Colonial Hews. 
BRIEFLY SUMMARIZED. 


Wecannot hold ourselves responsible for the opinions expressed in 
summary, as the notices are either prepared from local 

my spaper s or furnished by correspondents. 

“wrespondents are particularly requested to enclose a programme 


vn forwarding reports of concerts. 


> 


ABERDEEN.—It is a high tribute to the musical progress 
f Aberdeen, which has been most active since the 
introduction of the Competition Festival Movement, that 

h’s choral music is receiving conspicuous attention. 
Among the numerous examples of enthusiasm for Bach, 
ther achieved or in prospect, the performance of the 
‘sntatas ‘ Gottes Zeit ist die allerbeste Zeit’ and ‘Ich hatte 
vel Bekummernis,’ by the Aberdeen Bach Society on 
february 8 deserves honourable mention. Inspired by 
Vr. Clemens’s teaching the choir treated these works with 
ll respect for their character as music and as worship, and 
fought to their service an adequate choral technique. The 
work of the solo singers was capably and appropriately 
grformed by Miss Janet Burt, Mrs. McAllan, Mr. H. 
VcAlison, and Mr. J. B. O’Connor. 

BeLFast.—The Philharmonic Society gave their third 
oncert of the season on February 7. Considerable interest 
sas lent to the event by the presence of Mr. Percy Grainger 
ssolo pianist. Two of his compositions—the arrangement 
fa Londonderry folk-song for chorus, and the clog dance, 
‘Handel in the Strand,’ for strings and pianoforte—were 
cluded in the programme. Mlle. Alice Verlet contributed 
wags, and Miss Dorothy de Vin violin solos. A ladies’ string 
nchestra conducted by Mr. E. Godfrey Brown played with 
are power and refinement. Miss Carrodus Taylor, a local 
violoncellist, was associated with them in an expressive 
yrformance of Volkmann’s Serenade in D minor. The 
choir acquitted themselves very creditably in part-songs by 
Bantock, Morley, and others. 

BeLpER.—Haydn’s ‘ Spring’ was the chief feature in the 
programme of the annual choral concert given at the 
Wesleyan School-room on February 4, under the direction 
Mr. John B. Gough. The solo parts were taken by 
Madame Edith Hayes, Mr. Herbert Gregory, and Mr. 
Harold Berresford. Pinsuti’s ‘A spring song,’ German's 
The chase,” and Sullivan’s ‘The long day closes’ were the 
smaller choral numbers. 


_BraMpTON.—A spirited performance of Mr. John E. 
West’s concert-version of Gounod’s ‘ Faust’ was given by 
the Choral Society, on January 30, under the direction of 
Mr. F. Drakeford. The choir and orchestra numbered 
120, The soloists were Madame Isa Walton, Mr. Edwin 
Morgan, Mr. James Martin, and Mr. Ernest J. Potts. 
BRIGHTON. —‘ Elijah’ was again performed by the Sacred 
Harmonic Society at the Dome, on February 6, and 
Mr. Robert Taylor’s conductorship was again responsible 
‘ran individual and significant interpretation of the work. 
The choralists responded with enthusiasm and fine tone. 
The chief solo parts were taken by Miss Mary Lund, Miss 
May Parker, Mr. Joseph Reed, and Mr. Charles Knowles. 

On the same evening an ambitious programme of 
chamber-music was successfully carried out under Miss 
Marian Mennich’s direction, at the Music Room, 
Montpelier Road. ——The performance of Sullivan’s ‘ The 
golden legend,’ given on January 22 by the Municipal Chorus 
and Orchestra, under the direction of Mr. Lyell-Taylor, was 
adecisive success, the Dome being filled with an enthusiastic 
wdience. The choir was heard to advantage in every 
kspect, and excellent work was done by the soloists, Miss 
{eny Taggart, Miss Ethel Harman, Mr. Gwilym Richards, 
~ F, Adhemer, and Mr. William Waite. On February 12, 
“ascagni's ‘Cavalleria Rusticana’ and a miscellaneous 
lection were given. 


,CANTERBURY.—The Canterbury Male-Voice Choir gave 
— concert in the Theatre Koyal on January 14, 
5 aes audience. Messrs. Donald Reid and 
al & — sang songs with a choral accompaniment, 
—— gave in excellent style part-songs by Cooke, 
®, Neumann, Brewer, Lee Williams, Laurent de Rillé, 














G. W. Martin, Brahms, Stehle, Sullivan, and Schumann. 
Mr. Alex. Reid conducted.——The same choir visited 
Margate earlier in January, and gave a_highly-successful 
concert at the Pavilion. 

CHELMSFORD.—Mr. F. R. Frye’s Choral Society gave 
their second concert of the season on January 28, at the 
Shire Hall. The choral selection was Elgar’s ‘ The dance’ 
and ‘Go, song of mine,’ Coleridge-Taylor’s ‘Summer is 
gone’ and ‘ The sea-shell,’ and Walford-Davies’s ‘ Nursery 
rhymes,’ all being sung with much charm of manner. The 
soloists were Miss Louise Macbean and Mr. Ernest 
Stepan. Mr. C. A. Crabbe played some violoncello solos 
in excellent style. Happy features of the concert were 
recitations by Mr. Charles Fry, the well-known 
elocutionist. Miss Ethel Warmsley was the accompanist, 
and Mr. F. R. Frye conducted. 

CrowBoROUGH.—Gade’s ‘Spring’s message’ and a 
selection of part-songs were creditably sung by the 
Crowborough and Jarvis Brook Musical Society, at a 
recent concert. The part-songs included Edward German’s 
*‘ My bonnie lass she smileth.’ Mr. E. Grimm conducted. 


CuLHAM (OxoN.).—The annual College Concert took 
place on February 3 before a large audience containing many 
well-known musicians in the University and district. The 
excellent College Orchestra, composed entirely of students, 
numbered fifty-four performers, and the Choral Society, 
whose membership is seventy, was represented by a special 
glee-party. The full orchestra gave most praiseworthy per- 
formances of Walford Davies’s ‘Solemn Melody,’ Stanford’s 
Overture, ‘Shamus O’Brien,’ and Schubert’s ‘ Unfinished ’ 
Symphony. This last work is the most ambitious task 
attempted by the orchestra up to the present, and the result 
was highly creditable. The Choral Society sang with vigour 
and precision a number of part-songs, which included Elgar’s 
‘ Feasting, I watch’ and Schumann’s ‘Song of freedom.’ 
The orchestra was most capably led by Mr. Lister Pengelly, 
and the musical director of the College, the Rev. A. 5S. 
Arrowsmith, lent his usual efficient services as conductor. 


DARTFORD.—The Wellcome Philharmonic Society, 
founded by Mr. H. S. Wellcome and formed of members of 
the staff of the Wellcome Chemical Works, gave an 
orchestral concert on February 7. Mozart’s G minor 
Symphony, ‘ Finlandia,’ and the ‘ Meistersinger ’ Overture 
were the chief numbers. Mr. Arthur Green and Mr. 
Harold Rogerson were solo vocalist and pianist, and 
Dr. H. A. D. Jowett conducted. 


DuMFRigEs.—The Ladies’ Choir, conducted by Mr. J. W. 
Cheadle, gave an excellent concert on February 7 at the 
Town Hall. The chief work in the programme was 
Ethel M. Boyce’s ‘The sands of Corriemie,’ which was 
poetically sung by the choir and the soloist, Mrs. Cheadle. 
The programme also included a selection of part-songs and 
solos. 

DuneEDIN (N.Z.).—The ‘ Liedertafel,’ which was 
established in 1886 as a double quartet, now contains fifty- 
three members, and has been conducted by Mr. Jesse 
Timson since 1894. The hundredth concert took place on 
December 3. Felicien David’s ‘The desert’ formed the 
chief number on the programme, and a selection of part- 
songs was made from the early repertory of the Society. 


EDINBURGH.—The programme of the concert of the 
Amateur Orchestral Society given on February 10, under the 
direction of Mr. T. H. Collinson, included Mendelssohn’s 
‘Hebrides’ Overture, the ‘Jena’ Symphony, Berlioz’s 
Overture, ‘The Flight into Egypt,’ and Karg-Elert’s Suite 
in A minor on themes by Bizet. The last-mentioned work 
was given for the first time in England. The soloist of the 
occasion was Miss Marie Thomson. 

Grimssy.—On January 16, Mr. Frederick Dawson gave 
a most artistic performance of Beethoven’s ‘ Appassionata ’ 
Sonata and pieces by Scarlatti, Schumann, Chopin, 
Mendelssohn, Debussy, and Liszt. Pianoforte recitals being 
infrequent in this town, Mr. Dawson’s visit was the more 
welcome.——A week of Gilbert and Sullivan by the D’Oyly 
Carte Company proved as attractive as ever to the Grimsby 
public, and even greater local interest has been shown in a 
week’s performances of ‘ Merrie England’ by the Amateur 
Operatic Society. 
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Ipswici.—An exceptionally interesting concert was given 
by the Choral Society on January 22, under the able direction 
of Mr. William Hockey. Purcell’s Ode ‘ St. Cecilia’s Day,’ 
and Coleridge-Taylor’s ‘ A tale of Old Japan’ formed a 
programme that demanded contrasted methods of treatment 
and a considerable range of expressive power. The choralists 
responded with a readiness that spoke of good training. The 
chorus, ‘Soul of the world,’ from Purcell’s work, was a 
conspicuous example. The programme further included solos 
by Miss Ada Forrest, Miss Maud Wright, and Mr. Alfred 
Heather, who, with Mr. Constantine Morris, took the 
principal parts in the cantata. Mr. Charles Holland was at 
the organ. 

KIRRIEMUIR.—The advanced standard of the work of the 
Amateur Operatic Society was exemplified on February 12 
by a performance of ‘ The Yeomen of the Guard,’ under the 
direction of Mr. H. E. Peacock. All the solo parts were 
well filled, and an excellent chorus assisted. 

LEAMINGTON.—On January 30, Mendelssohn’s ‘ St. Paul’ 
was performed at the Parish Church by the Madrigal 
Society, under the direction of Mr. E. Roberts West. The 
singing was at the high standard characteristic of the Society, 
and a significant interpretation of the work was given. The 
solo parts were well sung by Madame Laura Taylor, Miss 
Marjorie Lees, Mr. Ernest Ludlow, and Mr. Arthur Cranmer. 

LICHFIELD.—Elgar’s ‘ King Olaf’ was the principal fare 
provided by the Lichfield Musical Society at their concert on 
February 4. A very creditable interpretation of the choral 
music was given under the direction of Mr. J. B. Lott, 
and work of a high class was done by the soloists, 
Madame Aston, Mr. R. Ripley, and Mr. J. Coleman. The 
programme also included a miscellaneous section in which 
solos were given by the principals, and Mendelssohn’s 
* Hebrides’ Overture and four of Dvorak’s ‘ Slavonic Dances’ 
were played by the orchestra. 

NEWCASTLE (STAFFORDSHIRE).—The Male-Voice Glee 
Union gave a concert on January 30, with a well-chosen 
programme. Admirable interpretations were given of 
Bantock’s ‘ Boot and saddle’ and ‘The piper o’ Dundee,’ 
Bishop’s ‘I gave my harp to sorrow’s hand,’ Mackenzie’s 
‘A Franklyn’s dogge,’ and Brahms’s ‘ Lullaby,’ and the 
choir gave the first performance of a vivid and elaborate 
setting of Tennyson’s ‘The charge of the Light Brigade,’ 
written by their conductor, Mr. S. E. Lovatt. Solos were 
provided by Miss Evangeline Florence, Mr. Herbert Brown, 
and Mr. Walter Hatton (violoncellist). 


PuRLEY.—At St. Augustine’s Hall, South Croydon, on 
January 27, ‘ Hiawatha’ (all three parts) wassung by the Choral 


Union to an overflowing and enthusiastic audience. The 
soloists were Miss Maude Willby, Mr. Herbert Eisdell, and 
Mr. Dan Richards. The leader of the orchestra was Miss 


Gertrude Baker. Mr. Harold Macpherson conducted. 


REIGATE.—On Monday evening, February 3, the Choral 
Society gave Coleridge-Taylor’s * Hiawatha’ (three parts), 
with the assistance of a full orchestra, before a packed 
audience, at the Public Hall. The solo parts were 
taken by Miss Maude Willby, Mr. Herbert Eisdell, and 
Mr. Dan Richards, and Mr. Harold Macpherson conducted. 


SCUNTHORPE.—The programme of the concert given on 
January 30 by the Scunthorpe Choral Society, of which 
Mr. F. C. Nicholson is conductor, consisted of Gounod’s 
‘Faust.’ The solo artists engaged were Miss Carrie 
Lanceley, Miss Edith Allen, Mr. Henry Beaumont, Mr. 
Joseph Lycett, Mr. Constantine Morris, and Mr. A. W. 
Geary. 

SHERINGHAM.—On February 4 the Musical Society gave 
a splendid performance of Cowen’s ‘ Rose maiden,’ under the 
able conductorship of Mr. Fred. Kemp. The soloists were 
Miss Gladys Riches, Miss Ethel Hindes, Mr. Percy Tyrrel, 
and Mr. F. Bird. 


STIRLING.—A concert of exceptional interest took place 
on January 23, when the Scottish Orchestra co-operated with 
the Stirling Choral Society in performing Coleridge-Taylor’s 
‘A tale of Old Japan.’ Under Mr. Senior’s direction the 
choral singing was distinguished by its efficiency and 
expressive spirit, and the orchestral playing was of course 
on the highest level. The remainder of the programme 








consisted of orchestral music given under the direction os 
Mr. Emil Mlynarsky. It included Weber’s ‘Qberop? 
Overture, Liszt’s ‘ Les Préludes,’ Mendelssohn’s * Midsummer 
night’s Dream’ Scherzo, Wagner’s ‘ Tannhiiuser’ Overty,, 
and Jarnefeldt’s ‘ Preeludium.’ i 

TONBRIDGE.—Coleridge-Taylor’s ‘ A tale of Old Japan 
and ‘ Hiawatha’s Departure’ were performed by the 
Tonbridge Choral Society, on January 29, at a highly. 
successful concert under the conductorship of Mr. George J, 
Kimmins. The soloists were Miss Beryl Freeman, Miss 
Winifred Verney, Mr. Herbert Eisdell, and Mr. Geom 
Baker. The choir and orchestra numbered 130 performers, 
There was a crowded and enthusiastic audience. 

TONYREFAIL.—The Male-Voice Choir, conducted 4 
Mr. W. J. Lewis, organist and choirmaster at the Wels) 
Baptist Chapel, gave their annual concert on February 6 x 
the Calvinistic Methodist Chapel. Great enthusiasm was 
roused by the performance of ‘Sardanapalus’ (Mathiey 
Neumann), the baritone solo part of which was taken by 
Mr. Ivor Foster. A still higher artistic achievement was 
the singing of Schubert’s ‘Song of the spirits.’ In the 
miscellaneous part of the programme, Miss Phyllis Archibald, 
Mr. Cynlais Gibbs, and Mr. Ivor Foster gave great pleasrre 
to their audience. 

TREDEGAR.—The heavy choral work involved in a per: 
formance of ‘ Judas Maccabzeus’ was successfully undertaken 
by Scion Philharmonic Society on February 5 and 6. The 
precision and significance of the singing testified to the 
efficiency of Mr. Evan Jones’s conductorship. The slo 
parts were taken by Miss Laura Evans-Williams, Mr. David 
Ellis, and Mr. David Davies. 

TREHARRIS (GLAM.).—On Wednesday and Thursday, 
January 22 and 23, successful performances were given 
at the Public Hall of Wallace’s ‘ Maritana,’ in fall 
character, and with full orchestral accompaniment, by 
the Brynhyfryd Choral Society. Mr. T. D. Edwards was 
the conductor. The principals were Miss Muriel Jones, 
Madame Devonald Edwards, Miss Gwen R. Williams, 
Mr. William Davies, Mr. B. Gregory Evans, Mr. Ben Date, 
Mr. W. J. Broome, Mr. John Bevan, and Mr. Tom 
Stephens. There were crowded houses, and the singing 
was of a high standard throughout. ——The Treharris Choral 
Society gave their fourth Annual Concert on February 1j, 
when they performed Haydn’s ‘Creation’ with excellent 
effect. The soloists were Madame Edith Gunter, Mr. 
Ted Smith, and Mr. David Hughes. The orchestra was 
under the leadership of Mr. Ben George, and the conductor 
was Mr. W. J. R. Davis. 

TUNBRIDGE WELLS.—An_ excellent performance 
‘Elijah’ was given by the Tunbridge Wells Vocal Association, 
on February 12, under the direction of Mr. W. W. Stame. 
A semi-professional orchestra of thirty-five, assisted at the 
organ by Mr. Percy Ramsey, supplied accompaniment, and 
the chief solos were given by Miss Alice Hare, Miss Mildred 
Jones, Mr. Alfred Heather, and Mr. Julien Henry. 


Foreign Wotes. } 


Max Keger’s ‘ Concerto in the olden style’ and Donald 
Francis Tovey’s Pianoforte concerto figured in the programme 
of the fourth Symphony Concert (conductor, Herr ee 
Busch). Mr. Tovey, who played the solo portions of his 
own work, was accorded a most cordial reception. 

ANTWERP. 

Camille Chevillard’s Symphonic-poem ‘ Le Chene t * 
Roseau ’ was performed under the composer’s direction at the 
third of the Nouveaux Concerts.——The three symphonic 
pictures, ‘Jour de Kermesse’ by Jan Blockx, the Overtur 
* Godefrey de Bouillon’ by Th. Radoux, and fragments fro 
Edgar Tinel’s opera ‘ Katherina,’ were played at a Symphon; 
Concert of the Société de Zoologie.——On January ~ 
Fr. Rasse’s opera ‘ Deidamia’ was given for the first ime . 
the Théatre Royal.——A new opera, ‘Le Forgeron de . 
paix,’ composed by J. Schrey to the libretto by August 































































Monet, was pr duced at the French Opéra on January 3° 
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direction of BARMEN. BERNE. 
“a The Barmer Konzertgesellschaft gave a concert per- Hans Huber’s choral work ‘ Heldenehren’ was recently 
” Ove ron frmance of Weber’s opera ‘ Euryanthe.’ At another | performed by the Liedertafel. 
“rue, oncert Max Reger’s Serenade for two orchestras (Op. 95) 
concer P- 95) | BONN 
Old vas played. ; ‘ a 
did Japan Heinrich Zillner’s second Symphony in F major, Op. 100, 
d by the BASEL. was given at a recent Symphony concert. 


t a high) 
. George I. 
man, Miss 
Mr. George 
performers, 


Johann Christoph Bach’s interesting motet, ‘ Es erhub sich 
sin Streit,’ and Max Reger’s 1ooth I’salm were performed 
aa concert of the Basler Gesangverein (conductor, Herr 
Hermann Suter).——-An interesting Sextet by Waldemar 
on Baussern and a new Pianoforte trio (Op. 65) by 
ducted 4 jt. Hans Huber were played at the second chamber-music 

concert of the Allgemeine Musikgesellschaft.——At the 
Symphony Concerts performances of Richard Strauss’s 
Symphony in F minor (Op. 12), Sinigaglia’s Suite ‘ Piemonte,’ 


the Welsh 
oruary 6 at 





(Mathie and Chausson’s Symphony in B flat major have been among 
S taken be the most conspicuous features. 
ement was 
> In th BERLIN. 
aoe Siegmund von Hausegger’s *Natursymphonie’ was per- 
frmed under the composer’s direction at the fourth Symphony 
Concert of the Bliithnerorchester.——A new symphonic 
lina pe F burlesque, ‘ Max und Moritz,’ by Joseph Mraczek, figured in 
undertaken J the programme of the fifth Philharmonic Concert (conductor, 
ad 6. The Professor Arthur Nikisch). Mr. Sam Franko continues 
ied to the f ty bring forward examples of rarely-heard old music. At 
The slo ff his last concert the programme included a Concertino in F 
Mr. David ninor for string orchestra by Pergolesi, Benedetto Marcello’s 
isth Psalm, a Ballet Suite by Sacchini, and a Divertimento 
Thursday, § forstrings and two horns by Mozart.——Herr Heinrich G. 
vere given § Noren conducted a concert of his own compositions. 
, in fall § The works heard included a Symphony, ‘Vita,’ in 
riment, by ff B minor, and the ‘ Kaleidoskopic Variations.’——Rimsky- 
wards was ff Korsakoff's Pianoforte concerto in C sharp minor was 
riel Jones, §f performed at a concert given by Miss Eleanor Spencer. 
Williams, ff} Under the auspices of the German Lyceum Club, an 
Ben Date, tchestral concert devoted to works by female composers was 


Mr. Tom § given at the Hall of the Koénigliche Hochschule fiir Musik 
ne singing fm January 17. The programme included compositions 
rris Chol § by Cornélie van Osterzee, Nadia Boulanger, “lisabeth 
ebruary 13, § Kuyper, Mary Wurm, Ingeborg von Bronsart, and Adela 


excellent § Maddison. —— Messrs. Telmanyi and Zsigmondy have 
inter, Mr. § performed an interesting Violin sonata by Leo Weiner 
hestra was forthe first time. —Eugen d’Albert’s opera * Tiefland’ was 
conductor J recently revived at the Deutsches Opernhaus with 
considerable success. Alfred Kaiser’s opera, ‘Stella 

rmance of ff ‘Maris,’ was performed for the first time at the Kurfiirstenoper. 
ssociatio,  —Noren’s Violin concerto and a new Suite for violin and 
'. Starmer. mchestra by Serge Tanéiéw were played by Herr Alexander 
ted at the § *etschnikoff at his recent orchestral concert. —— Max Reger’s 


iment, and String quartet in E flat, Op. 109, was in the programme of 
ss Mildred the last concert given by the Hungarian String Quartet. — 
" uszt's unpublished Trauerode. ‘ Les morts,’ for male choir 
and large orchestra, was performed for the first time under 
the direction of Herr Iwan Friébe. On the same occasion 
Dvordk’s fourth Symphony and Debussy’s ‘ Petite Suite’ were 
played.t—Under the direction of Herr Oskar Fried, 
’ a Mahler’s posthumous ninth Symphony was performed for 

first time. The work was not well received. ——Oscar 
von Chelius’s 121st Psalm was introduced at a concert of the 
nd Donald Philharmonischer Chor (conductor, Professor Siegfried Ochs). 


rogramme = ——String quartets by Hans Pfitzner, Jan Ingenhoven, and 

Jerr Frit § Cesar Franck were played by the new Munich Quartet.— 

ons of bis Siegfried Wagner has conducted Liszt’s ‘ Faust’ Symphony 
da programme of his own compositions. ——-A new 


‘Divertimento’ for flute, oboe, clarinet, bassoon, horn, and 
pene et ke ae, by Paul Juon, was pri duced by the Kammermusik- 
Hon at the Keat der Kéniglichen Kapelle.——Professor James 
vmphonic’ pace _ Frau Kwast-Hodapp gave a concert devoted to 
> Overture Pans rd two pianofortes. Max Reger s * Introduction, 
vents from aia and Fugue, Op. 96, was the fitce de résistance 
Syphon je _ ¥ work of Reger’s, the Violin sonata, Op. 122, 
snuary 2 nd at the seventh Lowensohn Concert. On this 
vst time at bet . — delightful ‘ Tanzrhythmen’ (for pianoforte 
ron de I » by Paul Juon, were produced by the composer and 

tt Leonid Kreutzer. ——Tchaikovsky’s opera, ‘ Eugen 


uary 30 








Auguste - 
y Auge J was successfully revived at the Deutsches 
Opemhaus, 





BORDEAUX. 

Isidore de Lara’s opera, ‘ Les trois masques ’ was presented 
for the first time at the Grand Theatre. ——Among the most 
interesting works heard at the Concerts de Sainte-Cécile have 
been Gabriel Fauré’s ‘Caligula’ and Henri Duparc’s 
Entr’acte * Aux Etoiles.’ 


BOSTON (U.S.A.). 


The Cecilia Society recently performed Verdi’s Te Deum 

and Wolf-Ferrari’s choral work * La vita nuova.’ 
BRUNN. 

A new four-act comic opera, ‘* Tantchen Rosmarin,’ 
composed by Roderick von Mojsisovics to the libretto by 
Karl Hans Strobl, was produced at the Municipal Theatre on 
January 31 with considerable success. 

BRUSSELS, 

Massenet’s opera *‘ Roma’ was given for the first time at 
the Théatre Royale de la Monnaie on January 25.——Under 
the direction of M. Sylvain Dupuis, Vincent D’Indy’s 
Wallenstein Symphony was played at the fourth Concert- 
Populaire. Debussy’s ‘ Pelléas et Mélisande’ was revived 
at the Theatre Royale de la Monnaie. Shortly afterwards 
Jan Blockx’s *La Fiancée de la Mer’ and the Ballet 
* Milenka’ were included in the répertoire. 


COLOGNE, 


Korngold’s Pianoforto trio, Op. 1, was recently played by 
the composer with MM. Bram Eldering and Griitzmacher. — 
His Ballet ‘ Der Schneemann’ was given with much success 


at the Municipal Opera House.——kRheinberger’s rarely- 
heard Pianoforte concerto was played at a concert of the 
Musikalische Gesellschaft.——-At a concert given under the 


auspices of the Tonkinstlerverein, Mr. Cyril Scott played a 

number of his impressionistic compositions. including the 

Pianoforte sonata. He was excellently received. 
COPENHAGEN. 

The Royal Orchestra have given a concert entirely devoted 
to compositions by Jean Sibelius. Under his direction a 
fine performance was given of his new fourth Symphony, 
‘Lucus a non lucendo.’——Ludvig Schytte’s Pianoforte 
concerto was played by his daughter, Miss Anna Schytte, ata 
concert of the Dansk Koncertforening.——At a_ concert 
conducted by M. Safonoff, Strauss’s ‘Also  sprach 
Zarathustra’ was performed for the first time in Denmark. 


CREFELD. 


Wolf-Ferrari’s choral work ‘ La Vita nuova’ was given 
with great success under the direction of Professor Miiller- 
Reuter.——About the same time his opera *‘ Der Schmuck der 
Madonna’ was introduced at the Municipal Theatre.——A 
number of interesting compositions by Gernsheim, including 
a String quartet, a new Violin sonata, a Fantasy for violin, 
and some songs, were given at a chamber music concert of 
the Musikalische Gesellschaft. At another concert devoted 
to French music, Septets by Vincent D’Indy and Saint 
Saéns were heard. 

DESSAU. 


Liszt’s Symphonic-poem, ‘ Hunnenschlacht,’ and Richard 
Strauss’s ‘Sinfonia domestica,’ were performed at the 
fourth concert of the Hofkapelle (conductor, Herr Franz 
Mikorey).——A new opera, ‘ Das Nothemd,’ with text and 
music by A. Woikowsky-Biedau, was produced at the Court 
Opera with very great success. 

DORPAT. 

Under the direction of M. Gerhardt Wagner, Enrico 
Bossi’s choral work, ‘ Paradise lost,’ was given for the first 
time in Russia with great success. 
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DRESDEN, 

Among the recent revivals at the Royal Opera have been 
Richard Strauss’s ‘Salome,’ Goetz’s ‘ Der Widerspenstigen 
Zahmung,’ and Mozart’s ‘ Die Entfiihrung aus dem Serail,’ 
the latter being given for the hundredth time in Dresden. — 


Paul Juon’s ‘ Episodes concertantes,’ for violin, violoncello, | 


pianoforte, and orchestra ; Reger’s ‘Concerto in the olden 
style,’ and Handel's ‘ Double Concerto’ in B flat for two sets 
f wind instruments and orchestra, have been played at the 
concerts of the Kénigliche Kapelle.——Several interesting 
choral works have lately been heard, including Bruckner’s 
Mass in F minor, a Mass in A by Draeseke, and ‘ Christi 
Geburt,’ by Heinrich von Herzogenberg On January 22, 
a delightful new one-act comic opera, ‘Tante Simona,’ by 
Ernst von Dohnanyi, was produced with great success at the 
Royal Opera under the direction of Herr Ernst von Schiich. 


On the same occasion Dohninyi’s Tanzpantomime, ‘ Der | 


Schleier der Pierrette’ was revived. Paul von Klenau’s 
fourth Symphony in B flat minor was produced by the 
Kénigliche Kapelle, under the conductorship of Herr 
Kutzschbach. 

DUISBURG. 

Georg Schumann’s Overture, ‘ Lebensfreude,’ and his 
oratorio, ‘ Das Thrinenkriiglein,’ were recently performed for 
the first time. 

ELBERFELD. 

A concert-performance of Cornelius’s ‘ Der Barbier von 
Bagdad’ was given by the Elberfelder Konzertgesellschaft 
(conductor, Dr. Haym). The same Society also performed 
Mahler’s stupendous eighth Symphony. 


GIESSEN, 


Siegfried Karg-Elert’s Violoncello sonata in A major was 
recently played here for the first time. 


HAMBURG. 

The programme of the first concert of the Verein fir 
musikalische Erstauftihrungen included Oskar  Fried’s 
* Das trunkene Lied,’ a Phantasy for violin and orchestra, 
by Josef Suk, and Julius Weismann’s cantata ‘ Macht hoch 


die Tiir.".——At the Opera House Richard Strauss’s ‘Ariadne 
auf Naxos’ was given for the first time, and obtained a great 
success. Under the direction of Professor Arthur Nikisch, 


Mahler’s third Symphony was performed at the third concert 
of the Berlin Philharmonic Orchestra.—The Bandler Quartet 
introduced a beautiful String quartet by Novak.- Herr 
Franz von Vecsey played an interesting Violin concerto by 
Paul Juon. 

HANOVER. 

Richard Strauss’s ‘ Ariadne auf Naxos’ was given for the 
first time at the Royal Theatre on January 25. —-—Beethoven’s 
rarely heard cantata ‘ Meeresstille und gliickliche Fahrt’ 
was sung at the third concert of the Gesellschaft der Musik- 
freunde. 

JENA, 

Max Reger’s ‘ Romantische Suite,’ Op. 125, and ‘ An die 
Hoffnung,’ for alto solo and orchestra, Op. 124, were per- 
formed under the composer’s direction at the third Akademie 
Concert. 

KONIGSBERG. 

Mozart’s operetta ‘Der Schauspieldirektor’ was 
revived at the Municipal Theatre with much success. 
Shortly afterwards Richard Strauss’s ‘ Ariadne auf Naxos’ 
was introduced. 

LEIPSIC. 

Sinigaglia’s Suite ‘ Piemonte’ was played for the first time 
at the eighth Philharmonic Concert (conductor, Professor 
Winderstein). The fifth concert of the Musikalische 
Gesellschaft (conductor, Dr. Georg Gohler) was devoted to 
old music, the programme including Bach’s Concerto for four 
pianofortes and string orchestra, fragments from Johann 
Adolph Hasse’s ‘ Numa’ and ‘ Piramo e Tisbe,’ and Mozart’s 
Serenade for solo strings, string orchestra, and timpani. 


LYONS. 


Moussorgsky’s opera, ‘ Boris Godounow,’ was recently 
given for the first time at the Grand Theatre with great 


success. 


| 








Carl Loewe’s very rar 
des neuen Bundes’ wa 


MAG DEBU RG. 


ely heard oratorio ‘ Das Sithnopfer 
s sung for the first time by the 


Domchor (conductor, Herr Kuhne). 


MANNHEIM. 


Hugo Wolf's music to Ibsen’s ‘ Fest auf Solhang’ was 


heard with much interest when recently given for the first 
| time by the Musikverein. 


MAYENCE, 


César Franck’s Symphony in D minor and Glazounof’s 


fifth Symphony were la 


Symphony Concerts of the Municipal Orchestra. 


Wolf-Ferrari’s opera 
performed for the first 
charming work was cordi 

M¢ 


One private performance of Wagner’s 


tely heard for the first time at the 


MILAN. 
‘Le donne curiose’ was recently 
time at the Scala Theatre. The 
ally received. 
INTE CARLO. 


‘ 


Parsifal* was given 


at the Opera House, the intended series of public per. 
formances having been temporarily abandoned. 


Elgar’s Violin concer 


MOSCOW. 
to was played, with Herr Frit 


Kreisler as soloist, at one of M. Kussewitzky’s Symphony 


Concerts. The work prc 


ved a very great success. 


MUNICH. 


Under the conductorship of Herr Schwickerath, Frederick 
Delius’s ‘ Eine Messe des Lebens’ was excellently performed 
by the Konzertgesellschaft fiir Chorgesang. —— An 
interesting concert of the works of Hans Leo Hassler 


was given under the d 


irection of Herr E. Wohrle, to 


commemorate the three hundredth anniversary of the 
composer’s birth. -Madame Amelie Klose recently 


performed Martucci’s 

minor for the _ first 
Volkssymphonie concert, 
in E flat minor was plz 
Celeste Chop-Groenweld 


Pianoforte concerto in B 
time. —— At the seventeenth 
Hugo Kaun’s Pianoforte concerto 
ayed for the first time by Madame 
t.——Under the direction of Her 





Bruno Walter, Richard Strauss’s ‘ Ariadne auf Naxos’ was 
given for the first time at the Residenztheater.——The 
following are the dates on which performances in connection 
with the Strauss-Wagner-Mozart Festival will take place: 
‘Der Ring des Nibelungen,’ August 11 to 16, 25 to 30, and 
September 6 to 11; ‘ Tristan und Isolde,’ August 9 and 21, 
September 2 and 14; ‘ Die Meistersinger,’ August 18 and 23, 
September 4 and 16; * Le Nozze di Figaro,’ July 30, and 
August 4; ‘Don Giovanni,’ August 2 and 6; ‘Die 
Zauberflite,’ July 31, and August 5 ; ‘ Ariadne auf Naxos, 
August 8 and 20, September 1 and 13. (The full prospectus 
is obtainable from Messrs. Schulz-Curtius & Powel, 
44, Regent Street, London.) 


Among the interesting 


NANCY, 
works heard lately at the Symphony 


Concerts (conductor, M. Guy Ropartz) have been UIs 
Thirion’s Symphony in E flat, Mahler’s fourth Symphony, 
and Gabriel Fauré’s Suite ‘ Caligula.’ 


NANTES. ) 
A new three-act opera, ‘Sonia,’ by Philippe Gauber 
(libretto by M. Batillot), was successfully performed at the 
Grand Theatre on February 8. 


PARIS. 


M. Vincent D’Indy conducted the Lamoureux Concert 


given on January II, whe 
the final scene from Lul 
a la montagne,’ by M. 


n the Overture to Rameau’s ‘Zais 
ly’s ‘ Armide,’ and the * Jour dete 
D'Indy himself, were excellently 


performed. ——M. Paderewski has appeared twice with os 
success at the Conservatoire Concerts. ——On January 2 


M. André Gailhard’s opera, ‘ Le Sortilége,’ was produced at 


the Grand Opéra.——Del 
Colonne Concert given « 
* Gigues,’ was produced 
worthy of its composer. 


Theodore Dubois were produced at the Se 
February 2.——On February 9 M. Raoul Pu 
Mlle. Nadia Boulanger’s ‘ Fantaisie’ for pianoforte 3 


orchestra at a Lamoureux 


; > h 
yussy’s *‘ Images’ were played at the 


m January 26. One of the set 
on this occasion, and proved fll 
—Three new orchestral sketches by 
chiary Concert 08 
gno introduced 
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ROUEN, 


Siihnopfer A four-act opera, * La Terre qui meurt,’ composed by 


t 


Signor Caruso has been engaged to sing at the Royal 
Opera, Covent Garden, during this year’s season of grand 


€ by the Marcel Bertrand to the libretto by M. René Bazin, has | opera. 


een produced at the Theatre des Arts. 
ST. PETERSBURG. 


ang’ was Elgar's Violin concerto, with Herr Fritz Kreisler as soloist, 
r the first was performed with enormous success at the Kussewitzsky 
Concert on February 5.——At another concert of the same 


gries Bruckner’s ninth Symphony was played, under the 


azounof’s jirection of Herr Ernst Wendel, for the first time in 


ime at the J Russia. 
STUTTGART. 
An interesting ‘ Sinfonia espansiva,’ by the Danish com- 
, ser Carl Nielsen, was played, under the composer’s 
a jirection, for the first time in Germany at the seventh 
tre. The Symphony Concert of the Konigliche Kapelle. 


VIENNA, 
was given An interesting new orchestral work, ‘Carneval,’ by 
blic per Ferdinand Scherber, was successfully produced at a concert 
{the Tonkiinstlerorchester.——-Two works by Delius, | 


; he poem by Walt Whitman), and the tone-poem ‘ Paris,’ 
ferr Frit fod Max Schillings’s ‘ Hlochzeitlied,’ were performed at a 


3ymphony sncert of the PhilharmonischerChor (conductor, Herr Franz 
Schreker). ——Wagner’s ‘ Tannhauser’ (in the Paris version) 


vas recently given for the first time at the Imperial Opera. —— 
Frederick {t the fourth Symphony Concert of the Musikverein, on 
performed january 28, the Misses May and Beatrice Harrison again 
_——4An | xrformed the Brahms ‘Double Concerto,’ and upheld the 





ony : , 
Meerestreiben,’ for solo-baritone, choir, and orchestra (to 


|; A series of lectures is proceeding at the L.C.C. Hackney 
| Institute under the auspices of the Institute Musical Society. 

On January 25 the third lecture was given by Mr. Ernest 
| Fowles, on the subject of ‘ Beethoven.’ 

Messrs. Stainer & Bell’s new premises at 58, Berners 
Street, were formally opened on February 14 with a 
reception that was attended by many well-known musicians. 

On February 10, at Caxton Hall, Mrs. Clifford Beckett 
inaugurated a series of five lectures on ‘Song as an 
expression of life.’ 

Herr Felix Weingartner was recently married in New 
York to Mlle. Lucille Marcel, a Viennese prima donna. 

There will be no Cardiff Festival this year, the Triennial 
Festival having been postponed till 1914. 


J. M. DuncAan.—It is impossible to give a definite reply 
to your question. You ask ‘If the composer of a tune has 
been dead for more than thirty years, and if the tune is still 
copyright, can the owner be compelled to give leave for its 
use, and how would the royalty be arranged ?’ 

The first point to be disposed of is the duration of the 
origiral copyright. A composer may very well have been 
dead for thirty years without his work having fallen within 
the new conditions stated in our last number. Before the 
new conditions apply to the old work that work must have 
enjoyed its full period of copyright under the old Act, @.e., 
forty-two years. It is, therefore, material to ascertain not 
only whether the composer has been dead for thirty years, 
but also whether the copyright would have expired had 





> Hassler iigh reputation they have already formed in Vienna. 
dhrle, to 
r of the — 

recently ‘ 

B ta Miscellaneous, 
venteenta cmecnE 
» concerto The following are the prize-winners in the competition | 
Madame ecently organized bythe Art Publication Society, Saint Louis, 
n of Herr t pianoforte pieces : Giuseppe Ferrata. (Louisiana), 
ixos Was ft Victor Radeglia (Turkey), and Louis Victor Saar (Ohio), 
.——The $00 each ; Cav. Paolo Chimeri (Italy), Louis Victor Saar 
onnection hio), Henning von Koss (Germany), $300 each ; Josef 
ke place: Nesvera (Austria), Austin Conradi (Maryland), Carolus V. 


O 30, and ff Agghazy (Hungary), $200 each. About three thousand 
9 -_s anuscripts were sent in. 

8 and 23, . ) > 

as 2 The /ndian Music Journal for November-December, 


Cm”. De i912, contains an article, entitled ‘ English Magnanimity,’ in 
f Nav .' which the author (H. P. Krishna Rao, B.A., editor of the 
cospects pone quotes the description of the Coleridge-Taylor 
Powel lemorial Concert, given in the Musi al Times for 
ecember, as an example of the activity of Westerns in art 

atters. He contrasts with this the apathy of Indians 

garding their own composers and music. 

yymphory } The /iano-/layer Review (3, Newhall Street, 
en Lous timingham), a monthly journal devoted to the art and 
ymphony, industry of the mechanical piano-player, has reached its fifth 


sue(February). This contains articles by Bertram Smith, 
Sydney Grew, and Alfonso Hernandez-Cata (on Moussorgsky) 
Gauber Md much occasional matter of interest. The price is 
ed at the “upence. 

The Music Club, which has recently been founded under 
‘ae auspices of an influential committee, with Mr. Alfred 
Malisch as chairman, held a brilliant inaugural meeting at 

Concert ff 4 Grafton Galleries on January 27. The work of the 
5 *Zais’ | Uub is to consist of occasional meetings for social purposes, 
our dé ff Md the entertainment of foreign guests. The secretary is 
<cellently Mr. John Pointer, 19, Berners Street. : 


vith great We are informed that an appeal has been entered by 
waary %, Messrs. John Brinsmead & Sons, Ltd., against the 
aduced # Mdgment of Mr. Justice Warrington in the case of 
ved at the sin Brinsmead & Sons, Ltd., 7. Edgar George Stanley 


t, Bt Bans ; ~ lle 
a oinsmead (recently heard in the Chancery Division) so 
o by s 88 it concerns the defendant, Edgar George Stanley 
etches>Y ff Brinsmead, ‘ 


oncert of s . 
troduced Mr. Acton Bond has been recently appointed a member of 
orte and *t staff of the Royal Academy of Music as Professor of 


Pocution and Diction, and also as Director of the Dramatic 
“S$ In succession to the late Mr. Richard Temple. 








the period of copyright not been altered by the new Act. 

The second point is that the owner of the copyright is not 
‘compelled to give leave.’ He has no option in the matter, 
provided the intending applicant conforms in all respects 
with the Board of Trade regulations, as regards notices and 
the purchase of adhesive stamps. These Regulations are to 
be obtained for one penny from Messrs. Wyman « Sons, 
Ltd., Fetter Lane, E.C. Ask for Statutory Rules and 
Orders, 1912, No. 532, Copyright. 

It is impossible to say at present how ‘the price at which 
he publishes a work’ (Sec. 3 of the Copyright Act) can be 
settled, when the publisher prints that particular work in a 
book with dozens or hundreds of others. The Board of 
Trade will probably feel bound to issue new rules with 
regard to collective books, such as hymn-books, chant-books, 
anthologies, &c. In fact, the present rules are absolutely 
ridiculous as applied to such books; for, unless otherwise 
agreed, the copyright owner is compelled to provide 
adhesive stamps, and the intending printer or publisher is 
obliged to purchase a stamp for every copy. The result will 
inevitably be that it will cost the owners of the copyrights 
included in such books more time, money, and worry than 
their royalties are worth; on the other hand, such books 
when published are likely to resemble foreign stamp albums 
more than anything else. The Board of Trade Regulations 
require that ‘the adhesive label supplied as aforesaid shall be 
an adhesive paper label, square in shape, the design to be 
entirely enclosed within a circle, and the size of the label not 
to be more than three-quarters of an inch in length.’ 

The hymn-books and chant-books of the future will be 
things to wonder at ! 

C. J. F.—They are not really grace notes, but makeshifts 
made necessary by Nature’s short-sightedness in providing 
pianists with only two hands. Each is the bass note and 
therefore the most important in the chord. It should be 
played alone, the remaining superstructure of the chord 
being added as soon as possible afterwards, in one blow. 

C. S. A. (K.).—‘ The songster’s awakening’ should be 
taken at about oe. = 66, which is rather quick to waltz to, 
The best tempo for the recitative is that which suits you 
best, provided it does not drag. For the A/legro agitato 
in the ‘Ballad of Meshullemeth* M. 120 would suit our 
taste. 
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= lights on their lives, and much that is interesting 





IND STUDIES IN MUSICAL 
HISTORY. 


First Payment 2s. 6d. only. 


ie : 
"* [AMOUS Composers” is the first work to provide in 

a satisfactory form a presentment of the lives of all 
be great composers who have enriched the world with 
heir gifts. The sublime compositions of the great | 
musicians can never be fully appreciated or understood | 
sithout a sympathetic knowledge of their lives, their | 
imes, and their temperaments. For that reason alone 
tis work is indispensable to all real lovers of music, 
tin the pages of ‘‘ Famous Composers” will be found 
jographies of all the great Immortals written by authorities | 
wssessing not only the literary skill, but also that spark 
f genius that lifts the work above the ordinary plane 
f critical analysis. , 





The Original Scores Reproduced. 


Moreover the work is greatly enriched by the inclusion of 
aamples of facsimile manuscripts of these great composers 
nd their immortal works. Here will be found examples 
{the original score of Handel’s ‘* Messiah,” Bach’s Prelude 

ne of his massive Chorals, of Beethoven’s tender Sonatas, 
hopin’s Prelude in D, the weird melodies of Dvorak, 
laydn's original manuscript for the Austrian Hymn, 
jounod’s ‘* Romeo and Juliet,” Mendelssohn’s Melodies as 
bey left the hand of the great composer, and a host of 
thers ; 






the compass of a single work. Among them are 
a ed facsimiles of music, by Auber, Bach, Balfe, 
Kethoven, Bellini, Bizet, Boieldieu, Brahms, Bruch, 
cherubini, Donizetti, Dvorak, Franz, Gade, Gluck, Gounod, 
metry, Grieg, Halévy, Handel, Haydn, Heérold, Liszt, 
‘arschner, Massenet, Mendelssohn, Meyerbeer, Mozart, 
ergolesi, Purcell, Raff, Rameau, Kheinberger, Rossini, 
Rubinstein, Saint-Saéns, Scarlatti, Schubert, Schumann, 
Sgambati, Spohr, Spontini, Strauss, Sullivan, Thomas, 
Ishaikowsky, Verdi, Wagner, Weber, &c. 


CRITICISM. 


In addition to the biographies, the work includes a 
ttolarly criticism of the works of the great composers, its 
aience and bearing on the development of the particular 
<hool represented, and an analytical summary of the great 
works which have made their names famous. An immense 
‘mount of study and research among private papers and 

uments, original scores, letters and portraits, has shed 


‘garding their illustrious c mtemporaries. 


. * “ . - > 
FREE INQUIRY. 
To THE CaxTON PuBLISHING Co., LTD., 
260, Surrey Street, London, W.C. 
ae in See ot cara, and with out any obligation on my 
amous Composers,” and particulars of your 


ap ¥ which the six volumes are delivered for a first payment of 
*, the balance being paid by smal! thly payments. 


Name 


(Send this form or a post-card.) 








on the 
illustrated by Diagrams and Photographs. 


on 


Canon and Fugue. 
in short, never before has such a mass of rare and | 4 
Loe . . 

utherto unpublished manuscripts been brought together | é 


of Musicians. 
Drill. 
on Congregational Music. 


an expert. 
because it shows the way—at once simple and lucid—in 
which some of the greatest of musical professors would set 
about the instruction of a pupil anxious to perfect himself in 
his particular department, whether it be that of the piano, 
the violin, the harp, or any other instrument, or of any 
department of singing. 
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FAMOUS COMPOSERS REMARKABLE WORK 


MUSIC EDUCATION. 


WRITTEN BY FAMOUS EXPERTS. 


HAT Wonderful Book, the Musica. EpvUCcATOR, 

seems this season to be entering upon a new lease of 

life. As our readers know, its aim is to supply in interesting 
form a complete and systematic musical education. 

We would especially draw attention to the following 
names of Leaders in the Musical World, and of the subjects 
for which they are responsible. The practical value of these 
sections will be apparent to all students and professors of 
music and singing. 

PADEREWSKI, 
**On the best way to study the Piano.” 
MARK HAMBOURG, 
‘* The Piano and how to play it.” 
CARUSO, 
** On the cultivation of the voice.” 
CLARA BUTT, 
‘** On how to sing a song.” 
EDWIN H. LEMARE, 
**The Art of Organ Playing.” 
MADAME MARCHESI, 
‘* The Teaching of Singing.” 
JOHN DUNN, 
**On Playing the Violin.” 
Sir F. H. COWEN, 
“‘The Art of Conducting.” 

Course of Voice Training, Singing, and Solfeggio. Course 
Pianoforte. Course on the Violin. Positions 
Course on 
Harmonium, American Organ, and on the Organ. Lessons 
Scientific Basis of Music. Lessons on Rudiments of 
Course on Harmony and Counterpoint. Lessons in 
Lessons in Musical Forms, Musical 
Analysis and Composition. Dictionary of Musical Terms. 
Articles on the Instruments used in the Orchestras and in 
History of Music. Biographical Dictionary 
Articles on Children’s Music and Musical 
Articles on Choir Training and Conducting. Article 
Article on Musical Degrees and 
Education. Article on Nationality in Music. 

ITS VALUE TO THE TEACHER. 

In ‘‘ The Musical Educator ” every section is dealt with by 

Its value to the teacher of music is obvious, 


Music. 


Military Bands. 


Add to this its all-round value as a standard work of 


reference on every point concerning the wide domain of 
music and musicians, and it will be granted that ‘‘ The 


Musical Educator” is unique as well as complete. 


Sir J. FREDERICK BRIDGE writes : 


“**The Musical Educator’ is full of useful information 
plainly set forth. The musical illustrations are excellent.” 
Dr. CRESER, Mus.D. Oxon., F.R.C.O., F.T.C.L. 
(Examiner in Music at Trinity College), writes :— 
‘*We have here an illuminative work of great value, 
not only to the student, but also to the general reader. 
. . « It contains excellent instructions.” 


FREE INOUIRY. 
To THE CAXTON PUBLISHING Co., LTD., 
260, Surrey Street, London, W.C. 


Please send me, free of charge, and without any obligation on my 


part, your illustrated booklet on “The Musical Educator,” and par- 
ticulars of your plan by which the five volumes are delivered for a first 
payment of 1s. 6d., the balance being paid by small monthly payments. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITED. 


TTWOOD, T.—‘‘ Thou didst turn Thy face.” 
Anthem. Arranged, and words adapted, 
Sir FRepERICK BripGe. (No. 211, Novello’s S 


Anthems. ) 14d. 
I ECKWITH, J. C.—“The Lord is very 


terrible.” Anthem. Edited by SIR FREDERICK 


BRIDGE. (No. 1028, Novello’s Octavo Anthems. ) 


|S thee L.—‘*‘ Crossing the bar.” Song. 2s. 


YRENT-SMITH, A.—‘‘Green are the leaves.” 
for s.s.A. (No. 442, . Novela’: Trios, &c., for Female 


Voices.) 3d. 


Rn WN, J. ‘*Praise the Lord in His _ holiness.” 


(Psalm a ) 6d. 
BY DDEN, H.—** Castles in the air.” Song. 


I URGESS, FRANCIS (Edited by). —Te Deum laudamus 
(Ambrosian). (No. 893, Novello’s Parish C 


Book. ) 3d. 
B' TTON, H. ELLIOT.—“ Thine for ever.” 


Anthem for Sunday School Anniversary 
(No. 1026, Novello’s Octavo Anthems.) 3d. 


“ANTICLES, set to Gregorian Tones, with verses 
Faux-Bourdon. Edited by FRANCIS BURGEsS : 


ROYLE SHORE: Novell 
Parish Choir 

Magnificat and 7% c Dimittis Book, | 

on (No. 1). Thomas Tallis. 888 

mn (No. 2) Thomas Tomkins. 889 

al (No. 3). John Holmes. Soo 

- (No. 4). Thomas Morley. Sor 

aie (No. 5). William Byrd. So2 
Benedictus Thomas Tallis. 894 


“*HESNEY, A.—‘* My Loyalty.” Song. In E 


high voice. 2s. 


Oy WILLEM. ** Memories ” (Nocturne. ) 


~ Pianoforte Solo. 2s. 


| UNSTAN, R.—Basses and Melodies. New Edition. 
Revised and enlarged. (No. 44, Novello’s Music 


Primers and Educational Series.) 2s. 6d. 


| ey INDS,  F. *““My Sweet.” Part-song 
= 


S.A.T.B. 2d. 


nen W.—Festival Prelude on ‘an feste 
(No. 3, Original Compositions for the rye 


series. ) Is. 6d. 
pu TCHER, P. E.—‘* A dirge of kisses.” 
for T.T.B.B. (No. 540, The Orpheus.) 3d. 


pe OSES, MYLES B.—‘‘I love to hear the 
Hymn-Anthem for Sunday School Anniversary 


Services. (No. 1029, Novello’s Octavo Anthems. ) 


**Oh! fora closer walk with God.” Arranged asa 


Sacred Song, with Violin and Organ parts ad /i7 


*ARDINER, H. BALFOUR.—Overture ray ae 
I For Orchestra. ist Violin, 1s. ; 2nd Violin, 
Viola, ts.; Violoncello, 1s. ; Basso, Is. ; Wind parts, Xc., 


10s. 


( fore 3 NICHOLAS.—Sonata for Violin and 


forte, 2s. 


| ie hes -ARI NCE S.—*‘ Lord Ullin’s Daughter.” | 


] pou. Lc ( yw AY, A. S.—**Just as lam.” Sacred Song. 


N AU NDER, J. H.—** Lord, Thy Children.” 
4 Anthem for Sunday School Anniversary 
(No. 1023, Novello’s Octavo Anthems.) 3d. 


\ ERBECKE.—Holy Communion Service (1550). 
4 Organ Accompaniment, with notes on the 
Plain-chant Accompaniment. Edited by RovLE Suore. 


J OVELLO’S Albums for the Organ. No. 4, Twelve 


» Selected Pieces. 3S. 6d. Cloth, 5s. 


£) ULD, S. G.—The Litany of Loretto. (No. 60, 


Cantiones Sacre.) 3d. 
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Original Compositions for the Organ (Ne 


§ 1.50 (5s.) ” 
ATTHEWS, J. S.—‘‘ The Paschal Victor. 

for Easter, Lent, or general use. 
Words, with Hymn Tunes. 5 cents. (1d 





the eer 






















DURING THE LAST MONTH ~(continued), 


H.—‘ Tell me, my Lute.” Four-par 


(No. 841, Zhe Musical Times.) 14d. 


A.—‘* Remembrance.” —_Four-part Song 


(No. 1260, Novello’s Part-Song Book.) 3d. 

. MUSIC REVIEW. No. 249 contains thy 
following music in both notations: ‘* A Greeting t 

” Unison Song. R. Schumann. “Through th 
Unison Song. Mrs. ‘J. B. GATTIE. Arranged by 


14d. 


, SONGS.—Edited by W. G. McNaveur:- 
Published in two forms. 4. Voice parts in Staff ay 

Notations, with Pianoforte Accompanined 
. Voice Parts only, in Tonic Sol-fa Notation. 


‘* Springtime.” Unison Song. 


R. McLeop 3d. 
‘Minnie and Winnie.” Two-part 
Song. EmIL Kreuz 14d 


‘“The Summer Morn.” Unison 


Song. P. E. FLETCHER 14d. 


‘*Fun and Fancy.” Unison Songs. 


(Nos. 1139-1144) MYLEs B. Foster 64. 


HARPER.—“ As_ the rain cometh dow 


3d. 


LUARD-.—Third Sonata (in F). (No. 438, 


Original Compositions for the Organ.) 3s. 


PURLING, C. M.—‘* When I saw Chloe’s fac 
5 In D and E, for medium and high voices 


aaa R, W. W.—A Cycle of Songs for s.A.T.B. 4 


Or, separately :— 


**Queen and Huntress.” 


(No. 1264, Novello’s Part-Song Book) 2 


a ds and Ladies gay.’ 


(No. 1265, Novello’s Part-Song Book 


k, clouds, away.” 


(No. 1266, Novello’s Part-Song Book) 


** Twilight time.” 


(No. 1267, Novello’s Part-Song Book 


a Urece, ETHEL K.—Pastorale for Organ. 1s. 6d 


A GORING.—‘‘ The — Sun-Worshippes 


Book of Words. 5s. per 100. 
b 


oo SOL-FA PUBLICATIONS: 


RATHBONE, G.—‘ The Singing Leaves.” Cantst 
for Children. 6d. 
SOL-FA SERIES.—Edited by W. 
NAUGHT: 


‘The Ash Grove.” Welsh Folk-Song 
Arranged by T. F. DUNHILL. 


JOUN E.—‘*Hosannah we sing. Hymt 
Anthem for Sunday School Anniversary Services 
21, Novello’s Octavo Anthems.) 3d. 


TOLSTENHOLME, W.—Prelude in C. (No. ? 


ow Series 
PUBLISHED FOR ; 
W. GRAY CO., NEW YORK 





EMAREST, CLIFFORD.—A Pastoral Suite ! 
$ 1.50 (5s.) a 
B. Sonata in G minor for Orgat 





Cantats 
$ 1.00 (35-) 


ALEX. A.—‘S Va » Crucis” (The way o & 
Cantata. $1.25 (4s.) 
D.—‘** B lessed 1 be othe Lord God ol Israel 
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R. LEWIS, Mus. Doc., F.E.I.S., Warden, Incor- 


rated Guild of Church —— ians, 








ty Post, in HARMONY and COUNTERPOINT. 18, Berners 
Street, Oxford Street, W. 4 
DR. LEWIS’ TEXT-BOOKS : 

HARMONY.” (2 vols.) ss. each, net. 
CouNTERPOINT. 5s. net. _ 
DovsLE COUNTERPOINT AND CANON. s. net 
FuGve. 1s. 6d. net. 
Evements OF Music.” 2s. 6d. net. 
DEVELOPMENT OF ANGLICAN CHURCH Music 2s. net. 
PronouNcING VOCABULARY OF MusicaL TERMs.” 6d. net, 
DictionARY OF MusicaL Terms.” 6d, net. 
— oF Metopy.” 3d. net. 

se above, complete, will be fo ow warded (carria ge paid) fi W 15S. 

ISS F. HEL ENA MARKS PREPARES for 
J L.R.A.M. and other Examinations. Pianoforte, Harmony, 


Form and Teaching,” &c. 


received and visited. for the Pianoforte. 
Pianoforte Classes, 10, Matheson Rd., 


MIDDLE 


LR.A.M., &c. 


H. H. 1. 


F.R.C.O., L.R.AM., 
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Ottawa, Canada, 


AND CHOIRMASTER 








Ww AN TED for St. George's Church immediately after Easter. 
y only Sunday duty. £51. Qualified y might suit. Apply, 
in Kn sebeckstrasse 88, Charlottenburg, Berlin. is 

RC. J. FROST requires an ASSISTANT 

PUPIL. « 1 fgg. in, electrically blown. Full musical 

e ‘ ‘whee Apply, by letter only, 72, 
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ventleman as Articled Assistant 
Excellent opportunity to 
lence with Principal 
and full particulars, 


, Wardour Street, W. 





N USICIANS (Ladies and Gentlemen) willing to 

co-operate in the promotion | of an efficient ORCHESTRA for 
Concerto and other engagements under an experienced Conductor from 
Le ipzig 'y onservatorium, are invited to apply (bringing instruments) on 
Monday at 11 a.m. or 7 p.m., or Thursd ay at 11 a.m. or 3 p.m., to 
Mr. Cc. G. Thomas, 140, Marylebone Road , Baker Street. 


VOLUNTARY CHOIR is _ being 
commence work af aster) at a church 
musical service is the rule. tlemen willing to join kindly 
** Volunteer,” « o Ne »wvello & Co., Ltd., 160, Wardour Street, 


WELL-KNOWN SONG-WRITER and Ex- 

perienced MUSICAL CRITIC undertakes the REVISION and 
ARRANGEMENT of MSS. of all kinds for publication. Moderate 
terms. Herbert H. Nelson, 28, Alwyne Road, Canonbury, N. 


\ TANTED, for the North of England, 


formed (to 
where a good 
address, 


4 








thoroughly 


experienced REPAIRER and REGULATOR of PIANOS 
and ORGANS, with a good knowledge of Players and Bench Repairs. 
Permanency to suitable man. Apply, R. A., c/o Novello & Co., Ltd., 


60, Wardour Street, 


gE VERY CONDUCTOR and SECRETARY 
should write for the London Oratorio and Concert Association 
List of Artists, post-free from the Hon. Mus. Director, Mr. Ciirron 
Cooke, 20, Bloomsbury Street, London, W.( Ce penpete nt Soloists at 

















fees to suit all Soc ieties. 


RGANS (New and Second-hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell & Sons, Cambridge 
Organ Works, Cambridge. 


HURCH ORGAN 








YS, built partly with sound, 

second-hand materials. Hachusive prices, including carriage and 
erection (if desired), from £200. For particulars, &c., address, Norman 
& Beard, Ltd., 61, Berners Street, London, W. (Organ Builders tc 
H.M. The King). 


NE V ORGAN.—Two Manuals 
Stops. 


} 
Richardson & 


Price reduced 
3z Manchester. 


and 
of works. 


ok Street, 


Pedals, 12 
w. KE. 
Brooks 


g to removal 
gan Works, Cornbr 


owing 
Sons 


, Central Or 
Bar, 





HE POSIT 1V E ORGAN. —Are: il P IP E ORGAN, 
giving the effects of two manuals and pedals on its single key- 
board. Prices from Over 750 supplied. Estimates given for 
Repairs, Rebuilds, Two- and Three-Manual Organs, &c. 
Positive OrGAN Co., Ltd., 44, M« rw, x Crescent (opposite 
Tube ‘Statio n), L ond on, N.V 


70°. 











~ AMERICAN 


"Tr WO-MANUAL and PED: AL 
ORGANS, at Bargain Prices. An £3 > two- manual and pedals, 
8 rows, stops through, concave R.C.O. pedals, 35 guineas; a £180 


24 stops, 13 sets; a6o-guinea two-manual 
18 guin eas; Karn two-manual 
Several Organs and 


Karn, two-manual and pedals, 
Boosey ‘“ Evans’ Patent” Harmonium, 
and pedals, stops through, concave R.C.O. peda als. 


Hz or mage by Alexandre, Trayser, Debain, &c. All guaranteed. 
Pac or carriage free. Inspection invited. Open till 8 p.m.; 
Satu sede 1 p.m. Messrs. Stagg & Sons, 56, Red Lion Street, Holborn. 


Established 1867. 


O.P.C. “ORGAN PEDALS for Pianos. We are 
makers to Organ Builders and Profession, by whom our 

goods are pronounced ‘‘the only perfect,” and we are thrice granted 

H.M.R.L., for real merit. Write, O.P.C, Works, Brinscz all, Chorley. 











RGAN P EDALS FOR SALE, R.C.O., Radiating 

and Concave. Polished birch. Piano attachment. Complete, 
with seat. Bargain. Will send on appro. Reliance Works, Union 
Ros ad, Clapham, S.W. 


RGAN PRACTICE.—Three- manual Pipe Organ an 

for Practice—good condition ; complete set of Couplers; blown 
by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (1 minute from Station). Telephone: 693 
Sydenham. 











MS. 


N USIC COMPOSERS should | send 
4 to The Orpheus Music Publishing Co., Moorgate Arcade, 
London, E.C., for estimate and most advantageous terms; ask also for 


Teacher's Guide.” 


te! ST COVE R, 


free « opy “ 


~ HAPED eeAnO 


Music 


I found 





Red 

















Braid, 4s. 6d. ; Bro olland, ditto, ss. t1d.; Green Baize, 
8s. 6d. Dust Sheets, > ft. le ng . 2d. Buff Cloth Dusters, 2s. 9d. doz. 
W. Moore & y: alia ile Buildings, Aldersgate, London. 

M USIC F ne: SALE, CHEAP.—Piano, Organ, 
4 Violin, V -Training, Theory, &c. List free. John Oliver 
210, Harrow R« a yndon, 
fe “OR! Information required as to the addresses 
of the wife and children of Errore Fiori, who was a Musical 
Professor in the Royal Academy of Music. Extore Fiori is believed to 
have died about 1893, and to have at one time resided at 5, Euston 
Square, N.W., and afterwards at 5, Dawson Place, Baysw: ster. Kays 
& Je nes, Sol 7 Norfi tk Street, Strand, W. ¢, 
IED on January 14. Mr. GEORGE HOt, of 


Heaton Park of the Rossendale Piano Works, Waterfoot, 


Manchester. Business continued as before. 


and 


nr. 
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ST. PETER’S, EATON SQUARE. 
ENTEN ORATORIOS. 
rHE LIGHT OF LIFE Exc 
Tvuespay, MARCH 4, at 7 P.M. 
PASSION MUSIC (St. Matthew) - 
Fripay, MARCH 14, AT 7 P.M. 


THE FIRM. 


P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 


Bach. 


OLD 


Estab 


GRAY & DAVISON, 
ORGAN BUILDERS, 
PRATT STREET, N.W. 


43, SOUTHFIELD ROAD, OXFORD. 
HOLT ROAD, LIVERPOOL. 


SHED 1759. 


Telegrams: “‘ Cantabile, London. 


1s, Estimates, and Designs free of charge. 


) r LC . 
PIANO PEDALS. 

THe CATHEDRAL, MANCHESTER, 

Dear Mr. MALKIN, Nov. 8th, 1910. 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action absolutely 
nt and its touch beautiful.—Yours truly, 
R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 





stalments of 8s. per month. 


Terms Cash, or it 


Write for Lists, Prices, and Clients’ Opinions, and references, to— 
THE MALKIN PATENT PEDAL CO., LTp., 
Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME. 


TE DEUM in F. Price 3d. MAGNIFICAT and 
NUNC DIMITTIS in F. Price 3d By A. Toasr. 
London: Novetto anp Comrany, Limited. 


ORGAN 
TRANSCRIPTIONS 


GEORGE J. BENNETT 


Mus. Doc.; Organist of Lincoln Cathedral. 
tr. INTRODUCTION ax» MELODRAMA.—~(“ Tue Dreams. d. 
Juna.”) \.C. MACKENZIE 1: 6 
2, PRELUDE.—(*‘ Lonencrin ") WAGNER 


3}; ANDANTINO.—(Sympnony, No. 4, iy F mrvor) 
TSCHAIKOWSKY 
4 SLOW MOVEMENT.—~(Pianororte Concertorn Brat 
ve) TSCHAIKOWSKY 1 6 


5. CORONATION MARCH 

. THREE MINUETS 
E FLAT) 

. MINUET.—{Sonara in E AT). 


rSCHAIKOWSKY 


> 


{>¥ INLES C, G MINOR, AND 


MOZAR1 


) 


1, iii.) 


BEETHOVEN : 


(( Ip 


8. PRELUDE.—{“‘C a") \.C. MACKENZIE 1 6 
9. FINALE (“O may we oncE AGAIN”) Bus PAIR OF 

SIREN C.H. H. PARRY 1 o 
10. NOTTURNO \ MipsummMer Nicut’s Dream “ 


MENDELSSOHN 1: 6 






MARK HAMBOURG: 


the singing quality almost human, and th 


“ The touch ts perfeit, 


THE “ROYAL” 
BRINSM EAD 


Among the many distinctions defining 


the world-famous Brinsmead Piano is the 
preference it has won among Royalties 
Both The 


‘“Brinsmeads” in the Royal Household 


King and Queen hay 


| 


in addition, the Kings of Italy, Sweden 





| Bavaria, the Shah of Persia, Quem 
| Alexandra, and many Foreign potentats 


possess these British pianos. 





Though * Brinsmeads ” vary in pric 
| 


|they are all identical so far as essential 
quality is concerned. Though the fim 
now produce a piano within the reach o 
the most moderate means, the trade-mak 
‘John Brinsmead & Sons, London,’ a 


any instrument is a guarantee of thos 


vital features which have won Rog 





favour. 
| 


Write to Dept. 32 for the Ne 
Brinsmead Catalogue, giving full deta 


it will b 


| 
lof the latest “ Brinsmeads ” ; 


sent, post free, together with the “= 


and address of the local agent. 





INSTALMENTS 
ARRANGED. 


PAYMENT 
CAN 


BY 
BE 


LIMITED, 





John Brinsmead & Sons 






























| 18-22, WIGMORE STREET, LONDON," 
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THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 


With Short Interludes, 


giving opportunity for Meditat 


THE WORDS BY 

THE REV. E. MONRO 
TION, H. ELLIOT 
STER, MYLES B. (Sol-fa, r}d.) 3d. 
BERTS, J. VARLEY (Sol-fa, 13d.) . 3d. 
MERVELL, ARTHUR (Sol-fa, 1}d.) - 3d. 
AINER, J. (Sol-fa, rid.) +. 3d. 

Words on ly, rs. 6d. per 1 


=a Large Type Edition, 2s. 6d. per roc 


THE RE P ROACHES 


IUsic BY 






KES, REV. J. 3B. “ » Kk ‘ 
ae i 
AN, HEALEY (Dou 


le Choir) (unaccompanied) 





NDON, ¥. 





Lonpon : NOVELLO 





AND COMPANY, 
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[ J L 4 | . 
HE PASSION OF OUR LORD. (According to a - ay <INGB “7. & 
St. Matthew.) J.S. Bacn. Edited by Epwarp Excar and r H a B E N E D I C I I E 
wor AT KINS. 25. 6d. ; paper boards, 3s. 6d. Vocal Parts, 1s. each. SET TO MUSIC BY 
Words only, 15S. per TOO. THE FOLLOWING COMPOSERS. 
na y _— , , fects cates 
‘THE PASSION OF OUR LORD. (According to | pairsTow, E. C. (on the plan of the Para graph Psalter) .. 34, 
St. Matthew.) J. S. Bacn. 2s. ; paper boards, 2s. 6d. Choruses | BENNETT, G EORGE J. (in E flat) : ‘ 14d. 
mly, Tonic Sol-fa, 1s. Words only, 15s. per roo. BENNETT, GEORGE J. (inG) . 14d. 
HE PASSION OF OUR LORD. (According to vera - I, a E J. (in D, Unison) 3d. 
St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul's | py’. 73, (in C).  (Sol-fa, 14d.) . 3d. 
0. : —— ‘WwW . Me BLAIR HUG H (in G) 14d. 
ctavo, 1s. 6d. took of Words, with Music to the BRIDGE, J. F., J _ iD 
ales, 6d. Words only, ros. per 100. BUTI ON “Ht EL L1or (i 4 , and Dr. Haves = 
ii és Ngee : , N, H. y 14d. 
HE PASSION OF OUR LORD. (According to |C., H. B. .. | 14d. 
St. John.) J.S. Bacu. 2s. ; paper boards, 2s. 6d. ; cloth, gilt, 4s. | C BB, G. F. (in G) : oe. 
— D “4 y . " “ — - * x ELLIOTT, J. W. (in G) thd. 
= I ASSION OF CHRIST. G. F. HANDEL. ELLIOTT, J. W. (in G) od. 
.} paper bo ards, 3s. 6d.; cloth, gilt, 5s. Abridged edition for ELLIOTT, pa W. (in G) 4d. 
use, 1s. Words only, ros. per roo. ELLIOTT, M. B. (in @ 14d. 
‘HE PASSION OF OUR LORD. (The Seven | ELLIOTT, R. B. Gin a -- age. 
Words of Our Saviour on the Cross.) J. HAYDN. 2s. 3 paper EYRE, Fn ERED J: (in E flat). (With a Quadruple Chant for of 
ards, 2s. 6d. ; cloth, gilt, 4s, a 2 ' EYRE, ALFRED J. (No. 2, in F) rid. 
HE PASSION OF OUR LORD. (The Seven | FOSTER, MYLES B. (in F, Chant Form) 4d. 
Words of Our Saviour on the Cross.) Cu. Gounop. 1s. FROST, rE H. (in D) .. ad. 
. . ) >, oO 
HE PASSION OF OUR LORD (“Der Tod GALE SB GD ae ray te 
Jesu. C. H. UN. 2s.; paper boards, 2s. ; cloth, | GLADSTONE, F. E. (in C, Chant Form) 14d. 
t, 4s. Seczene only, I GLADSTONE, F. (in G, Unison) 14d. 
HE P ASSION OF OUR LORD. H. ScuHUTz. | GODFREY, A. E. Cin ) 3d. 
i Cause GODFREY, A. E. (No. 2, in G) 3d. 
< r TCT . . 9 I A." ir F ant Forn 
ASSION MUSIC (from the Oratorio “St. Peter HUG HES. w w r =f ‘ta : oe -_ - 
By Sir Jutivs Benepicr. 1s. 6d. . .. ., | ELIFFE, RE DE RICK (No. 1, in E flat, Chant Form) 14d. 
UT OF DARKNESS. (Psalm cxxx.) For Soli,)| LEMARE, E. H. (in B flat) 3d. 
Chorus, and Orchestra. GrorG Hexscuet (Op. 30). 2s. 6d. | LLOYD, C. HARFORD (in E flat, Chant Form) ed. 
. . mITNIEE CE i < LUCAS, P. TF. (in A flat, shortened form) thd. 
UT OF DARKNESS De I rofundis). Psalm MACPHERSON, CHARL ES din F, rhythmic setting) 4d. 
exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. | MARTIN, G. C. (No. 1, in F; No. 2, in E flat; No. 3,in G) each 4d. 
wxop. English or Latin words. MATTHEWS, T. R. (in E fist) . ed 
lON's WAYS DO LANGUISH. Soprano Solo | MERBECKE (arranged by Growor C. Maxrix) ad. 
and Chorus, from ‘* Gallia” (Motet). Cu. Gc MILLER, C. E. (se scond setting) (in G, Chant Form) . 2d. 
° PETTMAN, EDGAR (No. 1, in ; No. 2, set to Double Chants) — 2d. 
\ ISERE RE ME I, DE U Ss see as sung m St. Paul’ S PETTMAN, EDGAR (in E flat) . wd. 
a¥ = athe iral, Aw issior Puesday in Holy PULLEIN, J. (in E flat) thd. 
fetk, Arranged b - 3 d. ous ROBERTS, J. VARLEY (in B flat) ad. 
\ ISERE RE ME 1, "DEL S. The Music composed SLATER, W. (in F) thd. 
PY by J. BARNBY. SMITH, BOYTON (in A flat) al - me -- med 
\ eUS se 2 well_-k : SMITH, CHAS. W. (in C). s.a.t. simplified fors.a.T.B. 6d. 
\ ISERE RE 2 1, sre iy snd ‘armoined by known STAINER, J., and B. BLaxtanp (in F, Chant Form) hd. 
fovetto. Pri Ditto, eyes — —— Lip tet 1 we. = Lacy, ts Wa ane HAMPNEYS = 
_ é NEK, J., INN, ar b 14d. 
\ ISERERE MEI, DE U S. Chant Setting.) The sTAINER, J., W. Wiss, and F. WaLkeR (Welsh words). 3 
- Music composed by EpGAR PetrMan. Price 14d. Q (Sol-fa, 1d.) 14d. 
\ ISERERE ME I, DEUS. The music Composed STAINER, J. (in D, Chant Form) rad. 
r by GreGorio At LEGRI. As 1 at Se. Pau Cat val STEWART, C. HYLTON (on the plan of the Paragraph Psalter) 3d. 
oten Services. E. Ma R . «ad. ‘i - ren fe HN . 
one OS Oo 
\ ISERERE ME I. DE U S. rhe music composed SyiiTH, MONTEM (tw » eantlienal “Liag 
r by G. - wa Pans TRI k W. Barciay Squire. TURLE, J. (two settings) Fi 
am and En ’ — . a : WICKES, C. A. (two settings) 
\ ISE RE RE “ME I, DEL . in F. The music TOZER, FERRIS (in G) ad. 
‘ composed by F. E. GLApsTone. utir is, 3d. FOZER, FERRIS (in A). Short and simple od. 
ISERE , ” ‘ : WEST, JOHN E. (in G) 4d. 
\ a RERE MEI, DEUS, in F sharp minor. weer’ JOHN E. (in) ‘rd. 
1 ERE a Coen F. E. Guapstoxe. | Man words, Se. | WESTBURY, G. H. (in C) 14d. 
\ S RERE “ME L DE US. A simple Unison WILLAN, HEALEY (in D). Shortened Form thd 
4 Arrangeme nt wit! h Organ Accompaniment, 1d. WOOD, W. G. (in D) . 14d 
Orchestral Parts of the works marked * can be had. WRIGLEY, G. F. (in G, Qua t) tid 





ANTHEMS IN THE 
LUTE SERIES. 





121 (Give sentence with me, O God F. Lewis Thomas 3d. 

38 Hear me, O Lord W. H. Dixon 3d. 
197. Hear me when I cal! A. W. Marchant 3d. 
*13 Hear, O Lord Michael Watson 3d. 
193 Just asl am Ferris Tozer 3d. 
110__ Like as the hart ; O se ut Thy Light C. Lochnane 3d. 


27. Oh most Merciful J. F. Bridge 3d. 
67b O Lord, rebuke me not Gaynor Simpson 14d, 
200 O Saving Victim j.L jionel Bennett 3d. 
113 Out of the deep have I called Hamilton Clarke 3d. 


145 Ponder my words, O Lord Norman Hatfield 3d. 
+ 


196 Remember not, Lord M. Bentley 3d. 
67a Rend your heart . H. Dixon 14d. 
*2 Seek ye the Lord ‘ *. Bridge 3d. 
77. There is a green hill Fred. H. Burstall ad. 

165 Turn Thee, O Lord , Norman Hatfield 3d. 
20 Turn Thy face from my sins Cuthbert Harris 3d. 


Those marked thus * are also published in Tonic Sol-fa. 





LIMITED. 
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™ “- a 5 
NOVELLO'’S ANTHEMS FOR LENT 
l Zid 4 4 ; 
OD SO LOVED THE WORLD. By HAROLD | O SAVIOUR OF THE WORLD. By Haroiy 
Moore. Price 3d. ; Tonic Sol-fa, 1d. Moore. Price 3d. ; Tonic Sol-fa, 1d. 
All ye who seek for sure relief .. ‘ ‘ H. M. Higgs 3d. in us come boldly oi = on - - H. Lloyd 
*All ye who weep .. . ee ae ; Ch. Gounod 3d, Like asthe hart .. oe T. Adams and J. H. Gi arke, each 
And Jacob was left alone . . J. Stainer 6d. *Likeasthehart .. V. Novello 
And Jesus entered into the Temple ‘ H. W. Davies 4d. Lord, for Thy tender mercies’ sake ‘RF arrant, G.R. Vi icars,ea, a 
Art thou weary .. - - . C. H. Lloyd 6d. Lord, how are they increased .. ‘ at 
*As pants the hz art - os : : Spohr 14d. Lord, how long wilt Thou forget me .. Mendelssohn 1 
At Thy feet in adoration Anton Dvorak 3d. Lord, I call upon Thee .. eh West, and Culley, each | 
Behold, I come quickly .. ‘ I. Atkins 2d. Lord, on our offences... Mendelssohn iid , 
Behold, two blind men .. J. Stainer 3d. Lord, teach us to number our days (A.A.T.T.8.B.) C,H. Lloyd 34 
Be merciful unto me E. A. Sydenham 3d. Lord, Thou hast searched oo A. Whiting 
Be not Thou far from me, O God F. W. Hird 14d. M ake me aclean heart .. J. Barr iby and ‘A. W. Batson, each 
Blessed are they that mourn. A. W. Batson 3d. Mine eyes look unto Thee, O Lord God . H. Baker 
*Bow down Thine ear : Attwood and Beale, each 14d. My God, Ilove Thee .. on ‘ - G. J. Bennett 
*Bow Thine ear, O Lord .. 5 . we W. Byrd 3. My God, look upon me .. ; - L. Hopkins 3, 
*By Babylon's wave . Ch. Gounod 2d. | *My God, look upon me . , . . J. Reynolds i¢ 
By the waters of Babylon soyce ‘and H. Ck urke, each 4d. My soul is weary .. ‘ és : J. C. Beckwith “ 
By the waters of Babylon Higgs anc oleridge-Taylor, each 3d. O all ye that pass by - ‘ , os Vittoria x. 
By Thy glorious Death : ‘ Anton Dvorak 4d. | *O bountiful Jesu .. : -_ os . J. Stainer id 
*Call to remembrance : , R. Farrant 14d. | O God, Thou hast cast us out .. xe ‘ H. Purcell 4 
Cast me not away .. oe . . Lee Williams ed. Oo God, Whose nature .. A. Gray and *S. S. Wesley, each 1 
Cast me not away S.S. Wesley 3d. O have mercy - ‘ ; as « Leslie 14 
*Cast thy burden upon the Lord Mendelssohn 14d. *O hearken Thou .. , ; A. Sullivan x} 
*Come, and let us return (Two-part Anthem ).. G. A. Macfarren 2d. Oo — ! Victim blest , . ‘ J. B. Powe! 
*Come, and let us return .. -. J. Goss and W. Jackson, each 3d. *O Lamb of God .. : ‘ ; J. Barnby 
Come, let us worship... , Palestrina 14d.| O LambofGod .. . G. E. Lake 1 
*Come now, and let us reason together R. Briant 14d. | *O Lord, correct me : , J. Coward 
Come now, let us reason togethe r . H. W. Wareing 4d. O Lord, give ear .. W. H. Cummings x 
"Come unto Him . Ch. Gounod ad. O Lord God, Thou streng th =... ‘ J. Goss 
Come unto Him ‘ Henry Leslie 3d. O Lord, look down . J. Battishill 
Come unto Me Bach, Couldrey, and Elvey, each 3d. *O Lord, my God .. C. Malan and S. S. Wesley, each 1 
Come unto Me H. Hiles 2d. O Lord, my God .. . ° -. (C, Lee Williams 2 
Come unto Me M. Kingston and J. S. Smith, each 1}$d.| O Lord, rebuke me not ‘ : : H. Lahee 
*Come, ye sin-de filed and weary ine . J. Stainer ed. O most merciful .. 2 J. W. Elliott 
*Comfort, O Le . W. Crotch 1d.) O saving Victim .. W. A. C. Cruickshank and Rossini, each 
Comfort the so val of Thy servant (a.T.T.B.) John E. West 4d. | *Osaving Victim .. ; ao“ - se Ch. Gounod vA 
Create in me a clean heart Percy J. Fry 3d. | *O saving Victim .. ; ° ‘ os J. Stainer 21 
Daughte rs of Jerusalem .. : > J. Elvey 14d. O saving Victim es I. Tours and *F. Koenig, each 1. 
Daughters of Jerusalem .. . » Je King 3d. *O Saviour of the world - ox - oe - Goss 14 
*Enter not into judgment.. L Attwood 14d. *O Saviour of the world . : os _ Harold Moore 
Flee from evil - os W. J. Clarke 3d. O Saviour of the world (a.1T.T.B.) - J. V. Roberts 
For our offences . Mendelssohn 14d. Outofthedeep .. F. E. Gladstone and G. C. Martin, each 
Forsake me not, O Lord, my God Goss 4d. Out ofthedeep .. ne Mozart 1k. 
Give ear, O Lord .. ‘ C. Oberthiir 1}d. Out of the deep a H. . Davies 2 and J. Naylor, each 4 
*Give ear, O Lord .. . T. M. Pattison 2d. | *O ye that love the L ord™.. . S. Coleridge-Taylor 1 
Give ear, O Shepherd of Israel \. Whiting 3d. | © ye that love the Lord ..F. A. W. Docker and G. J. Elvey, each ¢ 
Give ear unto my prayer ~ J. Arcadelt 1$d.| O ye that love the Lord .. os W. Elliott 6 
God's Peace is peace eternal Grieg 3d. O ye that love the Lord .. ox ; H. W. Wareing ; . 
*God so loved the world .. Goss, Kingston, and Stainer, eac h 14d. Ponder my words, O Lord fe 
*God so loved the world Harold Moore and J. V. Roberts, ea. 3d. Put me not to rebuke, O Lord “ 
Grant, we beseech Thee ° . J. Booth 14d. | *Remember not, Lord 
Grant, we beseech Thee M. Elvey ad. *Remember now thy Creator : : e 
Grant, we beseech Thee , J. V. Roberts 3d. Remember, O Lord w* “ 
Have mercy upon me, O God J. Goss 4d. | *Rend your heart si : ‘ ' 
Have mercy upon me, O God .. , . J. Barnby 2d. Rend your heart J.C lippingdale 
Have mercy upon me b y, Minshall, Pye, and Shaw, each 3d. Rend your he art ( Turn ye even to Me) A. E. Godfrey 
Have mercy upon me ‘ J. White 14d. Save me, O Go . 4 
*Hear me when I call King Hall 14d. | *Seek ye the Le = Buy) 
Hear me when I call (a. 7.1.8.) lr. Distin ed. Seek ye the ene . ¥ 
“Hear my prayer .. , J. Kent 3d. | *Seek ye the Lord .. J.V 
Hear my prayer *Mendelssohn and C. Stroud, each 4d. Show me Thy ways J. V. Roberts * 
Hear my prayer .. : ‘ ‘ Winter 1}d.| Spare us, Lord, _— holy . . _E, A, Sydenham ¥ 
Hear, O Lord J. Goss 2d. | *Teach me, O Lord , T. Attwood and B. Rogers, each ' 
Hear, O Thou She pher 1 J. Clarke-Whitfeld & T. A. Walmisley,ea. 4d. Teach me Thy way Spohr and W. H. Gladstone, each 1% 
Hear the voice and prayer ‘ J. L. Hopkins 14d.' The Lord is full of comps assion .. ‘ ‘ 4 E. Gladstone 
Hear us, O Saviour M. Hauptmann 14d. *The Lord is nig .. H. Cummings ' 
He in tears that soweth F. Hiller 1$d. *The path of the just ‘ , . J. V. Roberts 
Hide not Thy Face K. J. Pye 2d. *There is a green hill far away Ch, Gounod # 
How long wilt Thou Oliver King 2d. *There isa green hill faraway . ; .. Lord H. Somerset ' 
Hymn of Peace W. H. Callcott 14d. The Reproaches (from the ‘‘ Redemption”) ( h. Gounod 2 
*I came not to call the righteous , C. Vincent 3d. The Reproaches . J. B. Dykes — 
If any man sin : H. Hiles 14d. The Reproaches .. Heal y Willa 4 ' 
*Incline Thine ear I 1}d. | *The sacrifice of God H. W. Wareing 
In Thee, O Le - *S. Coleridge-Taylor and 3d. The sacrifices of God . . A H. Blair : 
*In Thee, O Le ; 3d. *The Story of the Cross Stainer, Somervell, Foster, & Roberts, pone 4 
*Is it nothing ~e e (S.A.T.B.) sd. The Story of the Cross , . a Elliot Button . 
*Is it nothing to you? (for s.a.) 3d. Think not that they are blest alone .. ; F, Brandeis 
I will arise , , 14d, *Through peace to light .. ia : 1. H. Roberts 
I will cry unto God H. J. King *. Steggall, each 3d. Thus saith the Lord ; ; oa 
I will look unto the Lord (Two-part Anth \. Mz actarren 2d. Try me, O God (a.7.T.2.) 
*I wrestle and pray : sad J.C. Bach 4d. Try me,OGod .. = 
Jesus of Nazareth (Turbarum v es) . ‘ Byrd 4d. Turbarum voces (Jesus f Naz areth) - 
*Jesu, Blessed Word of God ; Ch. ‘Gow 10d = 14d. Turn Thee again, O Lord Ih 
Jesu, Lord of life and glory : - G.A. Naumann 14d. | *Turn Thy face from my sins T. Attwood N 
Jesu, Saviour, I am Thine B. Steane 14d. Turn Thy face from my sins 
*Jesu, Word of God Gounod, H« ryte, Mozart, and wa each 14d, Turn Thy face from my sins . 
*Jesu, Word of God Me ony Elgar ed. Turn ye even to Me —_ your - heart) : , bse 
judge me, O God.. - Ouse le y and *Mer site each 14d. Unto Thee have I cried . es Ie sley ad, ag 
ad, kindly Light on , R. Dunstan 3d. | *Wash me throughly > : Vic cars 2 
Lead, kindly Light -. ©. L. Naylor and *J. Stainer, each 4d. Watch ye and pray G. R. Tover kK 
*Lead, kindly Light - a ae Pughe-Evans 3d. | *Weary of earth Ferris Ha 4 
*Lead me, Lord ee oe ° . : S..S. Wesley 14d. *Weary of earth : _~ sb TSOr 
Let my complaint (a.a.T.T. 28.5.) . H. Thorne 3d. Whom the Lord loveth : . * ao 2% 
Let my prayer come up .. ae H. Purcell 14d.| Why art Thou so vexed .. . . ° C. Macp synod 3 Ton} 
Let the words of my mouth .. H. Blair and J. Barnby, each thd. | Word of God Incarnate . .* . Ch. Gow bn 3 = 
Let the words of my mouth oa a sas A. D. Culley 3d. Ye who from His ways have turn ned .. ee Mendelso 
Anthems marked thus * to be had in Tonic Sol-fa, 1d., thd., and 2d. cach. 
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W. J. SPARROW-SIMPSON, M.A. 


Vocal Score, 
Paper boards, 2s. 

Words only, with Hymn Tunes, 2d. ; 
Words, complete, 
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ROSE 


Price ONE SHILLING 


IV THE DESERT AND IN THE 


THE 


FOR TEN 


YOR AND 


OF 


BASS SOLI 


fue Worps SELECTED AND WRiTTEN BY 


AND SIXPENCE. 


DAFFORNE BETJEMANN 


Parer Boarps, 


CANTATAS FOR LENT. 


STORY 


CALVARY 
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AND CHORUS. 


Tue Music Composep By 


THOMAS ADAMS. 


DS ONLY, 10S. PE 





GARDEN 


FOR 
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AND CHORUS 


VORDS WRITTEN AND SELECTED BY 


Tonic Sol-fa, 1s. 
Parts for Strings and Timpani may be had « 


Paper boards, 2s. 


VIOLET CRAIGIE HALKETT 


THE MUSIC COMPOSED BY 


FERRIS TOZER. 
Price One Shilling and Sixpence. 


Words only, 7s. 6d. per 100. 


n hire. 
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RDS SELECTED AND WRITTEN BY 


J. 
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9S. per 100; 


CRUCIFIXION 


A MEDITATION 


\ THE 


SET TO MUSIC BY 


HOLY 


REDEEM 


STAINER. 


paper cover, One Shilling 
ol-fa, od. 


Tonic S 





and Sixpence. 


Tonic Sol-fa, 2d. 
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HAROLD MOORE. | 
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Paper boards, 2s. ; 
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Tonic Sol-fa, od. 
String Parts, 6s. 6d. 

Wind Parts ood Full Score, MS. 
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BY 


MAURICE ADAMS 


E MUSIC COMPOSED BY 


TH 


lit 


V. 


Price One Shilling. 
ion, 6d. 


HALL, 


Price Eightpence. 


Words only, 


THOMAS ADAMS 


78. 6d. per 100. 


IS IT NOTHING TO YOU? 
AN EASY CANTATA 
* use during the Season of Lent, 


adapted for Country Choirs 


M.A. 


Words, with Music to the Hymns, price 2d. 


R 


0. 


VIA DOLOROSA 
A DEVOTION 
FOR BARITONE SOLO AND CHORUS 
Suitable for the Seasons of Lent and Passiontide 


THE WORDS DERIVED MAINLY FROM ANCIENT SOURCES 
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F 
4° 


TENOR 


ER 


} 


Paper 


String 


boards, 2s. 


THE 1 
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Pric 
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e One Shilling and Sixpence. 


Paper boards, 2s. 


Words only, 7s. 6d. per roo. 


OLIVET TO CALVARY 


FOR 


AND BARITONE SOLI 
INTERSPERSED WITH HYMNS TO BE SUNG BY 


THE CONGREGATION 
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THE 


Price One Shilling 


VORDS SELECTED AND WRITTEN BY 


WENSLEY 


MUSIC BY 


J. H. MAUNDE R. 


and Sixpence. 


Tonic Sol-fa, od. 
Wind Parts, 13s. 6d. 


Words only, 





AND CHORUS 


10S. per 100. 
Full Score, MS. 
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Tue 
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(STABAT 
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SED BY 


ANTON DVORAK 


EnG1 


Sol-fa, 1s. 6d. 
Parts, 1os. 


(Op. 5 


ISH ADAPI 


3.) 


ATION BY FRED. 


J. W. CROWE, 


Price Two Shillings and Sixpence. 


Words on | 
Wind Parts, &c. 


5S. per 100. 


Vocal Parts, gd. each. 


Full Score (Latin words), 45s. 





LAS ST NIGHT AT BETHANY 


Strin 


and on Good Friday, specially 


Paper boards, 2 


2 Parts, 8s. 6d. 


C. 


s.6d. String Parts, 10s.6d. Wind Partsand Full Score, MS, 
per 100, 


Lonpon: NOVELLO AND COMPANY, 


HE 


RDS WRITTEN AND CO) 


MPILED BY 


JOSEP H BENNETT 


THE Mi 


LEE 


SIC COMPOSED BY 


_WILLIAMS 


Price » Two Shill wo Shillings. 
Paper boa ards, 2s. 6d. 


Tonic Sol- fa, 1s. 


; Wind Parts, 15s. 6d. 


; Full Score, 


Ww ords only, 7s. 6d. per 100. 


GETHSEMANE 


THE WORDS WRITTEN AND COMPILED BY 


JOSEPH BENNETT 


THE 


MUSIC COMPOSED BY 


LEE WILLIAMS. 


Price Two Shillings. 


Words only, 7s. 6d. 
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COMPOSITIONS THE OFFICE OF “TENEBR# 
BY ANI 
EDWARD BUNNETT, Mus. D. Cantar. DIRECTIONS FOR SINGING 
an . ) 7. > 
MUSIC FOR LENT AND EASTER. THE PASSION. 
Te Deum in F. Chant Forn . 3d. FOR USE IN THE CHURCH OF ENGLAND ' 
Benedicite in F. ee = EDITED BY 
Benedicite inE. 3, 5, od. anes : a 
Senedictus and Jubliate in I ‘a. CYRIL W. MILLER. 
Communion Service in F od. 
Magnificat and Nunc Dimittis in | 3d. - ns 
Cantate a ad ten sin FE id. Price One Shilling 
The Story of the Cross d. - 
Lead me in Thy truth, Anthem. (Le ) 3d I m: Novetto anp Compaxy, | ‘ 
if we telleve. “(liaster.).. “4, |- on 
- on Tonic Sol-fa rk Just Pusiisut 
The G Shephe (Easter.) i etal 
ORGAN MUSIC |EVENING CANTICLES 
Introc ion, Air with variations and Finale Fugat et 
oo in ¥ ch = _ 1 Andante in D fl Set to Gregorian Tones with Verses in Faux-Bourdor 
Largo in E flat 
Three Short Pieces EpITED BY 
nasgpame ta & Gat ; Atageatte ie A ms FRANCIS BURGESS and ROYLE SHORI 
London: NoveE.to Anp ( PANY, Limite lone } g 
mes tig} THOMAS TALLIS bor -! 
NEW EDITION. NOW READY, 
“ +. | THOMAS TOMKINS VI 
sft ent ( tl 
rt, . I U1.) 
PENITENCE dimittis JOHN HOLM! (VHIL LJ 
as 4s s 4 4 ' © . { | \ 
,{ THOMA MORLEY , VII I 
IARI ON (WILLIAM BYRD { Tonus Peregrinss } 
| / y l AND j : ft VIL J 
. <7] I N ° ( “4 
PEACE] = 
ad . ai Ant Expedition Met 1 Se eld at § 
Cathedral. 
7 y ~ “Chi 
4 : ae : ad be , 
J. H. MAUNDER. GIVE REST, O CHRIST [8 
Contak we Faithful Departed (Kieff Melody ‘Chr 
The Musical 7 es, 9 * An admirable example of a commer v e words trat slated ss c 
able class of Church music. Consists of writing of ‘tha t melodious and W. |. aapprnwgi kK G 
effective 1 re for w h the mposer i ope famed. = r 
Musical Ofinion, 1 : “*A fine Church compositior : _ a a Sen ‘Con 
‘We have no hesitation in cordially recom- \ ALI E R P AR Rz \ "| ‘Con 
98: ‘‘ Deserves considerable popularity. oe ™ Com 
ab : For the ic we have nothing | ses " z — Ls 
9 The music is of a high artistic value. , N sell so ate heat -_ sab 
9 A work of great merit in pres ecg coms 2 ’ . P, 
a , fs > Fron 
er, gizio8: “Tt, will doubtless be used in many | ‘THE VIL LAG E ORGANIST | & 
juires pli \ t z : = Cod | 
Nez witi¢ i 7 , ) . A we writte Mw“ rk. - nd 
Western Morning Ne 3: “A good comp Striking MUSIC FOR LENT AND HOLY WEEK 
rigi 
Cheste Chron 16/4/9 \ be f Ww very tuneft and | EpITED BY 
a ate JOHN E. WEST. 
ich fie Vercur s/ I effect tai some | . 
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wal of ncorporated Socie Vusicians, A well- | 1. Pre C mi ™ Chop 
agin * “ end it >». If with all your heart endelems a tt 
~ . Variations or the Tune ¥—~; le H. M. Hige He wi 
Pr One S Stun 4. Behold the Lamb of Go «Messiah ) “ 
. . He was despised ( < Messiah ) 
i s l » W I 16. Pr to Calvary (“* The Crucit 
Band Part ty red or purchased fi Vessrs. ( & Book 45 
, 4, Per treet MUSIC FOR EASTER 
London: NovVELLO AND Cc IMPANY, Limited. “" ‘ . ah 
: — JOHN E. WEST. 
A ON . ja. Pr F major 
A MEDITATION ON THE SUFFERINGS OF CHRIST | 2. Fantasia upon the Easter O Hymn “ Ad ¢ 
FOR TWO SOLO VOICES (T: rk AND Bass) AND CHORUS | 3. Meditation (Easter Morn) 
ETHER W 14. ‘ All GI ry te ) the Lamb that died ” (‘* Last Judgme 
. ‘ } 5. Triumphal March = 
HYMNS TO BE SUNG BY THE CHOIR AND | 6. Easter (¢ rale ( Christ lag in Todesbanden') . 
CONGREGATION | e = Harmon 
Price One Shilling each net. 
J. VARLEY ROBERTS. | sniiionis Stennis ae tnennats: tial Teil 
d } : tsus C 
rice, Pape wers, 1s. 6d. ; Paper boards, 2 | . _ : 
end ate Te, ene ite OO.) Pres Sean, me. | TPE DEUM in F. Price 4d. MAGNIFICA 
witl yn runes, price ed. ; Words o ly, price | be tne . I. Minne ME 
' NUNC DIMITTIS in F. Price 4d. By W. 
| I lon: Novet as Cor y, Limit 
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a! now is Christ risen 
*Mleluia ! the Lord liveth 
*4ll hail, dear Conqueror 
*4}] men, all things 
4s Christ was raise d 
*4s Christ was raised 
*As it an to dawn 
4s it began to dawn 
*4s Moses lifted up the se erpe nt 
4s we have borne 
4t the Lamb's high fe ast 
i the Sepulchre - 
"Awake, awake, with holy rapture sit 
*Awake, thou that sleepest 
*4wake up, my glory 
{wake up, my glory 
Awake up, my glory 
Awake up, my glory 


ula 












Be glad, O ye righteous 





ehold, the Angel of the Lord 
"Behold the Lamb—All glory to the Laml 
“Blessed be the God and | Father 
“Blessed be Thou 
and g lory 
Blessing, dew 
Br eak forth into je ry 
Break forth into joy 
"Break forth into joy 
“Christ being raised from the dead 
Christ being raised from the dead 
Christ both died and rose 


Blessi 








Christ is risen on J. M. Crament and G. 
"Christ is risen 

Christ is risen 

“Christ is risen , 

‘Christ is risen J. V. Roberts and E. 


‘Christ our Passover ]. Goss 
‘Christ our Passover 
Christ our Passover 
Christ our Passover 
“Christ the Lord is risen again 
“Christ the Lord is risen to-day 
‘Christ was delivered for our offences 
‘Come, let us join our cheerful songs 
Come with high and holy gladness 
Come, ye faithful, raise the anthem 
me, ye faithful, raise the strain 
‘Death is swallowed up in victory 
Far t be sorrow, tears and sighing 
For it became Him 
Forus the Christ 
From Thy love as a Father 
e thanks unto God 
hath a appointed a day 
01s rich in mercy 
reat is the Lord . 
Hallelujah ! 
Hallelujah ! Christ is risen 
Hearken unto Me es 
‘Heis risen 
He shall swallow up de. ath i in Victory 
He that spared not His own Son 
He that spared not His Son 
He will swallow up death in Vict wy 
lam He that liveth 
“lam the Resurrection 









IfChrist be not raised ; 

‘Ifwe believe that Jesus died B. 
e believe that Jesus died 

e then be risen with Christ 








Luard-Selby 










| magnify Thee 
mention 

sing of Thy power. 
ing of T hy power. 
"Jesus Christ j is risen to-de uy 











LONDON: 


EASTER 


~OME, YE SAINTS 
Price 1 jd. Tonic Sol-fa, 1 ‘hd. 
HE LORD Is RISEN 
B. Luarp-Setny. Price 3d.; Tonic Sx 
“Above all praise and all majesty 


W. A. 


Alfred R. ‘Ga 2ul ¢ ind Oliver King 
Anthems marked thus 


Try} ~ ~ 

ANTHEMS. 
JUST PUBLISHED. 

For Solo and Chorus (s.A.T.B.). By H. 

Also published as an Anthem for Unison Singing, price 3d. ; 

AGAIN. HT’S GLITTERING 


By| | IGHT 
l-fa, 13d. West. Price 4d. 


Mendelssohn 14d. 
T. Adams 3d. 


* Jesus lives 
Know ye not 


ELLIO 
Tonic § 


MORN. 


( ‘uthbe ert Harris 3d. Let God arise 
Adams _ 14d Lord, before Thy footsto« 1 bending 
Mendelssohn 4d. I = Christ ! when Thou hadst overcome 
G. A. Ma farren 2d. | *Lord, Thy arm hath been =". 
H. W. Wareing 3d. Lo, the winter is past o. arebrothes 
M. B. Foster 14d. | *L o! the winter is past 
C. Vincent 3d. Magnify His Name 
F. Gostelow 3d. Morn’s roseate hues 
J. Barnby 14d. | *Most glorious Lord of Life 
V. Hall 3d. My be loved spake 
H. W. Wareing 4d. My heart is fixed, O God 


John E. West 3d. My heart was glac 


J. Stainer 6d. Not unto us, O - 
J. Barnby 14d. | *Not unto us, O Lord 
B. Haynes 14d. | Not unto us, O Lord 





W. 


Edward C. 


BUTTON. 
Sol-fa, 14d. 


Myles B. Foster 
Bairstow 
. Greene 
Spohr 
Haydn 
Spohr 
and H. Gadsby, ea. 
B. Luard-Selby 

G. C. Martin 

G. W. C hi adwick 
John E. West 

H. Purcell 

A. C. Cruickshank 
A. Carnall 

H. Gadsby 

T. A. Walmisley 
John E, West 





F. lliffe ed. | *Now dawning glows the day of d ays David Stanley Smith 

M. Wise 3d. *Now is ( hrist risen G,. Allen and John E. West, ea 

H. Smart 4d. | * Now late on the Sabb: ath Day S. Coleridge-Taylor 

Alfred Hollins 3d. Now on the first day of the week 1, Lahee 
B. Tours 14d O clap your hands . Greene 

Spohr 14d. | *O clap your hands . Stainer 

S. S. Wesley ad. O clap your hands (s.s.A.) E. H. Thorne 
Kent 4d. O clap your hands oe Trimnell 

Boyce 14d. | *O come, let us sing M. B. Foster 

B. Tours 4d. *O death, where is thy sting \. Herbert Brewer 

J. Barnby 14d. | *O “sath, where is thy sting Alfred Hollins 

I. R. Prentice 6d. O give thanks via J. Goss 
B. Steane 3d. O give thanks Ss. = Wesley 

; ] 14d O give thanks to the Lord J. King 

rid *O give thanks unto the Lord _ Wols tenholme 

I 3d. *O sing unto the Lord het arley Roberts 
B. J d. *O voice of the Beloved Henry jou King 
3 y td. On the first day of the week M. Lott 
Weel k Jordan 4d. “Open to me the gates ne Adlam 
E. Thorne 14d. | *Praise His awful Name Spohr 
A. Sede <A am, ea, 3d. Praise Jehovah Mendelssohn 
and O. King, ea. 14d. Praise the Lord, ye servants B. Steane 
E. V. Hall 3d. “Rejoice in the Lord ‘ J. B. Calkin and G. J. Elvey, ea 

A. Macfarren ed. Rej jc vice in the Lord : G. C. Martin 

3. Tours 14d Rejoice, O ye people _ Me nde Issohn 

FE. V. Hall 4d *Sing praises unto the Lord W. A. C. Cruickshank 

E. V. Hall 3d. ‘Sing praises unto the Lord Ch. Gounod 

C. H. Lloyd = r4d. Sing to the Lord .. = ’ . Mendelssohn 

E. V. Hall 3d. “Sing ye tothe Lord E. C. Bairstow and C. Harford ‘ Jloyd, ea. 

— 4 Blair 3d. Ten thousand times ten thousand Vine Hall 

- Hall 3d. Ten thousand times ten thousand Ferris Tozer 

E v. Hall 3d. Thanks be to God J. W. Gritton and Oliver Ly ea. 
Alfred Hollins 3d. *The Day of Resurrection E. Vine Hall 
V. Hall 3d. *The end of the Sabbath .. 4. Carnall 


*The 
*The 


first day of the week 
Lord hath brought us 


Oliver King 14d. 
Ch. Gounod ad. 


Ivor Atkins This is the day 


® then be risen with C hrist (T'wo-part) M. B. Foster 3d. "Tis the spring of souls to-day (Cantata) 
then be risen with Christ .. ‘ H. M. Higgs 14d. | *Unto the Paschal victim bring , 
he ate risen with Christ J. Nz a 3d. “Upon the first day of the week 
fadagreatvoice . G. F. Cobb 3d. When Christ, who is our life, shall appes 
lway give thanks J. B. ¢ ‘alin 13d. When my soul fainted within me j 
way give thanks J. Clarke-Whitfeld 3d. *When the Sabbath was past 
"Lyi! xtol Thee “* Cc. = Hudson 4d. *Who is like unto Thee? 
| will of e - > the Altar of God : 5 Harris 3d. *Who shall roll us away the stone’ 
wil +53 y rejoice W. A.C. : rics unk = 4d. ‘Why rage fiercely the heathen ? 
Ie ove Thee, O Lord ; Kingston 4d. *Why seek ye the living‘ 
hagnify Thee * J. B. Calkin and W. ‘i. Sell, ea. 4d. Why seek ye the living? (Two-pz st) 
magnify Thee Lee 3d. Why seek ye the living 


B. Luz a Selby 14d. Why seek ye the living? 


A. Sallivan 6d Worthy the Lamb—Halle uj: uh! 
M. Greene 4d. *Worthy is the Lamb 
\. Sullivan 143d. | *Worthy is the Lamb 

,ea. 4d. Worthy is the Lamb 


to be had in Tonic Sol-fa, 1a. 


NOVELLO AND COMPANY, Limirep. 





B. Steane 

E. H. Thorne 

H. Smart 

J. Pittman 

T. T. Trimnell 

S. Coleridge-Taylor 


Monk and V. Novello, ea. 


H. Smart 

. M. Garrett 

A. W. Marchant 
Thomas Adams 

Ed. C. Bairstow 
A. Sullivan 

B. Luard-Selby 

B. Steane 

. Stainer 


and. Basil Hz srwood, ea. 


Ch. Gounod 14d. | *The Lord hath done great things 
Spohr 4d. *The Lord is King.. : 
B. Tours 14d. *The Lord is King. . 
G. M. Garrett 14d The Lord is my strength 
Hayes 4d. *The Lord is my strength W. H. 
Handel ed. | *The Lord is my strength 
Bi. Steane 3d. | *The Lord is risen .. 
M. B. Foster 14d. | *The Lord liveth 
H. Gadsby 14d.) *The Lord omnipotent reigneth 
F. R. Greenish 3d. The promise which was made 
F. E. Gladstone 3d. ‘The strain upraise : 
W. G. Alcock 14d. ‘The strife is o'er, the battle done 
Wesley 1id.; *Thestrifeiso’er .. 
T. Adams 4d *They have taken away my Lord , 
Roland Rogers 4d. *Thisistheday .. S. C, Cooke 
C. Cruickshank 4d *Thisistheday .. F. H, Lemare 
Charles Macpherson 4d. This is the day 
and J. Goss, ea, 14d This is the day 
G. A. Macfarren ad. *This is the day 


ar 


= E. V. Hall, ea. 
A. Macfarren 

x. W. Marchant 
J. Sewell 

J. Turle 

FE. H. Lemare 
John E. West 
Myles B. Foster 
J. V. Roberts 

J. F. Bridge 


M. B. Foster 
ms Sullivan 
V. Torrance 


* Me ndelssohn 


Hollins and A. Alexander, ea. 


M. B. Foster 
E. J. Hopkins 
F. Peel 
Crotch 
Barnett 
Handel 
Thorne 


J. F. 
E. H. 


1hd., and 2d. each. 
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By JOHN E. 
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MUSIC FOR EASTER. | Jost Peouisi 





EASTER HYMN P AX DEI 
FOR SOPRANO AND TENOR SOLI, CHORUS, AND A SONG OF REST 


ORCHESTRA (OR ORGAN) ey 
SOLI, CHORUS, AND ORCHESTRA 


COMPOSED BY 


GEORGE J. BENNET I E. W. NAYLOR 


———— | LaTix AND EnNGuiisu Wokps. 
E M) MAUS Price Two Shillings. rN ' 
A BIl SLICAL SCENE —— : 
Composed for the Gloucester Musical Festival, ror. | Loxpon : Nove.to anp Company, Liurrep. 
By A. HERBERT BREWER. | - 


Price One Shilling 





and Sispe a NEW AND POPULAR 


——— ANTHEMS FOR WHITSUNTIDE 
‘TIS THE SPRING OF OF SOULS TO-DAY By CALEB SIMPER. 
(Op. 3 Tue Lorp ts King .* . . Just publis 
CANTATA FOR EASTER A rousing Anthem “full of life and melox y . 


. 9 > ) ) . t 0 Se 
Che W from Holy Scripture and Hymns Ancient and Modern. MAKE HIS Praise GLoriovs. Pa mith 1 N 
‘ This New Anthem is a favourite everywhere. Contains 


By E. H. L EMARE. robust Bass Solo, an expressive Sop ano or Ten Solo, 


1 
Price One Shilli: 





Paper | —. S. 


imitative, sonorous, and powerful Choruses. Excee 
- effective. 
“TL WILL pray THE FaTHt as as ow rath 1x 
4 cs = Catt uron His Name... ee zth 1 
I Ly M N = K . Sung at a Choral Festival. 
SARNB ; [He Lorp Lovern THE GATES or Zion .. : 
HRIST TH D IS RISEN TO-D hd =. -s . om . an 
J. BARNBY. ¢ nas ss ay : . 1 —_— Full of interest. Fine Treble T Tenor “x ° 
J. LIONEL BENNETT. Li r HIGH THE Cre scl. Tue Promise or My Fatuet a roth 
(Words, 2s. per roo.) Pec. if ov e st 


W. T. BEST. jesus Curist 1 ISEN 3d. Sung at two Choral Festivz als. 
J. B. CALKIN., § Licut’s Giitt’RInG MORN BEDECK 14d, | “SHOT For jer _ : “* Ae 
TIP wi ee yar Bi Sung at a Choral Festival. ery highly appreciated. 
H. E. CRIMP. pA rp Easti 4 ge i ) ad. * Praise His Hoty Name 13th Edi 
‘ a ee a = Our Hetr AND SHte.t th 


J.T. FIELD. | ASTER Carol wh, Redicaneiis wie ane Weems 

H. J. GAUNTLETT. Unto tHe Pascua Vicri 4d. Sung at a Choral Festival. In creat ce 

tev. T. HELMORE. Cakots ror Eastertipe. Words, 13d. “THEREFORE WitH Joy .. th 10% 
Melody. 6d. Vocal score 1s. Cuorat Evcuarist iv A Pia oe gth Editior 


Complete with Benedictus and Agnus Dei. Easy and De 





Is ro-D ld 
Dr. ION Jr ( RISEN AY 13d. Just reprinted again. 
my Al BLESSING, HONOt ‘ RY, MIGHT. A Joveut THANKSGIVIN« Sol-fa, 1s. ON 
J. Srarner.) (Words, 2s. 6d. | per 100.) rd. A very popular Harvest Cant bout 





G MONK SING THE ATTLE SHARP AND GLORIOUS. Carol 14d. oth rooo now ready. Orcl 
.NOVELLO. I: Cu IS RISEN TO-DAY rik rendered with Organ accompaniment 


i 
V . 

Nive Hy i Tunes From “THE HYMNARY rd. Specimen copy from the composer, 6d. 
J 





. . Festival HyMNs ANI NES, No, 20 SELECT 
STAINER. Tu i AY (Words, 2s. 6d. per 100) 1d, Contains Eight : } , 


ght, melodious, and taking pieces. T 












f ATH ASIA CREE! Sth 7 n it Ending. From new Selecti Selectio Nos. 13 to 19, price . ca ra) 
\M al of Plai rd. complete be had in the title pag 
Words Ex t localized when desired. 
a toe Eas ANTHEM, ‘I will praise the Name of ¢ 
Lor : N I 4 ( PANY, Limite t oth rooo ready 


ANTHEMS FOR EASTER 
LUTE SERIES 








As it began t LW George C. Mart d. Lone WEEKI ( 1, H er Stree Ae 
122. Awake, g wake M. B. Foster Chicago, U.S.A. : C. F. Suumy Co., 225, § 
Awa that sleepest \ ; ; Canada: Anxcto-Caxaptax M.P.A, Lt pet 





Awake, thou that sleepest F.C. Maker * : + ‘te 
Behold, God is my Salvati Win, Small d. EDWYN A. CLARE’S Favourite a 
t ry st (;. Herbert Parker ad. TFT a) 

; iS Gomat 3 | WHITSU NTIDE ANTHEMS 


r Passove E. Bunnett 1. 





Lord is risen to-day J. F. Barnett 2d, | PEAce | Leave v (S 2 " on 

I i ! Christ is rise R. Orlando Morgan 3d. Ane is My Lovs (Sel fa, 2d.) x con 

99 ul it livet Oliver King d. AND WHEN THE Day PE» E Sir 

rt. Ifyetl F. Osmond Carr d Prue Lorp Reicnern (Sol-fa, ed.) .. . t : Vv 

9 have set God always before me Wm. Smallwood 2d. | PRatse THE Lorp, O Jerusa.t goth 10 V 
Sung at Two Choral Festivals. 


rive thanks W. J. Westbrook 
t unto us, O Lor Seymour Smith 3d. 
Christ rise H. E. Nichol 


et then a 
HaAciecvjAn! KinG or Krncs (Sol-fa, 2d.) 

Reprinted last week and again this week. 
FavourtTe MaGniricat axnp Nunc Dim. is D ae 











S44nnnomzrn 





unk Michael Watson x 
161 ‘ e in the I E. M. Barber Full of flowing melody and effect 
147 t ma H. E. Nichol 3% mien: Nove »& Co td 5 
“17%. Sing pra unt el \. W. Marchant 3 New vor rk: Fi oH W, w Gr vy ¢ - ta . id 
hank eto G Wm. Smallwood x Pl , : . ™ - sam 
148 he strife i t A. W. Marchant 3% — ——— D 
*2a. Th s the day A. R. Gaul 4d. re 
Ferris Tozer 3d. CHOR: AL SE if TING of the OF FICE of ‘ HOL the 


= 
> 


172. Witnessing Thy Resurrectic H. Elliot Button 3d. | 4 COMMUNION, in G and G minor, in four Parts, to bes 











lhose marked * are alse published in Tonic Sol-fa, either with or without the Organ accompaniment, by the 1 e- 
d P EE oe Kingdon Simcox, M.A., Priest in Holy Orders. Price 6d ™ 
Lor : Novetto anp Company, Limited. Novello & Co. Ltd. 

















| 


NTIDE 


urite 


MS, & 


E of HOL' 
Parts, to bes 
the late He 
se 6d. Londo 
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Demy 8v0, 390 pp., with an Introduction (6 pp.), Tables of the Mediations and Endings, and 
the Tones of the Psalms. Cloth, gilt lettered on back, price 4s. Gd. net. 


Words only, 1s. 6d. nev. 


_— 


The Accompanying Harmonies, prepared by W. G. A. SHEBBEARE. 
Super Royal 8vo, price 3s. 6d., cloth, net 


A MANUAL OF PLAINSONG 


FOR DIVINE SERVICE 


CONTAINING 


THE CANTICLES NOTED 
THE PSALTER NOTED 


To GREGORIAN TONES 


TOGETHER WITH THE LITANY AND RESPONSES 


A NEW EDITION 


PREPARED BY 


H. B. BRIGGS anon W. H. FRERE 


UNDER THE GENERAL SUPERINTENDENCE OF 


JOHN STAINER 


(Late President of the Plainsong and Medieval Music Society). 





EXTRACT FROM INTRODUCTION. 


The forms of the tones used at Salisbury have been adopted in this revision of the Psalter, and the pointing 
is based on the principles followed in the palmy days of Plainsong, and preserved in the early manuscripts. The 
rationale of this system is explained in the recent works of the Benedictines of Solesmes. 


PREFACE. 

Tue first edition of The Psalter Noted was published in 1849 under the supervision of the late Rev. Thomas 
Helmore, and secured for the Gregorian Tones a general recognition of their appropriateness for Divine worship. 
Subsequently Mr. Helmore’s scheme was enlarged by the issue of The Canticles Noted, of A Brief Directory, and of 
three Appendixes to the Psalter; and the whole collection was issued in one volume under the title of A Manual of 
P . The Manual had also two companion books, one of Words only, containing The Canticles and Psalter 
{wented, the other a collection of Accompanying Harmonies. Thus complete provision was made for the musical 
performance of the regular services of the Prayer Book. Practical objections, however, to the monotony of the 
feitation of several Psalms to one Tone without the relief of Antiphons, added to certain difficulties in 

pointing, led to the issue of other Psalters which have competed with The Psalter Noted, but without obtaining, 
ay of them, a marked supremacy; and nothing has been issued which covers the whole field so completely as 
Mr. Helmore's Manual 


Study of the art of Plainsong during the last half century has, however, undergone something like a revolution ; 
every branch of the question new light has been thrown, and not least upon the principles of pointing. In 
consequence of repeated demands for a new edition of the Manual, the work of revision was entrusted to the late 
Sir ohn Stainer. He readily undertook the task, and called into collaboration Mr. H. B. Briggs and the Rev. 
W.H. Frere, with the result that before his death he had passed for the press the greater part of the revised proofs 
prepared by them for the new edition. He had also devoted much time to the consideration, with Mr. Shebbeare, 
of the Organ Accompaniments, so that the complete work may be considered as his last contribution to the music of 
te English Church. 


‘ The Manual thus appears in a New Edition, revised in accordance with modern standards of taste and science ; 
itdoes not cover quite so large a field as formerly, for it contains no music for the Holy Communion ; but it has the 
me counterparts as before in the shape of The Canticles and Psalter Accented, and The Accompanying Harmonies 


> ee by Mr. Shebbeare, which include accompaniments for the Responses, Te Deum and Litany, as well as for 
the Tones. 





Lonpon: NOVELLO AND COMPANY, LIMITED. 
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THE MUSICAL 
\ ESSRS. NOVELLO & CO. beg to announce 
+ that they have acquired the copyright of the following 
compositions by 


W. W. PEARSON. 


PART-SONGS FOR 5S.A.T.B. 





THE ORIANA 


Collection of Early Madrigals 
BRITISH AND FOREIGN. 





The fi wenty-five numbers of the collection consist of a re-edition 
y Mr. Lionel Benson) of 
rH} rRIt MPHS OF ORIANA, 






st published in I lon by Thomas Morley, 1601. Nos. 26-29A were 
ipparently composed for the same series, but were not included in the 
st editi 
ices) Michael Este 
( ) Daniel N« rcome 
" ) 
- &§ ive fair r Orin na ( ) 
All creatures now are merry-minded ( ) 
Fair Oriana gt ty's rn Ay ( ) 
The Nymphs and Shepherds danced ( ) arson 
Calm was the air se § ) Richard Carlton 
Thus bonny b ots the Birthday (5 y « John Holmes 
1o. Sing, Shepherds all ( » Ri hard Nicolson 
The Fauns and Satyrs tripping ( ) Phomas Tomkins 
Come, gentle swains . os @ ) Michael Caver idish 
With wreaths « of rose and laurel ( ) William Cobt 
4. Arise, awake, you silly shepherds ( ) homas Morley 
15. Fairs r Nymp »hs (6 ) John Farmer 
16. The Lady Oriana ee = & we 3 John Wilbye 
7. Hark! did ye ever hear ~ oo re Thomas Hunt 
As Vesta was from Latmos Hill (¢ ) Thomas Weelkes 
» Fair Orian in the morn - a ae ) John Milton 
Round about her chariot .. (6 ) Ellis Gibbons 
tright Phoebus greets most clearly (6 ) George Kirby 
Fair Oriar : (6 ) Robert Jones 
Fair Cithare se (6 ) John Lisley 
4s. Hard by a crystal fountai : a ) . Thomas Morley 
Come, blesséd bird . st (6 ) Edward Johnson 
6. Hard by a crystal fountain (6 ) Giovanni Croce 
7. When Oriana w alk d to take the air (6 ) Thomas Bateson 
3. When Oriana walk'd to t: uk e the air (5 ) F. Pilkington 
» Sweet Nymphs that trip along (5 ) . Thomas Greaves 
\. Hark ! hear you not (s ) Thomas Bateson 


Price Threepem ce each. 


London: Novetto anp Ce ANY, Limited. 


ymphs of the Oce d. The Oyster Dredgers d. 
rhe Skaters d. Evening od. 
Che Lake d. Sweet to live d. 
Tis Mor 1. *Welcome, young Spring ! ad. 
Sweet Spring (Madrigal) 1. The Anglers ° d. 
The River : d. The Dream of Ho me rd. 
Over the m side 1 Summer and Wi od. 
Soul of Living Mus d. ‘Departed Joys 1. 
The Stormy "Pet 1 There's be auty inthe deep 1}d. | 
The Coral Grove r, rest! id 
Pibroct ‘D iil DI in Winter rd 
Blow, Western Wind! d. Autumn d. 
Stars of the Night ‘ rhe Sombre Shadows of 
Under the Trees d the Night (s..8.) rd. 

HUMOROUS PART-SONGS. 
Three Doughtie Men The Carrion Crow d. 
Three Children Sliding n Call John! 2d. 
- Ryghte Merrie Gest yd. Three Merry Fishers 3d. 

The Snow-white Doe scl. The Cuckoo Clock . 3d. 

Ben Bowleg 1, 
DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompanime 
Che Iron Horse sd. | The Ocean 3d. 
Off to Sea 4d. | *The lronfounders d. 
Jager Chorus 3d. The Cyclists sd. 
The Life t scl 
ANTHEM. 
rhe H g d 
SONG. 
l S er s 
l Ss ! t f above prices of those marked*. 
l N AND ( ANY, Limited. 
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Just Pusuisuep. 


A CANTATA FOR CHILDREN 
THE WoRDS WRITTEN BY 
SHAPCOTT WENSLEY 
Tue Music COMPOSED BY 


W. McNAUGHT. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 


London: Nove.to anp Company, Limited. 


| Just PusiisHep. 


| THE SINGING LEAVES. 


POEM 
BY 
| JAMES RUSSELL LOWELL. 
Set to Music for Children’s Voices 
GEORGE RATHBONE. 


(Composer of ** Vogelweid.”) 


| 
Price One Shilling ; Tonic Sol-fa, Sixpence. 
Orchestral Parts MS. 
London: Nove.to anp Company, Limited. 
| Just Pusuisump. 


| JAPPY CHAPPY 


A CHILDREN’S MUSICAL PLAY 
In OnE 4 Act. 
BY 
E. L. SHUTE. 
WITH MUSIC BY 


H. W. HEWLETT. 


Price Three Shillings and Sixpence. 
Words only, price Sixpence. 


London: Novetto anp Company, Limited. 


MICE IN COUNCIL 





WITH THY BENEDICTION. 
JESU, WE PRAY THEE, 
NOW THE NIGHT IS FALLING. 
Words and music by William Acfield, One Penny each. Can 
from Messrs. Novetto & Co., Ltd., 160, Wardour Str 


CHORISTER’S AID 10 


MONOTONING 


THREE FAVOURITE VESPER HYM 


. F ’ . oD nasiing 
Sung in numerous churches, after Blessing, still kneeling 


be ol 


eet, 


C. S. FOSBERY, M.A. 


Headmaster, St. John's School, Montreal ; 


Late Choirmaster to the Church Choral Union (Howder 
Yorks). 


Price THREEPENCE. 





London: Nove.to anp Company, Limited. 








Deanery 




















a 

ed. 

y 

ed. 
HYMNS 
kneeling. 

Can be 





jen Deanery 


ed. 
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JUST 


TWELVE SKETCHES 


bY 


FREDERIC H. COWEN 


PUBLISHED. 


THE MONTHS 


FOR 


THE PIANOFORTE 


IN FOUR BOOKS. 
Price ‘TWO SHILLINGS EACH. 
CONTENTS :— 

Book I. Book 3. 
January. Lullaby for the New Year. July. Butterflies. 
Febnary. (St. Valentine) Flirtations. August. Mid-day Reverie. 
Marcel. Boreas. September. Harvest Hymn. 

Book 2. Book 4. 
April. In Springtime. October. Autumn Evening Song. 
May. Italian Serenade. November. Civic Procession in the Olden Time. 
June. Birds. December. Christmas Morn. 





Lonpon: NOVELLO 


NOW ISSUED AS A NET BOOK. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 


BY | 


FRANKLIN TAYLOR. 


EXTRACT FRO? PREFACE. 

In the course of my experience asa teacher of the pianoforte, an 
experience extending over many years, ¢rtain ideas have from time to 

¢ suggested themselves to me which hyve proved useful—to myself, 
enabling me to express more clearly tha which I desired my pupils to 
understand, and to my pupils, as tending toacilitate their comprehension 

{the various difficulties they have had to counter, at the same time 
tading them to perceive the most practical 1eans of overcoming them, 
and thus accelerating their general rate of PrGress. 

These suggestions relate to both the mechare¢a] and intellectual sides 

f the study of pianoforte-playing, or briay, to Technique and 
tape ession, the chief matters implied by the fst of these terms being 
Se production of various qualities of tone, te choice of suitable 


AND COMPANY, 





‘agering, and the best methods of attacking certin difficulties ; ; while | 

Sesecond, which may perhaps be more aptly desinated the means of | 

“pression, includes rhythm, phrasing, variety, an. gradation of tone, 

teuse of the pedals, ef cetera. | 

WITH NUMEROUS MUSICAL EXAMPLESFROM THE 
WORKS OF THE GREAT MASTE.s, 

Price, Ctoru, Girt, Five SHILLINGs. 


London: Novetto anp Company, Limited, 








LIMITED. 
Just Published. 


NEW 


THE ORGAN 
JOHN STAINER. 


EDITED BY JOHN E. WEST. 


AND REVISED EDITION. 


An important feature of the present Edition of this invaluable 
and popular Organ Primer is the adoption of the now universally 
recognized which is 


substituted for the older system— xX .1.2.3.4.—in all cases where 


system of fingering—t1.2.3.4.5., here 
fingering is marked. 

In the explanatory portion of the book, opportunity has been 
taken of briefly mentioning one or two of the principal additions 
and improvements to the instrument which have been made 
since the book was first issued. 

Bearing in mind that the Author's aim was to assist, in as 
concise a manner as possible, the early steps of an organ student, 
the Editor has refrained from adding any further exercises or 
pieces to those which were already given. But the addition of a 
few extra fingering and phrasing marks seemed necessary here 
and there, and, in the five concluding pieces, the laying-out of 
one or two of the manual passages has been rendered clearer to 
the player's eye by means of a slight re-staving. 

The admirable explanations and diagrams of the Tubular- 
Pneumatic and Electric actions have been supplied by Mr. L. 
Simon, of Messrs. Norman & Beard, Ltd. 

Price Two Shillings. 


Paper Boards, Two Shillings and Sixpence. 





London: Nove..o anp Company, Limited. 
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Just Pusiisnep. Just Pus.isuep. 


EDITED AND ARRANGED FOR PIANOFORTE SOLO INVOCATION ( 
GRANVILLE BANTOCK. ORCHESTRA 


$$$ - 





] >; < Y fhe i) y a LS A. C. MACKENZIE, 
ALBUM OF SELECTED PIECES ae 
JOHN BULL. ARRANGEMENT FOR sh 


VIOLIN AND PIANOFORTE, 
ence, BY THE COMPOSER. 


ALBUM OF SELECTED PIECES 











Price Two Shillings. 





London: Novetto axnp Comrany, Limited. X 





GILES FARNABY. AUF "siamese 


COMPOSED BY 


























Price Two Shillings. A. HERBERT BREWER. 
VIOLIN AND PIANOFORTE — - - -. =: 28, od 
T°” > Gree > yy mec rere VIOLA AND PIANOFORTE a - ; 2s. od. 
Al Bl M OF SELE( TED | LE( ES VIOLONCELLO AND PIANOFORTE ‘ 28, od. 
SMALL ORCHESTRA: 
. F | String Parts .. a ‘ ‘ . - moh 
WILLIAM BYRD. Wind Parts .. .... s « el 
— PIANOFORTE SoLo . an : +. 28, od, \ 
Price Two Shillings and Sixpence Orcan Soio ad ee i s se ts. 6d, 
PIANOFORTE AND STRINGED INSTRUMENTS , 2s. 6d. 2 
oT = o mmr Separate String Parts, 6d. eah. P 
) 
I H R E 33 D A N C = » | ARRANGEMENT FOR MILITARY Banp ; «- 38 Od, : 
| om 
: London: NovELLo AND Comparv Y, a 
WILLIAM BYRD. ee —— - 
Price One Shilling and Sixpence | ALLE 'GRE1 
London: Novetto anp Company, Limited. W. W OLST ENHOL ME. 2 | 
— ———————«dWET WOLA AND PIANOFORTE .. .- 18, 0 \ 
& OMPOSI T IONS VIOLIN AND PIANOFORTE.. ... aa o* 
VIOLONCELLO AND PIANOFOJTE ‘ . 6 , 
FOR THE PIANOFORTE - 7 = ‘ . 36 ‘ 
TANOFORTE au a ft 
I Ls ( I R s ARRANGEMENT FOR SMALL ORCHESTRA: 4 
| STRING PARTS .... ‘ : . om BO) 
WIND PARTS de — a és ‘ - . wh » & 
EATON FANING. | cs 3 . 
London: NovettoAND Company, Limited. o P 
a FP 
, 


LA SirENE. Valse Caprice . 20 COM POSITIONS FOR THE ORGAl 


PsYCHE. A Romance .» § © 
SIGFRID KARG-ELERT. 





PLAISANTERIE. Scherzo sain 1 6 
- | TROIS IMPRESSV/NS. Op. 72: - . 
casccancertesbuanicenindenias | ee”. | 7 
pas arene eres 3. La Nuit . . S 
Just FI : | CHACONNE AID FUGUE TRILOGY, “WITH A 
CHORAL (2 -rumpets, 2 Trombones, 2 Tubas, « P 
~ <¢ | Timpani, Tamam, and Piatti ad Zid). Op. 73:- H 
NORWEG IAN MELODIES | ae ow ll ae G 
RR , | WwW ind Parts &c. .. a a . 20 ; . 
pao FIRST SON/TINA in A. minor. Op. 74 .-- - 3 0 ve 
) ) PIAN Sup FUNERALF_ Op. No. A a Na ; 
VIOLIN AND PIANOFORTE CHORAL {IPROVISATION on “In dulci jubilo.” Ch 
\ Op. 75, N- 2 .. . : » Pr 
A. von AHN CARSE. Ladon: Nove.t_o anp Company, Limited. Al 





Just Published. 

















Price Two Shillings. BENEUC ITE, OMNIA OPERA. Adapted are 
set tousic by Percy J. Vincent. Price 3d. As sung oe ed 
London: Nove.to ano Company, Limited. Embassy Q@urch, Paris. London: Novetto anp Company. bm 
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jot Pui SHORT PRELUDES 
GINAL COM IPOSITIONS | FOR THE 
- mage ORGAN 


ORGAN. 


(New Series.) 


, 

s. d. 

" Seven Chorale Preludes - Hubert H. Parry 3 6 
’ Preude in C ay at Ww. Wolstenholme 1 6 
* Festival Prelude on “ Ein’ Feste Burg ” ..W. Faulkes 1 6 
Meditation o . Faulkes 1 6 
- - stidium es - , , W. Faulkes 1 6 
Jour de Noces ‘ = .. J. Stuart Archer 1 o 


(70 to continued.) 





London: NovELLo anp Company, Limited. 
NOVELLO’S 
ALBUMS FOR THE ORGAN. 
No. 1. 


SELECTED PIECES. 
Th. Dubois 


Edward Elgar 
. W. Faulkes 
. Ch. Gounod 


Interlude 
. Chanson de Matin 


. Fantasia on he old melody “‘ Urbs Beata 


4 There is a green hill far away 

;, Marche Trionphale. Alexandre Guilmant 

. Ave Maria ° .. A Henselt 
Grand Cheeur Fo, 2 Alfred Hollins 
Andantino in D iat . . Edwin H. Lemare 

g Chanson Triste P. Tschaikowsky 

. Prelude to “ Lohengrin,” Act 1. .. R. Wagner 
Romanza W. Wolstenholme 
Allegretto in E flat , W. Wolstenholme 


PIECES. 


Edward Elgar 


7 anson de Nuit 


la Marcia Myles B. Foster 

" . uetto Alexandre Guilmant 
» Lied H. Hofmann 
s. Barcarolle H. Hofmann 
Spring Song Alfred Hollins 


Edward J. Horsman 
. Edwin H. Lemare 

Franz Liszt 
Theo. Wendt 
Wolstenholme 
Wolstenholme 


The Curfew 

Pastorale in E 

Ave Maria d’Arcacdel 
Cantique d'Amour 
The Seraph’s Strai 
Le Carillon 


Ww. 
W. 


No. 3. 
N TWELVE SELECTED PIECES. 


Scherzo in A flat Edward C. Bairstow 


Melody S. Coleridge-Taylor 
Serenade H. Hofmann 
Bridal March Alfred Hollins 
. Berceuse Edwin H. Lemare 


. Melodie in E S. Rachmaninoft 


Aubade A. Strelezki 
. Nocturne in C sharp minor P, Tschaikowsky 
% Procession to the Minster (“‘ Lohengrin”) R. Wagner 
. Passacaglia ‘ John E. West 

Fantasia upon the P lain-song Melody 
‘Ad coenam Agni” Healey Willan 
Allegretto in A flat W. Wolstenholme 

(Just “Pt BLISHED.) 

No. 4 
, TWELVE SELECTED PIECES. 


Arietta .. 


ORIGINAL COMPOSITIONS 





5.Coleridge-Taylor 

- Dseph Holbrooke 
Alfred Hollins | 
bernard Johnso1 


Sigtid Karg-E] 


Souvenir de Printemp 
Andante in D 
Pavane in A 


Harmonies du Soir lert 





Grand Corttge Edwn H. Lemare 
alla Marci A. L. Peace | 
, . . J. theinberger | 
+ Chant sans Paroles . P. Tshaikowsky 
» Prelude to Act IIL. (** Die Meistersinger ”) k Wagner 
“a : 
Allegro Pomp s ce John E, West 
Canzona a . W. Wolstnholme 


Price Three Shillings and Sixpence each : 


Cloth, each, 


London: Novetto axp Company, Limited 
























































These Short Preludes are lnsended ft for use chiefly as Introductory 
Voluntaries to Divine Service, more especially in those churches where 
the time allowed for such is, of necessity, somewhat limited. They 
occupy in performance from about one to two minutes. 


No. Book IL. 
1, Andante Grazioso Thomas Adams 
2. Andante i W. G. Alcock 
3. Largamente . George J. Bennett 
4. Andante Religioso Myles B. Foster 
5. Andantino Alfred Hollins 
6. Adagio Cantabile Alfred Hollins 
7- Larghetto. Charles J. May 
8 Andante con Moto ° John E. West 
g. Andantino quasi Alle gretto John E, West 
10, Andante ‘ - W. Wolstenholme 
Book II, 


Thomas Adams 


1. Andante con Moto 
2. Con Moto W. G. Alcock 
3. Moderato F : H. A, Chambers 
4. Marziale, poco Lento Myles B. Foster 
5 Moderato Alfred Hollins 
6. Andantino Alfred Hollins 
7. Adagio. a : Charles J. May 
a Hymnus ’ Andante e Sostenuto John E, West 
g. Andante Serioso John E, West 
1o. Adagio. W. Wolstenholme 


Book III. 


Moderato e Legato r Thomas Adams 


Moderato W., G. Alcock 
Andante con Moto George J. Bennett 
Andante H. A. Chambers 


Myles B. Foster 
Alfred Hollins 
Alfred Hollins 
John E. West 
John E. West 


Grazioso molto k spressivi ) 

**Song without Words "—Con Moto 
Andante 

Andante Dol! ente 

Andante Past 


Of SY OUVswW PH 


1 Adagio .. W. Wolstenholme 
’rice One Shilling Each Book. 
London: Novetto anp Company, Limited. 





FOR THE 


ORGAN 


COMPOSED BY 


ALFRED HOLLINS. 


No. No. 
1. Allegretto grazioso. 7. Concert Rondo. 
2. Andante in D. 8. Grand Cheeur, No. 1. 


Grand Cheeur, No. 2. 


3. Benediction Nuptiale. o t 
4. Bridal March. 10. Intermezzo in D flat. 
5. Communion. 11. Spring Song. 


6. Concert Overture in C minor. Triumphal March. 


Price Seven Shillings and Sixpence. 


Cloth, ros. 


London: NoveLto anp Company, Limited. 


ORIGINAL COMPOSITIONS 
ORGAN 


COMPOSED BY 


W. WOLSTENHOLME. 


No. No. 

Allegretto in E flat. 7. Finale in B flat. 
2. Allegretto in A flat. 8. Le Carillon. 
3. Andantino. 9. Meditation. _ 
4. Canzona. 10. Minuet and Trio. 
5. Caprice. 11. Romanza. 


6. Fantasia in E. 12. The Seraph's Strain. 
Shillings and Sixpence. 
Cloth, ros. 


NovELLo anv Company, 


Price Seven 








Limited. 





London: 
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NOVELLO’S 
NEW SONGS 


PRICE TWO SHILLINGS EACH NET. 


QONG OF THE 


Suitable 


FUGITIVES. 

By 

for Baritones or Basses. 

NDEL. By NOEL 
Suitable for All Voices. 


A ROU 
‘| 





“HE SMILE OF SPRING. (Vocal Waltz). 


By Percy E. FLETCHER. 
Suitable for Sopranos or Contraltos. 
| ONGING. By HENRY COATES. 
- 


Suitable for Baritones or Basses. 


€* IME BACK, 
Suitable for All Voices. 
YHEN ALL THE WORLD IS YOUNG. 
By JOHN POINTER. 
Suitable for Tenors. 





BIG REVIEW. By A. HERBERT BREWER. 
Suitable for Baritones or Basses. 
(With Chorus ad /7.) 


‘THE 





ONG OF THE PILGRIMS. 
By EMMELINE BROOK. 
Suitable for All Voices. 


S 


L°vE IN THE MEADOWS. 
By Percy E, FLETCHER. 


Suitable for Sopranos or Contraltos. 





(,ALLOPING DICK. By Percy E. FLETCHER. 
Suitable for Baritones or Basses. 

‘THE SONGSTERS’ 

Waltz). 





AWAKENING (Vocal 
By Percy E. FLETCHER. 
Suitable for Sopranos. 





OME PERFECT ROSE. By Percy E. FLETCHER. 
Suitable for All Voices. 





A SUMMER’S DAY. 
By CECIL 
Suitable for All Voices. 


O* 


ENGELHARDT. 





‘THE CAMEL’S HUMP. By EDWARD GERMAN. 
Suitable for All Voices. 


F THE SEA. _ By COLERIDGE-TAYLOR. 


GONS O 
Suitable for Baritones or Basses. 
HEART. 
By WALTER EARNSHAWE, 
Suitable for All Voices. 


WHITH ALL MY 





OR EVER. By ERNEST NEWTON. 


LOVE IS F 
Suitable for All Voices. 


By H. ARNOLD SMITH. 


HOWARD CARR. 


JOHNSON. 


COMPOSITIONS BY 
ALFRED R. GAUL 


| 
| 
| 
| 


|. PASSION ‘SERVI ICE 


| FOR THE 
LENT AND GOOD 


yuurse of sacred events connec 


SEASON OF 
FRIDAY. 
ted with the Passion jslai 


** The « laid 
The subjects of these di 










as to form a series of six distinct ‘ scenes,’ 
each ocx upied with a pa rtic ul - stage of the Mystery, are 

‘The Traitor at the Table, » Denis al,’ ‘The Condemr ) 
Pilate,’ ‘ The Mockery on Calva om, * The Shadow of Death, 


Holy Sepulchre.” Mr. 
his high reputation in 
Standard. 
“* Scholarly writing, combined with unmistakable talent, and eminen: 
adapted to the purpose for which it was written and ¢ mp sed. Th 
work will probably be largely used, and Mr. Gaul has to be 
lated upon another success."—Sheffeld [ndepe nde nt. 


Gaul’s work will undoubtedly 


greatly e 
the line of sacred 


compositicn,”"—M; 








Arranged for a limited Orchestra—namely, Strin 2 Fi tes 
2 Clarinets, 2 Cornets, Bass Trombone or Euphonium, an I Kettle ’ 
Words 7s. 6d. per 100. 
Vocat Sc Starr Noration. EiGurerstx Trovsaxr 


2 THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS 
ORCHESTRA. 
** Will be heartily welcomed by all who love he art of music, 
~ New weastle fovee 
“The work will certainly go a Pe Saxondom in the wake ¢ 
predecessors from the same pen."—London Jaily Telegraph. 
“Must attain popularity wherever heard, ind will assuredly be placed 
among the foremost compositions of this tind by present-day w 
. treated in a thoroughly artistic mamer... a perfect wealth of 
me elody and striking individuality of style.'—ZLiverpool Daily Courier, 
The Cantata is replete with charmirg music of that school whi 
everyone can appreciate, and which fou 1 so distinguished a master 
Mendelssohn, a omposers would havetheir works popular with chor 
societies, it is only reasonable to expectthat they will bestowa fa 
of their doves upon the choruses. The old masters knew this, 
there is no doubt that .the fact has mv h to do with the long con 
popularity of their works ; and there is equally little doubt, we th 
tha at the prin cipal « ause of the failure of so many works pr duced now 
adays is the uninteresting nature ofthe ¢ horuses. Cc 
of the three me st popular work ever pr odu ed 
* Creation, ijah "—with a hrge number of modern 
yur meaning will he clear. If wemistake not, such thoughts as thes 
passed through Mr. Gaul’s mind vhen he set himself to compose thos 
works which have placed him ir the front rank of Eng slish ¢ 
the ‘ Holy City,’ ‘ Joan of Arc,’and ‘ The Ten Virgins ; 
public endorse hie views is prved by the enormous sale ¥ 
Daily Journal. 

















and works, 





sers— 







oe orks have had." —.Vewcastde 
‘ Bow anp Brom.ey Instr'UTe Cuorr.—The hi all was overcrowded ‘ 
an audience that was dispose! to encore every other number of the wor 
That Mr. Gaul should have secured this undoubted popular success wit 
a work far more contrapuntl! than any of his former works is a rema 
able tribute to his power ofwelding science and beauty into one whole 
— The Musical Time 
“That ‘The Ten Virgns’ is a much finer work than the everywher 
favourite ‘Holy City’ we have no doubt whatever.”—Sirmingia 
Daily Gazette. 
Vocat Score. Starr Noration. E1GHTH THOUSAND. 
») 4 


THE ?RINCE OF PEACE ,; 
“2 +4 4 4 4a b 
4 SACRED CANTATA , 
FOUL SOLO VOICES, CHORUS, AND 
ORCHESTRA. 

THE Wo:Ds SELECTED FROM HOLy SCRIPTURE 
“No man knows better than Mr. Gaul how to write for voices. « - 
Throug shout th: work we have spontaneousness, elegance, —— eS 
in short, a nevr-ending charm." —Airming ham Daily Gazett . 

‘ Is indeed« work of a very unusual character. . Worthy the stud’ 
of C horal Soeeties of every grade. We rth Ste iffordshire Sentinel. 
‘ There ae passages of surpassing | beauty and brilliance. Fr 
the openingbars to the finish there was not a dull moment. 
Free Press 

“* Adminbly written for the voice, enhanced by charm 
Birmi ingham Daily Mail. 


”. 


= 


FOR 





- 
-- Pontypoe 
of rhythm anc 
picturesqie accompaniments.” 


; paper | 


; Words only 


“ ards, * » Scare 


+- 


Price»f each Work, paper covers, 2s. 6d. 
cloth, «. ; Tonic Sol-fa, Vocal Parts, each, 
5S. perroo. anf 
Thi loan of instrument tal parts may be had en applic , . 
Compser, and full liberty is given to perform the se ¢ “antatas and 
taser rds in any prog gramme without further permisse mm 


a 1s. IS. 
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the « 
tHE 
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Loxnpon: NOVELLO AND COMPANY, Limirep, 
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JUST PUBLISHED. 
CLARA SCHUMANN 


AN ARTIST’S LIFE. Based on Material found 


n Diaries and Letters’. By BERTHOLD 

LITZMANN. Translated and Abridged from 

the gth Edition by GRACE E. Hapow. With a 

Preface by DR. W. H. HApOw. Illustrated. In 

syols. 8vo. 24s. net 
MAC MILLAN & CO, Lrp., LONDON. 
aor H Rove N. ‘Pesce 6s. Ne A (Postace sd.) 
Pp. xvi. +236, with 36 plates and figures. 


PHILOSOPHY OF VOICE 


SHOWING THE RIGHT AND WRONG ACTION OF VOICI 
IN SPEECH AND SONG. 
WITH LAWS FOR SELF-CULTURE. 
By CHARLES LUNN. 
PuouisHeD By BALLIERE, TINDALI COX 


Henrietta Street, Covent Garden, Londor 
Complete Edition, price Four Shillings. 
rin Two Parts: Part I., Method of Training the Voice, Breathing, 


Articulation, &c., price 3s. Part II., Exercises, price 1s. 6d. 


A pales natin OF 
TRAINING CHORISTERS 
J. VARLE y ROBERTS. 


Dr. Roberts brir gs to bear thirty years’ exper ience. The Met 
hat adopted in the Magdalen College Choir. 
The foremost English authority on the subject. 









The Guardian. 











PRECEPT AND PRACTICE 
SINGING CLASS STUDENTS | 


MOONTE, 


Lecturer in Music at Edinburgh Provincial Training College. | 
Price One Shill g ‘and Sixpe 
A usefi d handy Manual for Teachers and Students of Traini 
ges, Junior Centres, &c. : 
London: Nov Company, Limited 


RAINBOW | 











OUR MUSIC READING LADDER FOR BEGINNERS H 
.. ED . . 
By ERICA LOSH. | 
A first step t wards 1 rapid Rez 2 An original and simple « | 
} heme that will appeal! to childr 
Price Three Shil zs and Sixpence . 
—— 
-.. London: Nove.to anp Company, Limited 
NEW SACRED SOLO 


FOR MEZZO-SOPRANO OR 
‘ UST 
_ ARTHUR S. HOLLOWAY. | 


BARITONI 


AS 1 AM,” | 


IrOSED 


Price Tw ) Shillin ings net 


London: Nove.io AND Company, Lis 


PUBLISHED. “CROSSING 


By Luewetyn Bevan. Price 2: 


THE BAR.” 


Juste 








| 
| 
nited, | 
| 
| 
} 


London: Novetto axp C MPANY, Limite 





‘The Paragraph Psalter 


Most valuable and em inently practical. wmes 
ey described as invaluable. Birmingham Daily Gazette. | 
Genuin practical Wanchester Guardiar 
Intensely poe tical.”"—Scottish Guardian. 

be had from Mr. Henry Frowpe, Oxford University Press 

ouse, Amen Corner, E.C.; or Novetto & Co., Ltd., 1¢ 

et, W 
J PUBLISHE 


| specimens 7 these actual examin: 


| . . ° . 
‘Cambridge University Press 


Voice Training for Choirs and Schools. 
By Cyri_ BrapLey Roornam, M.A., Mus. D., 
Organist and Choirmaster, St. John’s College, Cam 

Feap. 4to. 4s. net. The LZvercises, 

pupils, are published separately, price 


bridge. for 
the use of 


Is. 6d. net. 


Edition 


Foss 


New 
use of Choirs by BROOKE 
D.C.L., late Bishop of Durham. 
H. MANN, M.A., Mus. D. 


Arranged for the 
Westcott, D.D., 
Revised and Edited by A. 


Oxon. In two sizes, viz., 32mo, cloth 1s.; leathe: 
Is. 6d.: and S8vo, cloth §s. 
lhe Physical Basis of Music. By Arex. 


With 
net in cloth ; in lambskin 


Woop, M. Frontispiece and 23 
Text 


2s. 6d. net. 


D.Sc. 


Price Is. 


Ass 
Figures. 
Cambridge Manuals Series. 


| Counterpoint. A Practical Course of Study. By 
A. MACFARREX, Mus. D., M.A. New edition, 


revised. Crown 4to. 7s. 6d. 
Further particulars of any of these books will be sent 
postcard addressed to T. M., at the 


post-free on receipt of a 
address below. 
Press 


Cambridge University 


Fetter Lane, London 


NEW EDITION (1912). 


HANDBOOK OF EXAMINATIONS 
IN MUSIC 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fettow or THe Rovat CoL__eGe or ORGANISTS. 


The scope of this book covers the whole ground of theoretica 
examinations in music. ‘lt supplie san invaluable ec quipme nt to candi- 
dates e ntering r for the various Local Examinations in Musical Knowledg* 
held periodic: ally throughout the country, and it will be found extremel} 
useful to those who are preparing for the higher of Diploma ant 
Degree Examinations, 


grades 0 


The book is therefore very comprehensive. Its range includes 

| questions and answers in Theory, Harmony, Counterpoint, Form 

Fugue, Acoustic: s, Musical History, Organ Construction, and Choir 
Training 


By no means the least valuzble part of the volume is that se tion, 
onsisting of upwards of one hondel pages, which contains reprints of 
past examination papers set by the Associated Board, Trinity Colles ge. 
and the Incorporated Society of Musicians ; the es rsities of Oxford, 


Cambridge, Dublin, Durham, and Edinburgh; The Royal Academy of 
Music, The Royal College of Music, The Royal College of Org inists, 
and The College of Preceptors. The advantage of having so many 

ution papers within one cover is toc 


obvious to need further comment or commendation, 
PREFACE TO THE NINTH EDITION. 
The author desires to acknowledge + his great indebtedness to the 
authorities « f the London University ; the Royal Academy of Music 
the Associated Board 4 the Royal Ac ademy of Music and the Roya! 


re ot 


The Royal College of Organists ; Trinity Colleg 
and the Incorpori ated Society of Musicians, for ‘thei: 
of their latest Examination 
order that he might 


College - Music ; 
Music, London ; 
ekee in allowing him t 

Papers in Parts II. and III. 
t their latest examinati 


> ir iwcorporate copies ¢ 
f his Handbook, in 
preset m requirements. F. A. D. 


p SIXPENCE. 
Ont 


SHILLINGS AN 
Price 


Prick, CLoru, THRet 
Tur QUESTIONS (separately), 


SHILLING 





» AND Company, Limited. 


London; Noveut 
























































































I 
] 





rt 
love to hear the story 
rd, Thy children ¢ 
Ina we sing 


He 


ine for € 


} 


love t« 
me, O come! 


( 


ver 


HY 


childre 


( T 
For the freshness of the m« 
I 


Chine for ever 
Jesu, Whom Thy children love 
— tly o'er the meadows fair 


On our way rejoicing WALTER B. Gurert 
N w the daylight goes away " J. ApcocKk 
Ser II. 

Acai norn of gladness . ]. STAINER 
The eat Song ALBERTO RANDEGGER 
Forward, Christian children ALFRED Morrat 
The Golden Shore . J. STAINER 

aviour, bless¢d Saviour Joun E. West 
3 ter with thz anksgiving - F. H. Cowen 
Man shall not live by bread alon J. Vartev Roperts 





ould you gai 


tars, that on y 
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Sunday School Anniversary Music 


| Nancy's 





(Just Published.) 
H. Eruior ButTtTrox 
Myres Bb. Foster 
ind keep J. H. MAuNDER 
J EK, West 
Pr I epence 
MNS AND TUNES. 
Set I, 
1, on and forward Georce C. MARTIN 
rning Lady Evan-Smitu 
hear the story FrepeRIc CLay 
in pious lays J. STAINER 


W. C. Harvey 
E..uiot Button 
A. CHALLINOR 
Cc. J. May 


H. 


COUNTRY DANCE TUNES 


COLLECTED AND ARRANGED FOR PIANOFORTE By 


| CECIL J. SHARP. 


| Price One Shilling and Sixpence each Set. 


Ser I. 
We won't go home till morning 
Speed the Plough. 


Brighton Camp. 
Galopede. 





| The Triumph. 





J. STAINER 


Ribbon Dance. 


Pop goes the Weasel. 
The Butterfly. 


The Flowers of Edinburgh, 
Ser Il. 

Haste to the Wedding. 

Hunt the Squirrel. 

Tink-a-Tink. 


Fancy. 
3onnets so Blue. 


Step and fetch her (or Follow Three meet (or Pleasures of the 
your Lovers). Town). 

Ser III. 
Jenny Pluck Pears. Rufty Tufty. 
Putney Ferry. Parson's Farewell. 
Mage on a Cree. The Glory of the West. 
The Fine Companion. Saint Martin's. 
Newcastle. * Hey, boys, up go we. 
Gathering Peascods. Grimstock. 
Oranges and Lemons. The Beggar Boy. 
Dull Sir John. 

Ser IV, 
Chestnut, or Dove's Figary Staines Morris. 
The Black Nag. Amarillis. 


Cheerily and Merrily. 

Ten Pound Lass. 

Nonesuch, or A la Mode de France. 
Dargason, or Sedany. 

Goddesses. 


New Bo-Peep, 


Black Jack. 

Jamaica. 

My Lady Cullen. 

London is a fine Town (or Wat 
Town's end). 


or Pickadilla. The Twenty-Ninth of May. 
v. 


Set 

“at hing of Qu ails, weers. 
Tralithe World were Paper. L on in the Dark. 
Up Tails all. The Merry Conceit. 
| wis lifred's Kn r Open the D. \dson’s Saraband. 

to Three. Confess. 
|C helsea Reach. Maiden Lane. 
| Fain I would. The Old Moke 
Hyde Park. Shepherd's Holiday, or Lal 
Hunsdon House. in Vain. 
Althea. | Upon a Summer's Day. 
Ser VI. 

Broom, the bonny, bonny Broom. | The Friar and the Nun. 


Lady Spellor. 

Lord of Carnarvon’s Jig. 
Lull me beyond thee. 
The merry, merry Milkmaids. 
The Pheenix. 


The Irish Lady, or Aniseed Wat 
' Robin. 

Irish Trot. 

Che New Figary. 

Row well, ye Mariners 





| Spring Garden. Sweet Kate. 
% obbing s Jo Touch and Take. 
atching of Fleas. 


and over _ «+ Joseru Barney 
Cx care of you Frances R. Have aL | 
Set III. 
We march, we march, to victory . Josern Barney 
Hark ! hark ! the organ loudly peals Georce J. Bennett 
O what can little hands do? H. ELLior BuTTon 
While the sun is shinin ‘ ADAMS | 
1 love to hear the story. H. a GAUNTLET1 
Che roseate hues of e arly daw: A. SULLIVAN 
Lord, Thy children guide and &. p A. S. Cooper | 
In our work and in our play F, WESTLAKE | 
Che Beautiful Land J. STamner | 
tle Jesus, meek and mild J. STAINER | 
Both Notations, price Fourpence per Set 
rd ly, 58. per 1 
I Novetto axnp Compaxy, Li 
SIX EASY PIECES 
FOR VIOLIN AND PIANOFORTE. 
bY 
Cc. H. LLOYD. 
Price Three Shillings. 
( ENTS: 
No. 
Bridal March 4. Minuet and Trio. 
. Lullaby. 5» Melody. 
La t. 6. Valse. 
l : Novetto axnp Company, Limited. 


FOU 


RK CHARACTERISTIC PIECES 


FOR V 


In Modo d'una 


Cavatina 


London: 


IOLIN 


C. H. LLOYD. 


Price Three Shillings 


CoNTENTS. 


Sonata, Mazu 


4 Moto 


Nove.Lo AnD Company. 





AND PIANOFORTPE. 


Limi 


rka. 
Perpetuo. 


ited, | 








““__ THE COUNTRY DANCE BOOK 


EDITED BY 
CECIL J. SHARP. 


Part 1. Containing a description, &c., of the Dances in Sets |. 
Il. 





Part II. Containing a description, &c., of the Dances in Sets Ill. 
and IV. 
Part III. Containing a description, &c., of the Dances in Sets ' 
d V1. 
Price, Paper Covers, Two Shillings and Sixpence each Part. 
Cloth, Three ‘Shilling s and Sixpence each Part. 


London: Novetto anp Company, Limited. 


st Pt 
SHORT EASY PIECES 
FOR THE PIANOFORTE. 


COMPOSED BY 


BLISHED. 





CLEMENT M. SPURLING. 
(Op. 9.) 
Price Two Shillings. 
CONTENTS: 
No. No a 
1. Humoresque. Barcarolle. 
2. Spring Song. Waltz. 
Once upon a time. 6. The End. 


London; NoveLto axp Company, Limited 
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THE MUSICAL 





TIMES.—Marcu 1, 





1913. 





FOR THE PIANOFORTE 


COMPOSED BY 
J. A. O'NEILL. 


In Two Books: 


Price Two Shillings each. 


These Pianoforte Studies have been highly praised by 
M. VLapImIR DE PACHMANN, who has expressed his 
intention of playing some of them during his Recital 
Tour in the United States. His testimonial is published 
with the Work, which consists of Twelve Numbers, 
specially designed to develop power and skill in the 
fourth and fifth fingers. The importance of trying to 
equalize these weaker fingers with the stronger ones is 
unquestionable, as defective execution is more often 
traceable to this inequality of the fingers than to any 
other cause. 


London: Nove.t.o anp Company, Limited. 


SOLEMN MELODY 


COMPOSED BY 


H. WALFORD DAVIES. 


FULL ORCHESTRA. 
Fut. Score . ie as . ma 3 
SrrinG PARTS .. - Xs - , a:-3 
Wino Parts .. -_ -_ - = , , 3 
STRINGS AND ORGAN. 
ScorE oe ee on - os se we « 2 
SrrinG PARTS .. 7 én ws eu i: 2 
Orcan .. se i oe o on ° 


PIANOFORTE SOLO 

Orcan Soto 

Violin AND PIANOFORTE 
ViOLONCELLO AND PIANOFORTE 


London: Novetto anp Company, Limited. 


AAAD ow Oo 


MELODIOUS TECHNIQUE 





VOCAL. Net 
atH, Husert— Love's Fulfilment. Song . on - 
Bax, ArnoLp — Fatherland. For Tenor Solo, " Chorus and 
Orchestra .. 
Celtic Song-Cycle (Separately, Nos. 1,2 2, 3s and 5, 1S. . each ; 
No. 4, 1s. 6d.) . 
Golden Gwendolen. “The Fairies . e a each 
Magnificat. The Song in the Twilight. Song each 
b oor, Vicror.—Serenade. Song, in F and D each 


Conver, FrEDERICK—Invocation. Madrigal for female voices . 
Springtime. Waltz-song for female voices ‘ “s “ 

Eccar, K. E.—Wolfram’s Dirge. Song 

Faryzon, HaRRv—Vagrant Songs 


Forrester, J. Cuirre—Three Songs: The Cowslip's ‘golden 
bell ; en sleeps the woodland rose; I'd sail away to 
yonder skies .. A each 

Garpiner, H. BaLFou r—Winter . 

Garry, NicHoLas—Touch not the nettle. Song 
ke or Devil. A Farcical Opera os 

A Lowland Song ; Sae early. Songs each 

Hawuey, SraNLey. Two Songs 

Huristowe, W. Y.—Four Songs “ 

The Blind Boy ; Forbear to braid that shining g hair each 

‘ones, ARNOLD F, Six Short Songs.. 2 - - 

max, E, L.—Prince in disguise. Musical Recitation = 

McEwex, J. B.—Three Songs .. en - es 

Brevity ; Love's but a dance. Two Songs each 


Novy, E. Curnpert—Four Songs 
ONent, Norman—Five Rondels, 2s. 6d. ; Tw oF wench Songs... 
Roserts, OssoRNE—The Rose ; Wind ofthe West. Two Songs, ea. 


Roornast, Cyrit B.—The Ballad of Kingslea Mere. Song 

SPEAIGHT, JOSEPH-—Two Songs : o. 
National Nursery Rhymes ; I love thee .. each 
Lubin is away ; Sister, awake. Songs 


ae each 
StePHENSON, MoRTON—Six Fairy Songs for Children - 
WINSTEAD, FeL1x—Sing-song Cycle . 
' Four Ola English Songs oe , Be . - ws 
cut, A, N.—The Minstrel’s Curse. Ballad for Bass Solo, 
= Chorus and Orchestra . ee . 
iumams, R. VAUGHAN.—On Wenlock Edge. “Cycle of Six 
Songs, For Tenor and Pianoforte (and ad ii}, String Quartet 
Corempaniment), Score — 5s. ; Strings games 6s. 5 
plete .. 
WoustenHotme, W.—Six Engli 
— ish Son; s 
Four Little Songs .“ gr n = 





London: NoveLLo anp Courany, Limited. 
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NEW FOREIGN 


PIANOFORTE MUSIC. 


ALKAN, CH. V.—Etude de Concert Ne des Octaves). 
Revised by J. Philipp ° 
BERNHEIM.—Danses Grecques 


BLUMER, T.—Op. 31. Finale. pisking Cape io. “Piano 
forte Solo 
BREDON, CH. wr. roquis. .< répuscule clair ; ;2. Promenz ude ; $ 


Deux vieux au soleil ; 


. = d'enfants; 5. Marine 
Matinale ; 6. Musette ; 


Heure du Ber ger; 8&8 Le 
Marchand ambulant; {o9. Denes sous le soleil ; 10. Chemin 
de fer dans la forét ; 11. Sérénade; 12, Simplicite complete 

— Les Crépuscles. Pianoforte Solo; 1. Le Soir monotone; 
2. Le Chevalier errant ; 3. La Féesousles arbres complete 

DAG INCOU RT.—Suite for Pianoforte Solo. Prelude, Aria, 

Arabesque, Mélancolie, Conte, Bacchanale 


DE SEVERAC, D.—Cerdana. Etudes pittoresques. Pianoforte 


Solo. 1. _ Tartane; 2. Les Fétes; 3. Ménétriers et 
glaneuses ; Le Retour des Mulctiers ee - ae 
DUK: AS, P. —Fanteee pour preceder ‘la Peri.’ Transcribed for 
Pianoforte Solo and Pianoforte Duet_.. . each 
LABEY, M.— Sonata in 4 Parts. Pianoforte Solo. Animé et 





bien ‘rythme ; . Vif; Expressifet pas lent; 4. Trés animé 


LATTE tS, M. hy wo Preludes. Pianoforte Solo. Complete,2s. 6d. 
net ; singly se each 
MEL-BONIS.—Scénes enfantines. | 1. Aubade ; . Joyeux 
reveil ; 3 Cache-cache ; 4. Valse lente; 5s. Marche 

militaire ; 6. Frére-Jacques ; 7. Bébé s’endort ; 8. Carillon 
complete 


PHILLIP, Etudes d’Octaves d’aprés J. S. Bach 7 ~ 
SCHMITT, 7 —Op. 27, No. 1. L’'Heure immobile. Pianoforte 
Solo, 1s. 6d. net; 2. Danse Orientale. Pianoforte Solo, 2s. 
net ; 3. Chanson Tendre Pianoforte Solo, 1s. 6d. net; 
4- Chanson Mélancolique. Pianoforte Solo, 1s. 6d. net; 
5. Nocturne. Pianoforte Solo, 2s. net; 6. Romance sans 
paroles. Pianoforte Solo as +s Ka 
—— Piéces Romantiques. Pianoforte Solo. 1. Lied Tendre ; 


. Barcarolle; 3. Valse nostalgique; 4. Improvisation ; 

5. Nocturne ; 6. Souvenir. Singly 2s. net complete 

SCHUTT, - -Improvisations on Wagner's Operas. Pianoforte 

Solo ; The Flying Dutchman, Ballad and Sailors’ 

, Ty 2s. net; 2. Tannhauser, O Star of Eve, 2s. net; 
Tannhiuser, Pilgrims’ Chorus _ ee 

CHAMBER MUSIC. 
CASSADO, J]. lores de Triana. Violin and Pianoforte oe 


EBERHARDT, S.—Absolute accuracy of Intonation on the 

Violin. New method es an on “ 

EDWARDS, B.—Danse C. ‘aractéristique. Violin and Pianoforte 

- Meditation (Stemming). V iolin and Pianoforte a 
Air de Féte (Fest-Sang). Violin and Pianoforte 


ERTEL, P.—Op. 14. Hebraikon. String Quartette on Hebrew 
Melodies. Score, 1s. 2d. net. Parts “~ a - 
GAUBERT, CH.—Légende. Harp .. ee ee 


- F ant 1isie. Flute and Pianoforte - ° 
G GU: ARNIERI, F. De.—Moto Perpetuo. Violin and Pianoforte 
- Sognando (En Révant). Violin and Pianoforte 
KLENGEL, P. —Op. 46. Three Romances. Violaand Pianoforte. 





1. InE flat; 2. In G minor; 3. In -- each 

p. 48. PI hz antasie stiicke for ba iola a ind Pianoforte. 1. 
Spielma annsweise, 1S. 6d. net ; . Capriccio, 1s. 6d. net; 
3. Gruss in die Ferne, 1s. 6d. net; 4. Reigen 


KRIEGER, J. P.—Suite ‘ Lustige Feldmusic,’ 
Violins, Viola, Cello and Bass 


1704, for two 
Twenty ‘Studies for Viola .. 


PALASCHKO, J.—Op. 36. 
PERILHOU, A. —Mz atines. Adagio for String Quartet . se 
SCHEIN, J. 'H.—Suite ‘Banchetto musicale,’ 1617. For two 
Violins, Viola, Cello and Bass as oe ai : 
SOMMER, H.—Op. 41. Gavotte. Violin and Pianoforte * 
VIVALDI, D. A.—Sonata in E minor for two Violins and 
Pianoforte (Cello ad lib.) Revised by J. Peyrot ‘ oe 
ZOHRER, J.—Op. 35. Romanze. 'C ello and Piz snoforte 
ZSOLT, N.—L ibellules. Violin and Pianoforte .. ee oe 


ORGAN AND HARMONIUM. 


BACH, J. S.—Pastorale Symphony from Christmas Oratorio, 
arranged for Harmonium, Pianoforte and Violin, 2s. net; 
Harmonium and Pianoforte, 2s. net ; Violin and Harmoniun 
KARG-ELERT, S.—Choral Preludes. O Haupt voll Blut und 
Wunden, rs. net ; Aus meines Herzens Grunde, 1s. 6d. net ; 
Naher, mein Gott, zu Dir! : ‘ od 
Passacz aglia ° 
Improvisation in E 

- Bourrée et Musette 

- Fantasia and Fugue in D. 


MINIATURE SCORE. 


Symphony in D minor 


FRANCK, C. 


NOVELLO AND COMPANY, Liautep. 


LONDON : 


PUBLICATIONS. 


NET 
s. d. 
3; oO 
3 Oo 
4 
i 
4 0 
6 
2 
13] 
5 o 
i 
6 
4 
40 
20 
2 0 
2 0 
10 oO 
3 0 
4 0° 
) 
1 6 
1 6 
1 6 
1 6 
6 
1 6 



















A Modern School for the Violin 


AUGUST WILHELMJ AND JAI MES BROWN, 


“HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that j 
necessary for the acquirement of the Art of Modern Violin Playing. 
A Modern School for the Violin” consists of Six Books devoted to Daily Zechnica/ Practice 
Six Books of Studies for Violin alone, and a number of Feces with Pianoforte Accompaniment 
the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECIINICAL PRACTICE. 

The foundation of *‘ A Modern School for the Violin” 
with the important subject of DAILY TECHNICAL PRACTICE. The First Book of Zechnical Practice (Book 1) is limite 
to the Ist Position ; the Second Book (2A) to the Ist, 2nd, and 3rd Positions; the Third Book (3a) to the first fir 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughou 
Each Book of Zechnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number ot shor 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanation 
Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage 
advancement reached. 

Taken as a whole, this section is intended to facilitate, and to insist on, a thorough, steady, and continuous progres 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievemer: 
with all its lasting delights. 


IN SIX BOOKS. 


is laid by means of a series of Six Books dealing exclusive) 


CTION | STUDIES. IN SIX BOOKS. 
Section B is formed of a series of original and selected Studies, in Six Books. Each Book of S¢dzes (Section B)s 
carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of 7echniza 






Practice (Section A). Thus the First 
2nd, and 3rd Positions ; the 3rd Book 
explained that the two Sections are 
3o0ks of hnical P. 





























In completion of the schen 
designed to fulfil the requireme 


is furnished with complete Finge 





LONDON: 


Book of S¢udres (1B) is written in the Ist P eaition : : “the Second Book (28) in the ts. 
(38) in all Positions up to and including the 5th; and so on. It should further & 
designed to complement one another, and that the ‘* School” must be practised, net 


and Studies 


PIECES. 
1e of “‘A Modern School” a number of Pieces are published, in a fom 
nts of Violin Teachers and Students. 


rings and Bowings, besides remarks as to the methods of rendering &- 


{enrt Vieuxtemps (Op 28) (Advanced) 


NOVELLO AND COMPANY, LimMIrTep. 










Wardour Street, 5on 
far » 191 


lat 160, 
Saturd 


ishe 


vello Works, Soho, and pub! 
st E.C. 


Ltd.. Pater 





ay 





In each number the Violin pat, 


Oe 6 ae Oe a ee ee te OC ESE Re ee eu eee 


in single 7% actice alternately, but in pairs. Thus, Books 1A and 1B are to be taker 
concurrently, then Books 2A and 28, 3A and 3p, and so on, and the appropriate pairs are now issued bound togetheris 
cloth (see Cloth Bindings below). 
la. TECHNICAL PRACTICE (tst Position) 2s. od. Is. STUDIES ss (1st Position) 2s. 0 
2a. DitTTo (1st, 2nd, and 3rd Positions) 2s. od. 2p. Ditto (1st, 2nd, and 3rd Positions) 2.6 § © 
3A. Ditto (Ist to §th Position) 3s. od. 3B. DitTro (1st to 5th Position) 3s. 0 . 
4a. DitTo (all Positions) 2s. 6d. 4n. DitTro (all Positions) 38.0 fy; 
5a. DitTo Do. 2s. 6d. = 5. Dirro Do. 3.0 ot 
6A Dirt Do. 3s. od. 6B. Ditto Do. 3s. 00 " 
CLOTH BINDINGS 
Book 1. (1A and 1B, bound together) in Cloth 5s. od. 
», 2. (2A and 2B, bound together) Do. 5s. 6d. 
3. (3A and 3B, bound together) Do. 7s. Od, 
4. (4A and 4p, bound together) Do. 6s. 6d. 
». 5. (5A and 5, bound together) Do. 6s. 6d. 
6. (6A and 6B, bound together) Do. 7s. od. 





No TWELVE FOLK DANCES FROM DENMARK No. 21. CONCERTO IN A MINOR. J. S. Bacu |. oe 
(1st Position) 2s. od. (1st to 6th Position) 2. % . 
No. 14% SONATA IN G MINOR. G. Tartini No. CONCERTO IN A MINOR, Prerre Rope ~ 
(All Positions) 2s. od. (Op. 9). (All Positions) 3% 7 
No OVERTURE TO SAMSON. G. F. Hanpet No. 23. TWELVE CAROLS... a .. (ast Position) 2. x 
d 3rd Positions) 2s. od. No. 24. SONATA IN A. W. A. Mozart OL 
No. 16. SONATINA IN D. BERT (1st to 5th Position) 2s, 06 
(1st, 2nd, and 3rd Positions) 2s. od. No. REVERIE. Henri Vieuxtemps (Op. 22, No. 3). 
No. 17. EIGHT HYMN TUNES. “Various Composers (Adv anced) 2. © 
' (1st Position) 1s. 6d. No. FOUR LITTLE PIECES. (From Op. 8) . 
No. 18. STYRIAN DANG S (LANDLER) (Op. 16s). IGnaz Prievet (1st Position) 2 © 
J F LANNER (1st to 5th Position) 2s. od. No. SARAB —— AND TAMBOURIN. , 
No. 19. PRELUDE AND FUG UE IN G MINOR. Manse Lact.sin (sat to oth Peskion 25. 
J. S. Bacu (Advanced) od. No BOU RREE AND GIGUE. J. S. Bac ; 
No. SONATA IN G (No. 8). JosernH Hayps ” (ist and 3rd Positions) 15. 
(rst to 6th P sition) No. 29. BALLADE AND POLONAISE. «a 
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gj Acharge to keep, I have... 


. Actowa of grace for man Brahms 4d. 
of, Afewmore years shall roll — 3d. 

. Aprayer for peace ... rotch 3d. 
e pene prayer ... A. H. Brewer 2d. 
gs. A song of joy John E, West 3d. 
ap, Abide with me\ ... Ivor Atkins 3d. 
24, Abide with me R. Dunstan 3d. 
os, Adeste Fideles H. Hofmann 4d. 
wy, All go unto one place Wesley 3d. 
yp. All nations whom B, Luard-Selby 4d. 
1, Allthey that trust... Hiller 8d. 
os, All Thy works i Barnby 4d. 
@ All Thy works .H. Ely 4d. 


3, All Thy works 


.. E.H. Thorne 3d 
7g, Allye who seek 3 


. H. M. Higgs 


g Allyewhoweep .. ..Gounod 3d 
~, Alleluia! nowis Christ T.Adams 3d. 
», Alleluia! the Lordliveth C. Harris 3d 


§. Almighty Father 
3. Almighty God, give us 
si, Andall the peoplesaw J. Stainer 


jg. And God shall wipe Greenish 3d. 
wy Anditwasthethirdhour Elvey 4d 
And Jacob wasle{talone J.Stainer 6d 


And Jesus entered H. V 


¢ 


m. Andthere shall be signs Naylor 
ea Andwhentheday C. W. Smith 
&. Angel Spirits 


4 Ditto 
Ml. Ditto 
m}. Arise, shine on 
nh Artthouweary  ... C, H. Lloyd 
i. As Christ was raised Wareing 
u. Asllive, saiththe Lord E.T. Chipp 
% Asitbegantodawn Ch. Vincent 
@. As Moses lifted up F. Gostelow 
\ Astheearth bringeth A. H. Brewer 
4 Asthe hart pants (s.s.T.B,) Gounod 
iy. Ascribe unto the Lord Travers 
 Aseribe unto the Lord S.S, Wesle: 

% Atthe Lamb's High 
@ Atthe Sepulchre H. W. Wareing 
wy. Author of Life Divine Button 
to. Awake, awake John E. West 
‘0. Awake, awake, put on Greenish 
$i. Awake, awake, puton _‘J. Stainer 
) Awake, awake, put on Stephenson 
4g, Awake, awake, put on M. Wise 
i Awake! O Zion ... C. Forrester 
'g. Awake, thou that sleepest Stainer 
i, Awake up, my glory M. Wise 
4 Beglad and rejoice M. B. Foster 
78 Beglad and rejoice ... B. Steane 
2, Beglad, O ye righteous H. Smart 
% Be glad then, ye 
4. Be merciful 

‘7. Be merciful 


«» H. Purcell 
E. A. Sydenham 
y. Be peace on earth Crotch 
5. Be Thou exalted C. Bayley 
%} Beyeallofonemind A.E. Godfrey 
ot. Be ye therefore A. S. Baker 
a Before the heavens H. W. Parker 
‘st. Behold, allthe earth G. F. Huntley 
%. Behold, Godis great E,W. Naylor 
s Behold, God is my John E. West 
"® Behold, God is my ~ F. C. Woods 
49 Behold, how good (Male) Caldicott 3d 
~4 Ditto (s.4.7.B.)Caldicott 3d. 
% Ditto Hamilton Clarke 
5 Behold, I bring you J. Barnby 
* Ditto J. Maude Crament 
ie na Ditto E. V. Hall 
.. Behold, I come quickly Ivor Atkins 
73. Behold, I have given you C. Harris 
* ae Id,Isend... “J, V. Roberts 
$ old My servant . F. Bridge 

+ Behold now, praiae . B. Calkin 


LonDON : 





King 3d. 


B. Steane 3 
Wesley 35: 


- Davies 4d. 
jm. Andsuddenly therecame H.J.Wood 3d. 
ts, Andthe Lord said T.W. Stephenson 3d. 
g. And the wall of the city Oliver King 3d. 
i 4d. 


E. V. Hall 3d. 


A. Hollins 3d, 


COMPOSED BY 


631. Behold now, praise F. lliffe 
g12. Behold now, praise John E. West 
315. Behold,O God...“ F. W. Hird 
524. Behold, the days come Woodward 
652. Beholdthe Name ..._ Percy Pitt 
501. Behold, two blind men_J. Stainer 
938. Bethlehem ... Ch. Gounod 
378. Bless the Lord ... M. Kingston 
796. Bless the Lord, O my sou! Hailing 
855. Bless the LordthyGod Roberts 
450. Bless thou the Lord C. Bayley 
374. Bless thou the Lord Oliver King 
693. Blessed arethedead B. L. Selby 
667. Blessed are the pure A. D. Arnott 
390. Blessed are they A. W. Batson 
616. Blessed arethey . H. Blair 

77. Blessed arethey ... W. H. Monk 
152. Blessed arethey ... A.thur Page 

15. Blessedbe the God S.S.Wesley 
756. Blessed be the Lord J. Barnby 
570. Blessed be the Lord J. F. Bridge 
895. Blessed be the Lord O. Gibbons 
876. Blessed be the Lord __ E. V. Hall 
183. Blessed be the Lord Heap 
770. Blessed be the Lord Markham Lee 


331. Blessed be the Lord C.L. Williams 
1006. Blessed be the Name Macfarren 
724. Blessed be Thou E.C. Bairstow 
838. Ditto ... one J. Kent 
400. Blessed — A. C. Fisher 
284. Blessed is He F. E. Gladstone 
262. Blessed is He .. C. H. Lioyd 


292. Blessed is He A. C. Mackenzie 
206. Blessed is the man Clarke-Whitfeld 
64. Blessed is the man ohn Goss 
769. Blessed isthe man H. W.Wareing 
1004. Blessed is the soul (s.s8.) Macfarren 
286. Blessed Jesu (Stabat Mater) Dvorak 
Blessed Lord S. S. Wesley 


943. . 

5. Blessing, glory, wisdom B. Tours 
950. Ditto ... A. H. Brewer 
632. Blow up the trumpet F. lliffe 


97. Blow ye the trumpet Henry Leslie 
961. Born to-day ... J. P. Sweelinck 
118. Bow Thine ear W. Bird 
939. Bread of Heaven E. German 
774. Break forth into joy H. E. Button 


415 Ditto S. Coleridge-Taylor 
798 Ditto H. A. Matthews 
92 Ditto . R. Prentice 
491. Ditto a .. B, Steane 
323. Brightestandbest ... E. V. Hall 
340. Bring unto the Lord Gladstone 
98. Brother, thou art gone ... J. Goss 
279. By Babylon's wave Gounod 


197. By therivers of Babylon L. Samson 


121. By the waters of Babylon Boyce 
§1r. Ditto eve . Clarke 
853. Ditto : H. M. Higgs 
644. Ditto S. Coleridge-Taylor 
742. By Thy glorious death A, Dvorak 


116. Call toremembrance J. Battishill 
952. itto ... J. V. Roberts 
o80. Calm on the list'ning ear Parker 
841. Cast menotaway C. Lee Williams 
975. itto S. S. Wesley 
497. Christ both died E. W. Naylor 
+54. Christ is risen G. B. J. Aitken 
308. Christisrisen ...J. M. Crament 
666. Christisrisen ...  W. Jordan 
533. Christisrisen ... J. V. Roberts 
S14. Christisrisen E. A, Sydenham 
307. Christour Passover E. V. Hall 
783. Christthe Lordisrisenagain ,, 
370. Christthe Lord is risen to-day ,, 
488, Christians, awake ... J. Barnby 
648. Christians, awake ... H. M. Higgs 
983. Christmas Day _ ...G. von Holst 
445. Cleanse me, Lord G. F. Wrigley 
52. Come, and let usreturn ... J. Goss 
95. Come, and let usreturn W. Jackson 
805. Come hither, ye faithful Hofmann 





283. Come, Holy Ghost ... G. Elvey 





3d. 
3d. 
4d. 
4d. 
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201. Come, Holy Ghost ... J.L. Hatton 4d, 
829. Come, Holy Ghost ... Palestrina 2d. 
717. Come, Holy Ghost C.L. Williams ad. 
881. Come, let usjoinour E. V. Hall 3d. 
293. Come, my soul «. G.C, Martin 4d. 
989. Comeandietus ... A. Hollins 3d. 
314. Comenow,andletus H.W.Wareing 4d. 
1. Come unto Him Gounod 2d. 
946. Ditto .. oe H. Leslie 3d. 
256, Come unto Me H.R. Couldrey 34d. 
635. Come unto Me... G.J.Elvey 3d. 
103. Come unto Me(Bach) J. Stainer 3d. 
922. Come with high and holy ... Blair 3d. 
1005. Come ye, andlet us... Macfarren 3d. 
748. Come, ye children and J. Booth 3d. 
924. itto ... -. H.J. King 3d. 
334. Come, yefaithful .. E.V.Hall 3d. 
g21. Come, yefaithful,raisethestrain ,, 3d. 
951. Come, ye sin-defiled . Stainer 2d. 
931. Come, ye thankful ... . Steane 3d. 
914. Comes at times Woodward 3d. 
1008 Ditto .. H. Oakeley ad. 
994. Coronation Offertorium Elgar 2d. 
622. Createinmeacleanheart P.J.Fry 3d. 
688. Crown Him the ...B.Luard-Selby ad. 
356. Daughters of Jerusalem H.J. King 3d. 
449. Dawnstheday .. R.H. Legge 3d. 
213. Day ofanger (Requiem) ... Mozart 6d. 
682. Day of wrath }. Stainer 2d. 
252. Death and life Walter Parratt 3d. 
968. Death is swallowed upin Hollins 3d. 
849. Deliver us, O Lord Gibbons 3d. 
90. Distracted with care «» Haydn 4d. 
887. Do not I fill heaven H. Blair 34. 
737. Doth not wisdom cry D.S.Smith 3d. 
703. Drop down, ye heavens Stainer 4d. 
277. EnternotintoJudgment ... Clarke 2d. 
362. Eternal source F. Brandeis 2 
1008. Evening and Morning Oakeley 2u. 
854. Exalt yetheLord H. Elliot Button 3d. 
764. Except the Lord build... Edwards 3d. 
771 Ditto Eaton Faning 4d. 
628 Ditto H.Gadsby 4d. 
470. Eye hath not seen (s.A.) Foster 3d. 
584 Ditto (s.4.7.B.) M.B. Foster 3d. 
625. Far be sorrow -- E.V. Hall 3d. 
672. Far from the world H.W. Parker 3d. 
329. Far from their home Woodward 3d. 
364. Father, hearthe prayer F. Brandeis 2d. 
763. Father,now Thy grace W.Coenen 3d. 
46. Father of Heaven ... Walmisley 3d. 
384. Father of Life S.J. Gilbert 3d. 
68, Fatherofmercies ... E. V. Hall 3d. 
671. Father ofmercies John E. West 3d. 
28. Fear not, O land John Goss 3d 
916. Fear not, O land W. Jordan 3d. 
872. Fear thou not, for I am - Booth gd. 
446. Flee from evil . W.J. Clarke 3d. 
553. Forasmallmoment ... J. Stainer 2d. 
254. Forever blessed Mendelssohn 3d. 
198. Forthe mountains... L.Samson 3d. 
got. For this mortal S.S. Wesley 3d. 
728. Forsake me not . J. Goss 4d. 
273. From the deep I called Spohr 6d. 
227. Giveear,O Lord T.M. Pattison 2d. 
433. Give ear,O Shepherd A. Whiting 3d. 
88. Giveear, Oyeheavens ...Armes 3d. 
956. Ditto W.G. Alcock 3d. 
604. Give thanks, O Israel Ouseley 4d. 
741. Givethe King Thy W.G. Alcock 6d. 
990. Ditto A. H. Brewer 3d. 
309. Give the Lord « C,H. Lloyd &d, 
383. Give unto the Lord H.W. Parker 4d. 
933. Gloriousand powerfulGod Gibbons 3d. 
2. Glory betoGod ... S.S. Wesley 2d. 
779. Gloryto Godinthe EE. M. Lee 3d, 
341. God be merciful ... A. H. Mann 4d. 
49. God be merciful . SS. Wesley 3d. 
236. Godbe mercifuluntous C.F.Lloyd 6d 
105. God came from Teman ... Steggall 4d. 
967. God is a Spirit W. S. Bennett rad. 
28. God is gone up ‘ ..Croft 4d. 
892. God is gone up O. Gibbons 3d 


NOVELLO AND COMPANY, LimitTep 




































LORD, THY CHILDREN GUIDE AND KEBp 


HYMN-ANTHEM FOR SUNDAY SCHOOL ANNIVERSARY SERVICES 
THE WORDS WRITTEN BY BISHOP W. WALSHAM HOW 


THE MUSIC COMPOSED BY 


J. H. MAUNDER. 


Lonpon: NOVELLO AND COMPANY, Limitep; New York: THE H. W. GRAY CO,, Sove AGENTS For THE U.S.A 


— Andante moderato. Att Tar Voices. , 
Soprano. ya = See = SLL a == 
a = {_——— : me 


Pas f oom ; ae 
Au. |@ 4 —j— = oe oT Prt 


Tenor. [@e—a—— cee eee mild dd lees a. 
eee =s 


An dante moderato. a 4 4 ates —— 
iets anal BE — |S 
baal - [ee aS SS SS ee 

| —| oe -° O°. a l 


a ‘. : - a a 

fay: ——— 2 oe = +2 —~ — {eo fe 

. —o— = ~—e —— a 
es a — : 


























‘(i SEN 
Hell 
iL || 5 
st 
i 
ie 








—_ | | ™ 
PROT CE PO =o ae ee SA sa Semel Hae eee umm seers os 
SS a 
a See a — TT : = aeniadiee — 
| a. 


As with fee - ble steps they press On the path-way rough and steep Through this wea- rv.. 


oo ~J_4_4 $4 



































— —oa ——————E ——— 
a 
; = 
- | é — gZ | {2 
ame = ——4 —6—_____0— 3— 

C= 2 —— =f ee —————— 2 —_ -— = 
= —_— -—— _ 4 meee on —— 

oat cres. poco rall. 

a a a ee ee ee a a 
$840 —O— le — PS —e ee =i ——_—— so —————| 
ad a an a se a kk a, 

7 i i ‘ | 
wil - der - ness. Ho ly Je-sus, day by day, Lead us in the nar - row way. 
, nN poco rall. 
- ! | P : I } \ | cres, , 
= &« @- @a«¢ a wee xr 
ete e a te Te _s——3— 
































Copyright, 1913, by Novello and Company, Limited. 














The Musical Times. EXTRA SUPPLEMENT. March 1, 1913. 
LORD, THY CHILDREN GUIDE AND KEEP. 





A little slower. CHILDREN ONLY. a = 
i <Soeaee ome ——— ee 
Se = SS SSS po Saeh 


There are sto -ny ways to.. tread; Give i strength we 
a tempo. 





























A little slower. 


C= — = {— == = = — = 
ES SN ST a Ee ee SERS AF Tr SR Ce eS oe 
ev — _— | | p to } a 7 


























Litt 
1 | 
|| 

| Wis 

Re 
il 
| 
| 
| 
* 
| 
i 





. | 
eee ——— ee 
— TT —— ES — = = mene =| | ER cme Nes S —e 





~ A little slower. 


ERE TS RENT AUR a ee 
2. SS SS SS SOS SS 

















sore - ly lack; There are tan-gled paths to thread; Light us, lest we 
A little slower. — mo. 























| 1 
-e s oOo : ———SE J - 
lls: -_~— eo + = oS : oe ao — + ! ——p— a a — 
tf? _ r ——_ t§ —__—_ —_ — -— — - ———— 
__ = ae See [- Seas = cil aadliccmcencaaendaceseee a= sesso 2 -—+f 
a | t — eee ane 














miss the track. Ho - ly Je- sus, day by day, Leadus in the  nar-row way. 














l 
| 
| 
0 
| 
| 
‘ 
i 
NO. 
tt 
ih 
iH 
tt 
ll 
tA 
Lt 
oT 
1 
ip 























Cuoir. Tenors anp Basses, or Soo. 
, mf espre Ssivo 
oe dl | 
Za ——pe i preeeene ——}— nenee ——p\.o— coe ar sameness oem 
s— -- — _ @ __ ———___+—_ | —-—_ 2 o — 
.——— ——— po — 3) — ane {— ‘Pape <a 




















A [oa a 










There are sand-y wastes that lie Cold and sun- less, vast aad drear, 
= SS SS 
Son = = ==-= = —=— pe Ss == =: 
- tis B62 oF is 


Pa pa i , i 

















Wherethe fee-ble faint and die; Grant us grace to. - ‘se - vere. 





















est 
(3) 
| 


Aut tHE Votogs. 


LORD, THY CHILDREN GUIDE AND KEEP. 


poco rall. 



































—P2 —-\—}— | ae 
5 —— aoe <I =m — = 
—o--——_-@ an — 
. ne r 
Ho - ly Je - sus, day by day, Lead us in the nar- row way. 
P XN 1 | | cres. -. 
<2 a= | 















































—— Ee _—_ 
+ ——— = = = — eo ee —} + be 
a = ee 
Pp . : Be ' poco rall. 
oO o | ~«o oe 
i reeenccnsnmeseeneonersneeanasenaset -;-#—_ fe — = ee ae —— 
le oa oe eee a = = 
— = a f Soseed 
- vs HILDREN ONLY = * ea 
$3 F— - . ——$nit 3 
—— 2 
a ——=T= = SS==: tt Pe a> 
AS —— a coo —— oe 





Thereare softand flow’r-y glades Decked with gold-en - 














; 23 wl. — | ae 
6 SEER 5 a= === ree 
: 12 4 Q¢ ” ae ae 














fruit - ed trees, 









































Se 
[ecoseheneieanamepteadicngapmeemnime eine — a 
— a : ses Fi 
_ eg—-_. " @-o | , 
Sun -ny slopesand seent-ed shades ; Keep us, Lord, keep us, Lord, keep is, Lord, from 
z= J = ae 1 ye, 
a a a a A i — ——— ec —) el 
—— [5 —_——— -—— - —. — we 
6 = = SSS SS SSE SES eat 
roe mane ert see oe eects Seanaiseeatnnesameetl . oh 
oe ee en 
! ] 
™ 
2 ta 
Z ig owes coe oe car + 4- pF ae = ae a Ss =< 
—— —— Se 

















— 

a 3 ae Sa os 
en 2 Seem ene 
=_ =| — ipe Se 

« 


sloth - ful ease. Ho - lv Je - sus, day by day, Lead us 











in 















————— 





— — 


io | 1. 





a Ss 




















rat 


| 
an 


_ 


* 


LH 


| 


; 1 
Phe 


T | 


lly 


rd, from 


Itt 


ee 


._ 
o_ 


{| 
aoe 


~  Vigoroso. 


LORD THY CHILDREN GUIDE AND KEEP. 
Aut THe VorcEs. 


























email 
4 
eo 
al 
| 


| 
+3 aS SSS 


t 





Up- ward still to pu - rer heights! 
i 
} = = 




















SN, ee aS ee 


—_———— 


Vigoroso. 











3 





a ——+—_—_—. ——s 





= aoe ee ee eee ee ee 
i  — — fe — te te 3 —s. 





= 
o 














On - 


ward yet to scenes more blest, Up - ward, on - ward, on - ward, up - ward, 
> ! ' 




















_— 














—t—__t__t_ 
‘ 





! | 
| ee a> l | « « 
7 — d_-¢—9_,-0 —o—2— fe : 
a ae oe con a — Ss = 





Pen = | F N |. N | ! 





















Es 

































v | 


Up - 


ward sti 


H ; mf N | N | 
e all oe ae @ #3 “ @« : 2 ts gl + x 4 








ll to pu - rer heights! Calm - er re- gions, clear - er lights, 

















—_ SS SS ES — fa oan 
= = = = on a [4 —> —— 4 = E 








& 















































calm 


- er re 





- gions, clear - er lights, Up -_ ward still to pu - rer heights! 

























































— 


















LORD, THY CHILDREN GUIDE AND KEEP. 














to scenes more blest, Till we reach 


a ans sna cmeeceamenones So OE me oe 












hata 





te > a o— te —~ 


el = ' ie en — 
a= a= (Gals =4 #7 | — 





rest, till we reach the prom - ised 







































LORD, THY CHILDREN GUIDE AND KEEP. 














the lead us, Je- sus, Je - sus, lead us, Ho - ly Je- sus, day by day, 


crés. 









































Ho-ly Je-sus, lead us, Je . sus, lead 


















shaggienfascasadieinaMcateantemenngicaseaceea cee 








| -¢ et a oe oe "SARE 
——— ee == =: === ce 














































































































. Lord, how are they... 
. Lord, I have loved... 


. Love divine, all love 
. Magnify His Name... G.C. Martin 
. Makeajoyful noise A.C.Mackenzie 
. Make mea clean heart 


. Morn's roseate hues 


. My beloved spake ... 


. Now is Christ risen 

2. Nowiscome salvation 
. Now know I thatthe M. B. Foster 
. Now late onthe Coleridge-Taylor 
. Now sinks the sun 
. Now when Jesus Joseph Holbrooke 


. Look upon mine adversity ... Blow 
. Look upon the rainbow T. Adams 
3. Look, ye saintc 


M. B. Foster 
Lord God of Abraham A. H. Brewer 
H. Clarke 
...F, lliffe 
Lord, I have loved G. W. Torrance 


. Lord, let me know mineend Goss 
. Lord of all power (Male) J. Barnby 


. Lord of life A. C. Mackenzie 
. Lordofourlife .. J. T. Field 
. Lord of the Harvest J]. Barnby 


. Lord oftherich and golden F. Tozer 
. Lord, Thou art God... 
. Lord, Thou art good H. Coward 
. Lord, Thou hast 


J. Stainer 


.. A. Whiting 


Lord, we leave Thy... Brahms 
. Lord, what lovehavel ... Steggall 
. Lord, who shall dwell Roberts 


E. V. Hall 


J. Barnby 


Ditto A. W. Batson 


. Make me, O Lord God J. Brahms 
. Man goeth forth 
. Man that is born 
. Meyehave bereaved C. Morales 
. Mercyandtruth aremet J. Stainer 
. Mine eyes look unto Thee H. Baker 
3. Miserere mei, Deus 


A. Carnall 
S.S. Wesley 


G. Allegri 
J. Barnby 
Novello 
G. P. Da Palestrina 
E, Pettman 
J. Stainer 
Chadwick 
Brewer 

H. Purcell 
My God, I love Thee G. J. Bennett 


Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


Most blessed Jesus 


. My God, I thank Thee E.H.Lemare 
. My God, look upon...J. L. Hopkins 
. My God, my God 
. My heartis fixed W. Cruickshank 
. My heart is inditing M. B. Foster 
. My heart was glad... 


-- Mendelssohn 


A. Carnall 


My hope is in the J. Stainer 


. Mymouthshall speak John E. West 
. My soul is weary 
. My soul, O praise the Lord Bach 
. My soul truly waiteth 


Beckwith 


Attwood 


Ditto B. Steane 


. My soul, wait thou still F. J. Read 
. Nazareth . 
. Nearer, my God, to Thee T. Adams 
. No pomp of earthly 
. Not unto us, O Lord T. S. Dupuis 


«Ch. Gounod 
«. Barnby 


Ditto 
Ditto 


H. Gadsby 
John E. West 
T. Adams 
C. Harris 


H. W. Parker 


Ditto W. A. C. Cruickshank 


6d. 
4d. 





505. Oall ye people H. Purcell 
833. O all ye that pass by . Vittoria 
g28. O be joyfulin God John E. West 
506. O bejoyfulinthe Lord G. Martin 
1018 Ditto E, Prout 
891. Oclap your hands ... O. Gibbons 
133. Oclap your hands «. Greene 
686. Oclapyour hands J. L. Hopkins 

82. Oclapyourhands .. J.Stainer 

80, Oclap your hands ...E. H. Thorne 
217. Oclap your hands ...T.T.Trimnell 
877. O come, all ye faithful Tredaway 
656. O come, and behold Longhurst 
202. O come before .. G. C. Martin 
241. O come hither W. Jackson 
875. Ocome hither and hearken Crotch 
569. Ocome, let ussing M.B. Foster 

12. O come near to the Cross Gounod 
roo7. O come, Redeemer Marchant 

11. O day of penitence ... Gounod 
730. Odeath,whereisthy A. Hollins 
832. O everlasting Light John E. West 

16. O give thanks eco G. Elvey 

42. O give thanks John Goss 
599. O give thanks E. V. Hall 
596. O give thanks H. J. King 
144. O give thanks “ H. Purcell 

17. O give thanks ... William Rea 
520. O give thanks ~.  B. Steane 
816. Ogivethanks E. A. Sydenham 

66. O give thanks «. S.S. Wesley 

35. O God, have mercy... J. B. Calkin 
698. O God, my soul... F. R. Greenish 
775. O God ofmy righteousness Greene 
106. O God, the King of Glory H. Smart 
141. O God, Thou artmy God H. Purcell 
585 Ditto B. Luard-Selby 
679 Ditto F. Tozer 
34. O God, Thouart worthy A.Sullivan 
188. O God, Thou hast... H. Purcell 
978. O God, wherefore art Thou Blow 
418. O God, Who hast ... A. S. Baker 
30 Ditto A. W. Batson 
507. Ditto J. V. Roberts 
919. O God, Whose nature Dupuis 
999. O hearken Thou E. Elgar 
880. O heart subdued with J. Brahms 
982. O holy night A. Adam 
47. O how amiable ]. Barnby 
752. Ohowamiable . E, Faning 
347. O how amiable . Oliver King 
963. O how amiable J. H. Maunder 
233. O how amiable T. M. Pattison 
48. O how plentiful T. M. Pattison 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim blest Powell 
536. O joyful Light B. Tours 
543. O Lamb of God J. Barnby 
870. O Lord, from Whom all ... West 
204. O Lord God... es. Clarke 
251. O Lord God(Male) Ernest Ford 
926. O Lord, have mercy Pergolesi 
942. O Lord Jesu Christ Wesley 
184. O Lord, lookdown... J. Battishill 
702. O Lord, my God ‘ Nares 
306. O Lordofhosts’ ... Kate Boundy 


NOVELLO'S 


OCTAVO EDITION OF 











ANTHEMS. 


25. O Lord, our Governor H. Gadsby ; 
727. O Lord, Thou art my God J. Goss ‘ 
395 Ditto C. H. Lloyd & 
845. Ditto C. Lee Williams 4 
690. O Lord, Thy Word J. F. Bridge 64 
726. O love most ... A. H. Brewer 34 

3. Olove the Lord ee A. Sullivan a 
588. O lovely peace » Handel 
380. O perfect love J. Barnby 34 
124. O praise God . Clarke 64, 
355. O praise God Theodore Distia 3 
429. O praise God . G. C. Martia 2 

40. O praise God T. T. Trimnell 
479. O praise our God, ye people Boyce yj 
782. O praise our God, ye people Bibler x 

14. O praisethe Lord... J, Barnby “ 
178. O praisethe Lord ... JohnGoss & 
683. O praise the Lord ... Handel 3 
71. O praise the Lord ... Ouseley 3d 
232. O praise the Lord T. M. Pattison 3 
358. Opraisethe Lord W.G. Woo ¢ 
266. O praisethe Lord ...  Zingarelli & 
824. Opray forthe peace W., Child 


a 


166. O pray for the peace E. H. Thorne 
837. Orestinthe Lord Mendelssohn x 
492. O Saving Victim Cruickshank 3 
51 Ditto (No. 2) Gounod ¢ 
486, Ditto Rossini 34 
970. O Saviour of the H. Moore 3 
508. Ditto (Male) Roberts 24. 
551. O sing untothe Lord Cruickshank 4 
142. Osing untothe Lord Hz. Purcell & 
I1orr. Ditto ... J. V. Roberts 34 
100g. O Strength and Stay Barnby 3 
8. O taste and see John Goss 3? 
263. O taste and see A. H. Mana 3 
87. O that I knew where I Bennett 3 
772. Othat menwould J.B. McEwen 3 
998. Ditto... Hugh Blair 34 
896. Ditto W. Wolstenholme 3 
806. O Thou the Central Orb Gibbous 3 
663. O Voice of the Beloved H. J. King 3 
123. O where shall wisdom ... Boyce & 
435. Oworshipthe King... E. V.Hall ¢ 
135. Oworship the Lord... Hayes & 
234. Oye that lovethe Lord Docker 4 
158, Ditto G. Elvey 4 
325 Ditto J. Naylor 3 
106 Ditto H. W. Wareing # 
556. Open to me the gates... F. Adlam ¢ 
668. Our Blest Redeemer E. V. Hall 
3. Our conversation isin Gilbert ad 


55- 
300, 
159. 
521. 
641. 


Loxpon : NOVELLO AND COMPANY, Luutep. 


. Our God is Lord 
. Out of the deep 
. Out of the deep 
. Out of the deep 
. Out of the deep 


- Plead Thou my cause 


Our Father, which art J. Barnby * 
Ditto (8 voices) C. Lee Williams # 

.. E. Mundella 
wa J. B. Calkia 
H. W. Davies 
F. E. Gladstone 3 
... G. C. Martia 3 
Naylor «¢ 
«+» Mozart & 
Ponder my words ...Henry Gadsby * 
Ponder my words (Male) Sawyer ® 
Praise God in His holiness B. Tours # 
Praise, my soul ... E. V. Hall § 
Praise, O praise our God B. L. Selby 3 


Out of the deep 












.MS. 


H. Gadsby Hy 
od J. Goss ; 
» H. Lloyd & 
e Williams 4 
. F, Bridge 6 
H. Brewer 3 
\. Sullivan 24 
» Handel 
J. Barnby 34 
+ Clarke 64, 
lore Distin 3 
C. Martia a 
« Trimnell 4 
ple Boyce yi 
ple Bibler 3 
J. Barnby 4 
John Goss 6 
Handel 3 
Ouseley 34 
- Pattison 34 
G. Wood 4 
Zingarelli & 
W. Child 3 
1. Thorne 4d 
ndelssoha 24 
vickshank 3d 
Gounod 4 
Rossini 34 
H. Moore 34 
Roberts 2d 
lickshank 44 
1. Purcell 64 
. Roberts 34 
Barnby x 
ohn Goss 3 
H, Mana 3 
Bennett 34 
McEwen 3é 
gh Blair 34 
enholme 34 
Gibbous 34 
. J. King 34 
, Boyce 6 
.V. Hall a 
Hayes & 
Docker 4 
3. Elvey 4 
. Naylor 34 
Wareing 3 
 Adlam ¢ 
V. Hall 3 
Gilbert 24 
Barnby 2 
Villiams 3 
jundella 32 
Calkin 3 
Davies 4 
adstone 3 
Martio 3 
Naylor «¢ 
Mozart & 
Gadsby 3 
Sawyer 
}. Tours 3¢ 
y. Hall 3° 
Selby 3 
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